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Both  School  Band 
and.  Orchestra 
Must  Serve  Music 


(See  page  8) 


26-IVI 

CONNQUEROR 
ALTO 
$150 
AND  UP 


30M 

CONNQUERCI 
TENOR 
$180 
AND  UP 


When  your  director  says  "give”  and  you  “bear 
down”  in  a  fortissimo  passage,  you  need  a  sax 
with  plenty  of  “sock,”  plenty  of  “guts.”  The 
“powder  puff"  variety  of  saxophone  completely 
fails  you  here! 

The  finest  artists  in  the  land  will  tell  you  that 
no  other  saxophone  can  even  approach  the  Conn 
in  “reserve  power,”  resonant  and  rich  tone,  ease 
of  response,  and  accuracy  of  scale.  Many  years  of 
scientific  research  have  been  needed  to  build  this 
acoustically  correct  saxophone.  And  all  these 
recent,  improvements  which  make  possible  this 
“plus”  performance  are  found  ONLY  on  Conn 
instruments. 

Conn  has  the  ONLY  Full-Time  Research  Lab¬ 
oratory  in  the  entire  Band  Instrument  Industry! 
Here,  more  than  a  dozen  specially  trained  experts, 
with  the  help  of  costly  equipment,  devote  their 
entire  time  to  research  and  experimental  work  to 
make  Conn  instruments  better.  If  you  want  to 
play  easier  and  better,  try  one  of 
these  late  model  Conns.  See  your  f 
Conn  dealer  today.  ^OWWv.l/ 


WRITE  FOR  FREE  FOLDER 


Wr  will  gladly  wnd  complrtr  information  on 
Conn  Saxophonrt  and  any  other  inatrumenti 
you  are  intrrratrd  in.  Literature  «how<  feature! 
and  manufacturing  method!  that  make  Conn! 
preferred. 

C.  G.  CONN,  .0*/. 

342  Conn  Building,  Elkhart,  Ind. 


Twelve  diK  feet  which  !eat  on 
felt.  Can  be  turned  in  or  out  for 
perfect  lift  of  key;  then  locked 
with  !rt  acrew  for  permanent 
adjuatment.  Eacluaive  on  Conn* 
queror  26M  alto  and  JOM  tenor. 


Rea-O-Pad  with  metal  diac  in 
center,  exact  aire  for  lively  re- 
aponae  but  not  ao  large  aa  to 
cauae  metallic  tone.  Uaed  exclu- 
aively  on  all  Conn  aaxopbonea. 


ADJUSTABLE  PIVOT  SCREW 

Thia  patented  device  permit!  perfect  adjuat¬ 
ment  of  hinge  to  aecure  light,  faat.  poaitive  ac¬ 
tion.  Set  acrew  lock!  adjuatment  permanently. 
Card  excluaively  on  all  Conn  aaxophonea. 


THIS  GRETSCH-ZALZER  FRENCH  HORN, 
MR.  GORANSON,  IS  AMERICA'S  REST 
FOR  THE  MONEY"  ^ —  BILL  GRETSCH 


30M 
3NNQUERC| 
TENOR 
$180 
AND  OF 


is  is  mighty  interesting  to  Arthur  Gor> 
Director  of  School  Bands,  James* 
n,  N.  Y.,  and  Director  of  the  Band, 
nia  Normal  School,  Fredonia,  N.  Y. 
thousands  of  other  Music  Supervi* 
one  of  his  big  problems  is  to  find 
uments  structurally  engineered  to 
up  under  the  knockabout  usage  they 
iy  receive  in  school  bands. 
GRETSCH-ZALZER  French  Horn 
Goranson  is  examining  is  "School 
igned.  School  Tested,  School  Ap¬ 
ed”— a  GRETSCH  slogan  that  comes 
e  to  him  with  redoubled  conviction, 
use  many  of  its  exclusive  features  were 
ested  by  School  Supervisors  them¬ 
es,  who  know  from  experience  what 
gstcrs  can  do  to  band  instruments 


unless  properly  reinforced.  It  has,  as 
Bill  Gretsch  is  explaining,  the  famous 
GRETSCH  trouble-proof  mechanical 
valve  action,  which  supplants  the  unreli¬ 
able  string-control  of  earlier  models. 

It  is  reinforced  and  braced  at  every  point 
that  might  be  dented  or  weakened  through 
careless  handling.  Even  the  fourth-finger 
hook  and  thumb  ring  are  specially 
strengthened;  and  it  is  the  first  French 
Horn  to  have  a  water-key  for  draining  ex¬ 
cess  saliva.  "And,”  suggests  Mr.  Gretsch, 
"examine  that  bell... heavy,  resonant,  full 
of  tonal  quality  that  a  French  Horn  needs 
if  it  is  to  keep  its  pace  in  a  good  band.” 

Prices  on  the  GRETSCH-ZALZER 
FRENCH  HORN  start  at  $129  including 
a  5-ply  laminated  wood  case  capable  of 
resisting  200  pounds  weight.  It  is  one  of 
the  celebrated  complete  line  of  GRETSCH 
MUSICAL  INSTRUMENTS,  School  De¬ 
signed,  School  Tested,  School  Approved 
for  institutional  and  school  use.  They  save 
you  money  in  repairs  and  replacements 
because  they  are  custom-built  for  sturdy 
wear.  Fill  in  and  mail  coupon  opposite 
for  interesting  FREE  booklet. 


‘I’liQ  FRED*  GRETSCH  mfg.  co. 

MuBical  Instrumeat  Makers  Since  1683 

529  S.  WABASH  AYE.,  CHICAGO,  ILL  ★  60  BROADWAY,  BROOKLYN,  N.  Y. 


MUSIC  EDUCATORS 

Here's  What  tha  OMETtCH  TALENT 
TEMT  mriU  do  tor  TOO! 

The  GRETSCH  MUSICAL  APTI¬ 
TUDE  and  TALENT  TEST  enables 
you  to  determine  scientifically  the 
capacity  of  your  students  for  music. 
It  detects  hidden  talent;  facilitates 
the  grading  of  your  students  accord¬ 
ing  to  their  musical  ability;  saves 
classroom  time  and  effort,  and  en¬ 
courages  enrollments.  It  is  used  in 
hundreds  of  educational  institutions 
where  successful  musical  units  have 
been  developed  to  a  high  state  of 
proficiency.  This  service  is  available 
to  you— FREE— through  your  local 
GRETSCH  dealer-agency. 


FRED.  GRETSCH  MFG.  CO.,  Dept.SM-32. 
529  S.  Wabash  Ave.,  Chicago,  111. 

Q  Please  send  without  obligation,  full  par¬ 
ticulars  about  your  money-saving  speci¬ 
fications  for  school -band  instruments. 

□  Full  details  of  GRETSCH  TALENT  TEST 


Street  Address. 


City  and  State. 


DEALER  I  PREFER  TO  WORK  WITH 


.  .  .  9  iaksL  nuf, 

fiarLmhand, . . . 

Ccdling  Colii.  Colleges 


The  SCHOOL  MUSICIAN; 

I  am  a  Ctrl  at  the  ase  of  IS.  I  am  « 
Junior  in  high  achool.  I  know  how  to 
play  the  piano  and  a  dosen  other  Instni- 
mentfl.  I  play  the  alto  saxophone  In 
the  school  orchestra  and  In  our  school 
dance  band.  I  have  taken  harmony  and 
I  set  A’s  In  all  my  music  classes.  When 
I  started  to  hirh  school.  I  had  no  inten¬ 
tion  of  xolng  to  colleco-  But  now  I 
would  like  to  go  and  study  music  and  be¬ 
come  an  orchestra  leader.  I  didn't  take 
the  correct  subjects  to  go  to  FYesno  State 
College,  such  as  Algebra,  Geometry, 
Chemistry  and  those  subjects  that  I  am 
not  in  the  least  interested  In.  It  Is  too 
late  to  take  them  now,  unless  I  go  to 
summer  school. 

Could  you  suggest  a  music  college  of 
some  kind  in  California,  where  I  don't 
have  to  have  those  other  subjects.  All 
I  want  to  educate  myself  with  Is  music. 
Could  you  possibly  advise  me  on  this 
line?  I  hope  I  have  made  everything 
clear. 

I  read  The  SCHOOL  MUSICIAN  every 
month  and  And  It  very  Interesting.  Thank 
you. — Dorothy  Seeman,  Rt.  1,  Box  S12A, 
Frrano,  Cali/omia. 


Coniidenticdly 


The  SCHOOL  MUSICIAN: 

I  have  been  told  by  my  band  director 
that  there  are  opportunities  for  girls  as 
band  directors  but  the  principal  of  our 
school  disagreea  Would  you  please  pub¬ 
lish  in  your  magaslne  or  write  me  what 
you  know  about  this.  I  read  The  SCHOOL 
MUSICIAN  every  month  and  enjoy  it 
very  much. — Deloret  Forbragd,  P.  O.  Box 
231,  Huron,  8.  D. 

Frankly,  Delores,  your  Ed.  is  Inclined 
to  agree  with  your  principal.  There  are. 
to  be  sure,  many  good  bandmistresses. 
holding  down  good  Jobs ;  but  by  con- 
trsist  with  the  number  of  men  In  the  pro¬ 
fession,  it  would  appear  that  the  mascu¬ 
line  species  Is  overwhelmingly  In  prefer¬ 
ence.  Even  the  famous  Spitalny  all-girl 
band  on  the  OE  "Hour  of  Charm"  re¬ 
quires  a  man  to  put  them  through  their 
mesusurea 

I  believe  there  are  more  opportunities 
for  female  directors  orchestra  than  of 
band.  And  even  more  openings  for  fe¬ 
male  Instructors  of  musical  instruments 
in  large  schools. — Jfd. 


HOW  Af/i  1  GOING  TO  GET  MV  WORK  DONE  IF  VOURE  GOING 
To  KEEP  the  NEIGHBORHOOD  AWAKE  VffTH  THAT  SQUAWKING 
ANTIOUE»^n  get  a  SMOOTH -playing  P-A  INSTRUMENT,  C-HUM 


Steal  Some  Big-Name  Smoothness— With  a  P-A 

■“——I  Stop  sighing 


over  jrour  corny  style — cease  your  sniffling ’cause 
you  don’t  rate  (musically) — quench  your  qualms  of  inferi¬ 
ority— -and  improve  your  embouchure— with  an  up-to-date, 
easy  playing,  sweet-sounding  P-4. 


It  seems  inconceivable  that  an  instrument  with  such  -high- 
priced**  features  can  be  so  moderately  priced.  Its  full  resonant  tone; 
**Slik-Slides’’  on  the  tromlione,'*Slik-Valves**  on  the  comet  and  trumpet, 
insuring  smoothness  and  non -corrosion;  beauty  and  smartness  in  every 
line.  Rut  that*s  what  makes  Pan-American  the  world’s  biggest 
dollar-value.  So  call  at  your  music  store  today,  and  try 
one  of  these  thrilling  instruments.  Or,  if  you  prefer, 
write  for  the  book  described  below  which  gives  the  lowdown 
on  P-A*s  exceptional  line. 


Ran-America  n 


The  SCHOOL  MUSICIAN: 

I  have  been  interested  in  the  artirlee 
which  have  appeared  in  the  December 
and  January  iasues  in  the  "I  Take  My  Pen 
in  Hand"  column  regarding  the  matter 
of  parts  furnished  by  publishers  of  band 
numbers.  I  i>ersonally,  and  many  direc¬ 
tors  of  my  ar'quaintance,  have  written  a 
great  many  letters  to  publishers  com¬ 
plaining  that  no  arrangement  includes 
enough  parts  for  a  "full  band”.  Can 
you  imagine  a  band  with  so  few  clar¬ 
inets  as  would  be  indicated  by  the  three 
nr  four  clarinet  parts  contained  In  the 
usual  full  band  arrangement.  I  have 
(Turn  to  page  d) 


Elkhart,  Indiana 


321  P-A  Building 


A  port  card  nqittt  will  bring  a 
valuobU,  informertivo  foldot  catalog 
of  Pon-Amsrican  bond  inatrwmonh. 
Sond  for  H.  A  bortor  wndorrtonding  of  ths  importoncs  of  a 
good  inrtrwmont  to  your  nunicol  coroor  may  aporo  you  m well 
frvitloM  work,  diKOwrogwmwnt,  ovon  complotw  foilvro.  Sond 
now  for  Hiit  froo  aid.  Writo  oamm  amd  oddron  in  margiit. 


March.  INI 


Plfctf  mrtititm  THE  SCHOOl.  MUSICIAS’  uhen  mmsavring  adffrtisemfnti  in  this  magaciof. 
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Do  You  Want 
YOUR  BAND 

to  be  a 

CONTEST 
WINNER? 

Then  look  to  the  MUSIC  you  use,  the 
i  MANEUVERS  and  the  MARCHING 
I  SPIRIT  that  all  Contest  Winners  must  have. 


You  can  provide  them  all  for  your  Band  with  these 
GAMBLE  PUBLICATIONS; 


THE  MARCHING  MANEUVER  SERIES 


Vot.  I — 24  Formations,  Daiiqns 
and  Entrancat. 

Vol.  2— Practical  Stunts  and  Evo¬ 
lutions. 

Val.  3 — Grooming  tha  Marching 
Band  for  High  School  Contests. 

Vol.  4— Raquirad  Movamants  and 
Special  Maneuvers  for  High 
School  Contests. 

Vol.  5 — Sfraaf  Routines  for  Con¬ 
tests  and  Eihibifions. 


Vol.  6— Field  Routines  for  Con¬ 
tests  end  Exhibitions. 

Vol.  7 — New  and  Novel  Forma¬ 
tions  for  Marching  Bends. 

Vol.  8 — Novel  Drills  end  Forma¬ 
tions  for  Basketball  Games. 

Vol.  9 — ^The  "In  and  Out"  of  26 
Letter  Formations. 

Vol.  10— Parade  Stunts. 


Price — $1.00  each  volume 


BAND  AT-TEN-TION  by  Mark  H.  Hindsley. 

Instruction  for  the  Drum  Major  and  the  Drill  Master,  with 
suggestions  and  diagrams  for  Special  formations  and 
parades.  Price . $1.50 


The  6RINR0N  MARCH  BOOK  by  Paul  Weeks 

This  popular  new  book  contains  16  spirited  Marches  that 
have  the  appeal  to  make  bands  step  out  to  victoryl 

Price,  each  part  .  .  .  35c 


REMEMBER!  It  takes  more  than  just  good  musi¬ 
cians  to  win  Marching  Contests.  So  send  today 
for  these  books  which  have  helped  hundreds  of 
others  to  success. 


GAMBLE  HINGED  MUSIC  CO. 

218  South  Wabash  Ave. 

Chicago,  Illinois 


4«rch,  1941 
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Aupust  by  the  School  Musicion  Publishing  Co.  Subscription  Ratos:  Ona  year,  Domettic.  $1.00.  Foreign  countries,  $1.50.  Single  copies.  ISc. 


L  Bruce  Jones,  Little  Rock,  Arkansas 


It  if  antiraly  fitting  and  propar  that  wa  do  honor  this  month  to  Mr.  L  Bruca  Jonai,  nawly 
alactad  pratidant  of  tha  National  School  Band  Association,  a  man  who  ranks  among  tha 
bast  as  an  intalligant  and  antarprising  diractor,  an  accomplishad  mPsician  and  faithful 
supportar  of  tha  school  band  movamant.  Mr.  Jonas  was  awardad  his  B.  S.  dagraa  in 
Education  from  Northeast  Missouri  State  Teachers  collage,  and  his  B.  Mus.,  cum  lauda, 
at  tha  University  of  Illinois.  While  at  Teachers  collage,  ha  was  diractor  of  tha  training 
school  band,  assistant  diractor  and  concartmastar  of  the  collage  orchestra  and  during  his 
two  years  at  University  of  Illinois,  ha  was  concartmastar  of  tha  University  symphony 
orchestra,  held  first  chair  BBb  bass  horn  in  tha  concert  band,  was  diractor  of  tha  second 
Regimental  band  and  was  awardad  tha  gold  medal  for  outstanding  sarvica  in  tha  concert 
band.  Mr.  Jonas  has  bean  located  in  Little  Rock,  Arkansas  since  1928,  where  ha  is  super* 
visor  of  instrumental  music  in  tha  public  schools  besides  holding  position  as  concartmastar 
and  associate  conductor  of  tha  Little  Rock  Symphony  orchestra.  Since  his  entry  into  the 
school  field,  Mr.  Jonas  has  bean  much  in  demand  as  judge,  guest  conductor  and  office¬ 
holder.  Ha  was  organiser  and  first  president  of  tha  Arkansas  School  Band  and  Orchestra 
association;  organhar  and  first  president  of  tha  Dixie  School  Band  and  Orchastra  associa¬ 
tion,  has  sarvad  on  various  committaas  for  tha  Music  Educators  National  confaranca,  as 
second  and  first  vica-prasidant  of  tha  National  School  Band  Association  and  as  chairman 
of  tha  Region  7  National  Competition.  His  natural  aptitude  as  a  leader,  his  intense 
interest  and  competency  maka  him  tha  logical  choice  to  carry  on  tha  important  work  of 
tha  National  School  Band  Association. 


{Continued  from  page  4) 


never  yet  purchaaed  a  band  number  with¬ 
out  havlnc  to  buy  at  least  four  or  five 
extra  clarinet  parts.  My  band  Includaa 
fifteen  clarinets  which  is  really  not  a 
Urxe  number. 

Publishers  state  that  they  are  unable  to 
furnish  more  parts  for  the  75c  price  of 
the  usual  arranrement.  I  would  prefer 
to  pay  a  dollar  for  this  ty[>e  of  arranxe- 
ment  and  know  when  I  ordered  It,  that 
I  would  ret  enouch  parts  for  all  the 
players. 

How  many  bsmds  have  need  for  music 
for  B9  tenor  horns  In  treble  clef?  I 
personally  do  not  know  of  any  band  using 
such  a  horn.  When  is  there  any  need 
for  Bb  treble  clef  baas  parts?  There  are 
so  many,  too  many,  useless  parts  that 
publishers  are  evidently  unaware  of 
what  the  instnunentatlon  of  a  band 
should  be.  With  schools  furnishing  such 
a  large  part  of  music  publishers'  patron¬ 
age,  It  would  seem  that  they  are  entitled 
to  a  great  deal  more  consideration  In  the 
matter  of  band  publications.  This  is  not 
quite  so  true  in  the  case  of  orchestras. — 
8.  L.  tfibtaok.  Director  of  Poioett  County 
(Montana)  High  School  Mueic  Dept. 


I 

I 
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Leom  How  to  Tune  Pianos 


The  SCHOOL  MUSICIAN : 

I  am  trying  to  And  a  school  for  teach¬ 
ing  piano  tuning.  Can  you  send  me  de¬ 
tails  on  how  to  proceed  to  learn  that 
trade? — Jamee  Jewell,  BarritviUe,  Ohio. 

One  of  the  widest  known  Institutions 
that  teaches  the  art  of  piano  tuning  is  the 
School  of  Pianoforte  Technology,  located 
at  5149  Agatite  Avenue,  Chicago. — Ed. 


Wonts  More  Vocal  Material  | 


The  SCHOOL  MUSICIAN :  ji 

I  have  been  out  of  high  school  for 
nearly  two  years  but  my  interest  in  The 
SCHOOL  MUSICIAN  still  lives  on.  Dur¬ 
ing  my  high  school  days  I  always  looked 
forward  to  reading  the  magazine  as  soon 
as  it  arrived. 

As  I  am  particularly  Interested  in  sing-  I 
ing,  the  one  comment  I  have  to  offer  is 
that  there  are  not  enough  articles  on 
choral  and  vocal  solo  music  published.  I 
myself  think  vocal  music  la  fully  as  im¬ 
portant  as  instrumental  music. — William 
J.  Oroth,  Bt.  Ansgar,  Iowa.  I 

We  appreciate  your  criticism,  Mr. 
Oroth,  and  feel  that  you  are  entirely 
justifled.  Although  we  have  had  some 
very  flne  articles  on  vocal  music  in  the 
past  written  by  nationally  known  educa¬ 
tors  and  we  are  planning  to  publish  more 
In  the  near  future,  it  is  noticeably  more 
difficult  to  persuade  the  outstanding  vocal 
teachers  to  write,  than  the  Instrumental¬ 
ists.  Singers  seem  more  reticent  In  re¬ 
gard  to  their  views.  However,  we  are 
slowly  but  surely  overcoming  this  diffi¬ 
culty  and  assure  you  that,  in  not  too 
long  a  time.  The  SCHOOL  MUSICIAN 
will  be  rife  with  helps,  articles  and  in-  j 
struction  for  the  vocal  musician. — Ed.  j 
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School  Musician  Is  Store¬ 
house  of  Iniormation 

I  read  your  magazine  from  cover  to 
cover  and  And  It  a  storehouse  of  informa¬ 
tion  and  inspiration.  Thank  you  for  your 
service  to  the  school  band  program. — 
Clyde  F.  Smith,  Hamlin,  Texae. 
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Choral  Music  as  a  Vital 
Factor  in  Democratic 
Education 

Conductod  by  Jonathan  Hammarmayar 
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Thin  article  may  well  have  been  en¬ 
titled:  The  MuxinKH  of  a  Choral  Director 
Who  W’antH  the  Kducator  to  Know  the 
Inherent  Values  of  Choral  Music  In  Amer- 
Ica'n  Scheme  of  Education. 

The  school  child  who  has  Included-  in 
his  curriculum,  a  daily  class  in  vocal 
music,  has  the  opi>ortunity  to  divert  his 
mind  from  intense  problems  and — what 
is  more  Important — the  opportunity  to 
live  that  period  In  a  true  demfs-ratic  so¬ 
ciety, — to  experience,  Ir^-minlature,  the 
ideal  of  Democracy  at  work. 

Equality  with  Racoqnition  of  Special 
Aptitude! 

The  properly  conducted  choral  croup 
assumes  an  absolute  equally. of  effort  to 
produce  the  desired  cooperative  result. 
Yet,  there  Is  also  a  recognition  of  Indi¬ 
vidual  aptitudes  and  special  abilities. 
Each  child  is  ex|iected  to  render  his  part 
and  those  who  lac  behind  become  aware 
of  their  dependence  upon  the  more  ener- 
cetlc  members.  The  boy  or  ttirl  with  an 
especially  fine  voice  will  occasionally  be 
called  upon  to  sine  a  solo  chorus,  or  pas¬ 
sage.  Still  they,  too,  are  positively  de¬ 
pendent  upon  the  support  of  their  group. 

The  degree  of  their  effectiveness  is  di¬ 
rectly  related  to  the  sappurt  of  their  In¬ 
strumental  or  choral  accompaniment. 
Further,  the  chorus  member  develops  an 
essential  kind  of  confidence :  namely,  a 
feeling  of  "belonging." 

Public  Psrfortnsncst 

Besides  the  democratic  values  of  put¬ 
ting  forth  one's  energy  for  the  edification 
and  enjoyment  of  one's  fellow  man,  sing¬ 
ing  and  performing  In  public  brings  home 
the  necessity  of  preparation,  the  anxiety 
of  planning,  the  exultation  of  success, 
and,  true  to  life,  the  sorrow  of  failure. 
Each  member  Is  a  cog  In  the  functioning 
wheel  and  therefore  Is  able  to  elevate 
or  degrade  the  production  of  his  whole 
society. 

The  Selection  of  Materials 

The  American  music  educator  can  select 
and  use  good  music  regardless  of  the  race 
or  creed  of  its  originator.  How  inspiring 
to  hear  a  group  of  children,  of  Swedish 
and  Polish  extraction,  sing  negro  spir¬ 
ituals  !  A  group  of  German  and  English 
children  singing  Russian  and  Hebrew 
songs !  A  chorus  of  Jewish  children  sing¬ 
ing  Christmas  Caroks — A  perfect  picture 
of  Democracy. 

The  writer  believes  the  school  chorus 
to  be  the  most  expedient  means  avail¬ 
able  to  condition  children's  characters  for 
successful  living  In  our  w'ay  of  life.  As 
good  Americans,  let  It  be  our  ambition 
to  sponsor  and  assist  In  promoting  more 
school  choruses,  and  a  greater  opportunity 
for  all  school  children  to  participate  In 
this  activity. 
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When  Ray  Nuff  of  Amarillo,  Taias  high 
school  band  wai  awarded  a  First  division 
rating  at  the  1940  contest  held  in  Waco, 
ho  reached  one  of  the  goals  for  which  he 
hat  bean  striving  tinea  ho  started  hit  study 
of  the  cornet  whan  he  was  but  seven  years 
eld. 

Hit  tuccott  at  soloist  at  the  second  con¬ 
cert  of  the  season  given  by  the  Amarillo 
high  school  Sandia  band  was  outstanding 
and  hit  director,  Mr.  Oscar  Wise,  hat  great 
hopes  for  Ray's  musical  future  at  a  cor- 
notist. 

Hit  asparianca  in  group  work  includes 
tavaral  seasons  with  the  Junior  symphony 
and  hit  prasant  position  at  a  member  of 
the  Amarillo  Symphony  orchestra.  Ray  is 
alto  much  in  demand  as  soloist  at  various 
civic  club  maatings,  with  church  organiia- 
tions  and  at  recitals. 

A  senior  this  year,  Ray  will  leave  hit 
high  school  band  but  plant  to  continue  his 
music  career  with  civic  and  municipal 
organizations. 


ICHARD  HILL  hat  won 


many  honors 
with  hit  music.  Ha  writes  ...  "I  attribute 
the  success  I've  had  or  may  have  to  the 
fact  that  my  Buetcher  it  so  easy  to  play. 
I  can  raach  both  high  and  low  notes  with 
much  ease  and  without  sacrificing  tone  to 
do  to.  Everywhere  I  play  I  receive  many 
compliments  on  what  a  fine  horn  I  have. 
I  am  indeed  proud  of  my  Buetcher"  .  .  . 
It's  a  fact  whan  a  musician  tries  a  Buetcher 
True  Tone  Instrumant  ha  knows  at  once 
that  hare  is  the  instrumant  he's  bean  look¬ 
ing  for.  Buescher't  finer  tone  and  greater 
ease  of  playing  are  attributes  which  will 
help  you  play  batter.  See  your  dealer  for 
a  free  trial. 
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On  the  Cover 

On  the  ava  of  an  important  downtown 
parade,  the  members  of  the  Overton,  Texas 
high  school  band's  cornet  section  took  time 
out  from  the  excitement  to  pose  for  the 
photographer.  The  players,  who  are  under 
the  direction  of  Charles  Lee  Hill,  are,  left 
to  right,  Norman  Still,  Howard  Rambo, 
Billie  Herrin,  L  J.  Phillips,  Leo  Silvey,  Jo¬ 
seph  Lee  Fouts  and  Lloyd  Gilmere. 


I  enjoy  every  bit  of  your  wonderful 
magazine.  —  Frank  G.  Ford.  Director, 
Woodrow  Wilson  high  school.  Middle- 
town,  Conn. 
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I  am  very  much  interested  in  The 
SCHOOr.,  MUSICIAN  and  1  consider  It 
Invaluable  help. — Clayton  Hathaway,  Su¬ 
pervisor  of  Music,  Colfax,  la. 


Please  mention  THE  SCHOOL  MUSICIAN  when  answering  advertisements  in  this  magazine. 
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Both  School  Band 
AND  Orchestra 
must  SERVE  Music 


•  rN  THE  JANUARY  ISSUE  OF 
SCHOOL  MUSICIAN  MIhii  Green  of 
Waterloo,  la.,  voicea  a  problem  which 
Is  very  real  to  music  teachers  and  to 
students.  Whether  nr  not  her  solution 
is  correct  I  am  not  prepared  to  say.  I 


By  J.  L  ToUmadge 

S«nd  Director,  Proviso  Township  Hiqh  School 
Chairman  National  Solo  and  Ensambla  Committaa 
Mambar  Summer  Faculty  Northwastarn  School  of  Music 


Proviso's  trombone  soloist  is  Jamas 
Dal  Giudica. 

do  feel,  however,  that  she  is  Justitled  in 
her  assertion  that  band  directors  owe 
their  fullest  cooperation  to  music  as  a 
whole  and  to  education  in  all  its  vast¬ 
ness.  I  believe  it  is  true  that  the 
ideals  of  most  orchestra  directors  are 
higher  than  are  those  of  the  average 
band  director;  it  is  also  true  that  a 
rudimentary  technique  on  wind  in¬ 
struments  can  be  secured  more 
quickly  than  it  can  on  string  instru¬ 
ments.  We  must  grant  also  that  show¬ 
manship  is  a  natural  adjunct  to  band 
work.  I  keenly  regret  that  it  is  the 
tendency  of  superintendents,  school 
boards,  and  the  public  at  large  to  hire, 
encourage,  and  publicize  band  direc¬ 
tors  for  their  showmanship  rather 
than  for  their  musicianship  or  ability 
as  teachers.  This  is  not  an  unmixed 
blessing;  those  who  do  love  music  for 
itself  And  it  Irksome  to  have  to  sacri- 
flee  a  considerable  portion  of  time 
and  energy  in  the  development  of  the 
spectacular  aspects  of  band  work.  In 
my  own  case,  many  of  our  students 


find  the  elaborate  football  display  and 
pretentious  concerts  with  scenic  and 
electrical  effects  a  definite  annoyance. 
We  play  eight  weeks  of  football  with 
a  new  maneuver  for  every  game;  we 
stage  two  extensive  parades  during 
that  season.  Throughout  these  open¬ 
ing  weeks  of  the  school  year,  the 
members  of  the  band  constantly  ask. 
"Can’t  we  get  in  some  extra  time  on 
concert  music?” 

After  a  good  many  years  of  consid¬ 
eration  of  the  problem,  however.  I 
have  concluded  that  we  owe  the  com¬ 
munity  reasonable  services  as  a  “show- 
band".  In  return  for  this  show  we 
expect  the  community  to  support  us 
in  purely  musical  activities  which 
mean  so  much  more  to  the  students. 

I  think  Miss  Green  and  all  other  or¬ 
chestra  directors  should  realize,  how¬ 
ever,  that  the  presentation  of  Intricate 
football  maneuvers  is  exceedingly 
hard  work,  and  that  parades  annoy  a 
concert  band  very  greatly.  And  yet. 
speaking  for  this  community  alone, 

I  am  sure  that  this  show  contributes 
to  the  community’s  interest  in  the 
school  and  its  musit.  In  a  sense,  the 
display  must  lie  regarded  as  advertis¬ 
ing  for  more  serious  musical  endeav¬ 
ors.  After  all,  America  does  love  a 
parade,  and  that  fact  none  of  us  can 
change. 

I  do  not  believe  that  it  is  necessary 
or  wise  for  an  orchestra  to  feel  be¬ 
cause  tbe  band  puts  on  a  show  that  it 
must  do  likewise.  After  all,  the  ath¬ 
letic  department  puts  on  the  biggest 
show  of  all,  and  yet  the  art  depart¬ 
ment  goes  on  its  way,  making  its 
fine,  serious  contribution  to  education. 
The  fact  that  the  crowds  enjoy  the 
football  spectacle  does  not  decrease 
the  value  of  art  to  the  students  or  to 
the  community. 

A  part  of  the  Job  for  which  the 
bandsmen  are  hired  is  the  production 
of  spectacles,  but  those  band  directors 
wbo  make  this  their  chief  activity  do 
not  have  tme  education  at  heart. 


Whenever  a  band  plays  up  "show  busi¬ 
ness"  to  such  an  extent  that  it  can¬ 
not  do  fine  concert  work,  music  as  a 
whole  is  injured. 

I  wish  the  solution  to  these  prob¬ 
lems  were  as  simple  as  Miss  Green 
implies.  She  says: 

"The  real  hub  of  the  matter  in  this: 
Jim  over  here  plays  saxophone.  He  has 
played  two  years  and  won  a  first  divi¬ 
sion  ratina  In  state  contest.  Jim  does 
not  take  private  lessons  either.  Won¬ 
derful.  Isn't  it? 

“On  the  other  hand,  here  is  Jane.  Jane 
started  violin  in  third  arade ;  she  has 
played  for  eiaht  years ;  did  the  first  move¬ 
ment  of  the  Mendelssohn  violin  t-oncertu 
in  state  this  year,  and  Rot  a  se<-ond  di¬ 
vision  ratiiiR.  Now  which  Is  the  better 
musician?  Compare  the  merits  musically^ 
of  a  memorised  |»erformance  of  osj/ 
known  saxophone  solo  with  a  .memorised ' 
l>erforman<-e  of  the  first  movement  of  osy 


Walter  Banenick  it  concert  matter  of 
the  Provito  bend  end  firtt  clerinefitt 
of  the  orckettra. 

standard,  first  class  violin  concerto. 
Which  of  the  two  shows  the  better  mu¬ 
sicianship?  Yet,  the  saxophone  boy  can 
run  around  behind  a  first  place  medal 
while  our  violinist  sits  sadly  wonderinc 
why  she  is  so  poor  that  she  can  get  only 
a  setxtnd  division  ratinR  after  eight  years 
of  hard  work.”  _ 

fOUC«T10«  ItYtlY 


Yea,  I  think  this  may  be  a  hub  of 
the  matter.  But  what  are  the  fac- 
tora  which  bring  this  situation  into 


Paris,  Brussels,  Prague,  and  other 
European  music  centers.  These  names 
include  Balay,  Busser,  Chailleaux. 
I.«call.  the  V'ldals,  Alary,  Goeyens. 
Ropartz,  and  Savard. 

In  addition  to  the  works  of  Euro¬ 
pean  masters,  a  group  of  saxophone 
solos  (yes,  I  said  saxophone),  has  re¬ 
cently  been  produced  by  composers 
whose  works  are  being  performed  by 
the  world’s  greatest  symphonies. 
.\mong  these  are  Bilotti.  Brindel. 
('reston  and  Moritz.  Add  to  these  the 
works  of  Europe's  Aubert,  Barat. 
Glazounoff,  n)ert.  and  Debussy,  and 
I  believe  that  you  will  And  that  from 
a  musical  standpoint  a  few  saxophone 
numbers  do  equal  the  works  of  any 
composer  for  any  other  instrument. 
Moritz,  now  in  the  United  States,  has 
had  a  long  and  distinguished  Euro¬ 
pean  career.  His  works  are  published 
by  nearly  every  German  publishing 
house,  and  include  songs,  choruses  and 
orchestral  works.  He  stands  among 
the  best  living  composers.  Paul  Cres- 
ton  is  a  Guggenheim  Fellow  in  com¬ 
position.  He  is  an  important  young 
American  and  has  had  performances 
of  his  works  by  Reiner,  Klndler,  and 
other  flue  conductors.  Bilotti  has  per¬ 
formed  his  own  works  with  the  Cin¬ 
cinnati  Symphony.  He  vfas  a  pupil  of 
Leopold  Godowski.  ftrindel  is  an  out¬ 
standing  ('hicago  composer  with  a 
genuine  gift  for  orchestral  writing. 

In  addition  to  these,'  the  national 
solo  and  ensemble  committee  has 
brought  about  the  publication  of  wind 
instrument  solus  and  ensembles  writ¬ 
ten  expressly  for  the  purpose  of  rais¬ 
ing  the  standards  of  music  for  these 
instruments  by  Dr.  Phillip  Greely 
(Mapp.  dean  of  the  college  of  music. 
University  of  Iowa;  Felix  Borowsky 
of  Northwestern  University,  whose 


symphony,  “Ecce  Homo”  won  an  ova¬ 
tion  in  Chicago  last  year;  Carl  Busch, 
knighted  by  Denmark  for  his  service 
to  music  while  he  was  a  citizen  of 
the  United  States;  the  late  Dr.  F.  S. 
Converse,  who  was  brought  back  from 
Europe  to  direct  his  “Pipes  of  Desire” 
at  the  Metropolitan  opera;  Dr.  Wesley 
l,aViolette,  whose  symphonies  have 
been  played  by  the  great  American 
orchestras;  Dr.  Arthur  Becker,  dean 
of  the  college  of  music,  De  Paul  Uni¬ 
versity.  A  host  of  other  equally  dis¬ 
tinguished  men  are  adding  works  for 
the  lists  of  1941-42. 

The  tragedy  of  the  whole  situation 
is  not  the  lack  of  a  great  literature 
for  the  saxophone  or  for  any  wind 
instrument.  It  is  that  the  literature 
is  so  new  that  band  directors  and 
private  teachers  have  not  assimilated 
it.  .Most  tragic  of  all,  the  judge*  of 
irind  inittrument  contest*  frequently 
do  not  eren  know  of  the  existence  of 
these  new  number*.  Professionai  wind 
piayers  are  rareiy  soloists,  and  in  their 
teaching  they  are  prone  to  use  only 
the  numbers  that  they  learned  as, stu¬ 
dents  before  the  best  numbers  now  on 
the  lists  were  available.  If  we  are 
going  to  hire  Judges  who  will  give  a 
trombone  soloist  first  rating  for  play¬ 
ing  “Soul  of  the  Surf”  in  a  National 
contest,  and  ignore  the  player  who 
performs  the  works  of  Croche-Splnelll, 
NIverd.Reiche,  Barat,  Desportes,  Gau- 
liert,  and  Muhlfeld,  we  must  expect 
the  results  which  Miss  Green  is  la¬ 
menting.  Miss  Green  says  that  “At¬ 
lantic  Zephyrs”  is  not  a  great  piece 
of  music.  She  is  right;  it  was  not 
written  by  a  composer,  but  by  a  trom- 
Itonist  who  needed  numbers  for  his 
own  performance.  But  compositions 
must  be  written  by  composers  if  they 
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Iteing?  Violinists  have  been  develop¬ 
ing  their  literature  and  their  tech¬ 
nique  for  two  hutidred  years.  Through 
that  time  the  instrument  itself  has 
remained  unchanged  and  composers 
have  been  well  trained  to  write  for  it. 
The  development  of  wind  instruments, 
on  the  other  hand,  has  spanned  a 
much  briefer  period.  Until  very  re¬ 
cently  wind  instrument  players  in  the 
United  States  had  access  only  to  Amer¬ 
ican  numbers,  written  by  men  who 
were  not  well-schooled  composers. 
In  this  country,  unfortunately,  our 
good  composers  have  written  almost 
exclusively  for  the  strings  and  the 
voice.  In  Europe  on  the  other  hand, 
it  has  been  the  practice  of  composers 
to  write  equally  well  for  all  instru¬ 
ments.  There  exists  a  magnificent 
European  literature  for  almost  every 
instrument.  The  best  known  num¬ 
bers.  of  course,  are  the  French  horn 
works  of  which  most  great  composers 
have  written  at  least  one.  Among 
them  are  Saint  -  Saens,  Richard 
Strauss.  Franz  Strauss,  Mendelssohn. 
Mozart  and  Schumann. 

During  the  last  few  years  the  solo 
and  ensemble  committees  have 
brought  about  the  publication  in  this 
country  of  equally  fine  numbers  for 
many  of  the  other  wind  instruments. 
The  Paris  conservatory  numbers  for 
flute,  clarinet,  trumpet,  and  trombone 
are  nearly  all  now  available  in  excel¬ 
lent  American  editions.  Clarinet  num¬ 
bers  include  the  works  of  Niverd. 
Relnicke,  Avon,  Busser.  Debussy,  Del- 
mas.  Salnt-Saens.  For  trombone  there 
are  a  host  of  works  little-known  in 
the  United  States,  but  now  published 
here,  and  at  present  on  the  contest 
lists.  They  are  the  works  of  men  on 
the  faculties  of  the  conservatories  of 
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The  Eventton,  llllnei*  Township  high  school  string  quartet  it  en  outstanding  musical 
organization  directed  by  Traugott  Rohner.  The  boys  play  at  many  affairs,  are 
always  well  received  end  are  eagerly  learning  the  beauties  of  symphonic  music. 
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are  to  br  musu  .  True,  any  sane  eoni- 
poser  is  going  to  ask  the  technical  ad¬ 
vice  of  a  performer  before  he  actually 
publishes  a  manuscript.  He  may  find 
it  necessary  to  alter  a  note  or  even  a 
phrase  to  meet  the  demands  of  the 
instrument  for  which  he  is  writing, 
but  essentially  the  composition  is  writ¬ 
ten  to  satisfy  his  own  high  musical 
tastes  rather  than  to  give  some  solo¬ 
ist  an  opportunity  to  pour  out  sense¬ 
less  notes. 

Cecil  Leeson,  one  of  the  few  great 
saxophonists  in  this  country,  stated 
in  a  letter  to  me  last  year: 

"It  has  been  my  experience  that  su<-- 
<-eHsful  works  are  written  only  by  Urns*' 
who  have  a  first-class  talent  for  cotnpesi- 
tlon.  The  fact  that  a  comi>oser  may  not 
know  the  instrument  thoroujfhly  is  of 
small  conse«|uence  be<-auHe  that  informa¬ 
tion  can  be  supi)!!*-*!  by  an  artist  w-ork- 
ing  in  technical  collalKiration  with  hln< 
History  has  shown,  for  instance,  that  the 
(Treat  violinists  who  were  virtuosi  first 
and  composers  second  have,  almost  with¬ 
out  exception,  produced  no  work  of  lastliiK 
worth.  The  Brahms,  the  Beethoven,  the 
Mendelssohn,  the  Tschalkowsky  and  other 
violin  concertos  of  this  class  have  l»een 
written  by  composers  who  were  advised 
technically  by  some  competent  artist." 

But  how,  and  I  ask  this  question 
very  earnestly,  can  we  give  our  stu¬ 
dents  contact  with  this  great  litera¬ 
ture  when  their  own  band  directors 
(iermit  and  even  encourage  them  to 
play  the  “Carnival  of  Venice,”  the 
“Russian  Fantasy,”  the  “Fantasy 
Brillante,”  and  the  host  of  other 
numlters  written  in  the  old  "show” 
days  of  the  brass  instruments?  Miss 
Oreen  voices  a  very  real  problem.  The 
literature  has  been  made  available,  the 
high  school  students  can  play  music 
on  wind  instruments  which  equals 
that  of  the  strings.  lint  too  manp  of 
them  do  not. 

What  incentive  have  they  to  do  .so 
unless  their  own  directors  and  their 
judges  realize  that  only  through  the 
playing  of  this  music  can  the  students 
learn  anything  about  music?  All  too 
many  of  us  still  labor  under  the  im¬ 
pression  that  our  sole  purpose  is  the 
teaching  of  technique.  I  would  to 
Heaven  that  we  could  learn  that  It  Is 
also  our  job  to  teach  children  that 
technique  is  only  a  means  of  making 
it  possible  for  them  to  become  ac¬ 
quainted  with  the  greatest  musical 
thoughts  that  men  have  been  able  to 
put  on  paper. 

And  now  to  go  back  to  the  compari¬ 
son  of  winds  and  strings.  It  is  my 
observation  that  all  instruments  are 
dilRcult — so  difficult,  in  fact,  that  few 
indeed  have  completely  mastered  any 
of  them.  Of  course,  the  evidence  of 
mastery  depends  on  the  number  per¬ 
formed.  If  Jane  plays  a  standard  vio¬ 
lin  concerto,  and  Johnny  plays  Nadine 
on  his  saxophone,  the  comparison  is 
not  a  fair  one.  and  Johnny  may  win 
a  first  rating  when  he  actually  knows 


nothing  about  real  music.  If  this  hap¬ 
pens.  both  the  judge  and  Johnny’s  di¬ 
rector  are  at  fault.  Neither  has  been 
fair  to  Johnny  or  to  music  education. 

I.iet  both  contestants  play  top-rank¬ 
ing  concertos,  however,  and  eight 
years  of  training  will  not  be  too  much, 
for  no  inttrument  is  capable  of  com¬ 
plete  mastery  by  any  student  in  two 
nr  eight  or  ten  years. 

Perhaps  the  rating  of  instruments 
as  suggested  by  Miss  Green  is  not  the 
answer  to  the  solo  and  ensemble  prob¬ 
lem.  Perhaps  it  would  be  better  to 
rate  performers  on  the  numbers  they 
play,  as  well  as  on  the  way  they  play 
them!  When  that  Is  done,  Johnny 
won't  win  a  first  place  medal  on  his 
saxophone  until  he  has  had  his  years 
of  study,  and  until  he  plays  a  piece 
of  music  that  is  really  worth  the  long 
preparation  that  any  fine  musical  per¬ 
formance  requires. 

It  is  true,  however,  that  rudimen¬ 
tary  technique  on  wind  instruments 
can  he  gained  more  quickly  than  it 


By  Milbum  E.  Carey 

Leader,  189th  Field  Artillery  Band 
45th  Division 

Fort  Sill,  Oklahoma 

•  IN  THE  NEXT  THREE  MONTHS 
many  contests  and  festivals  will  be 
held  in  all  parts 
of  this  country, 
and  perhaps  a 
word  concerning 
a  phase  of  the 
marching  con¬ 
tests  that  is  fre¬ 
quently  slighted, 
would  be  appro¬ 
priate. 

Prepare  for  itt- 
spection,  and  by 
that  I  mean  pre^ 
pare!  A  careful  study  of  all  that  is 
included  in  a  contest  inspection,  with 
the  short  time  allowed  for  It,  will  pro¬ 
duce  more  satisfactory  results  for 
everyone  concerned.  A  well-groomed 
personnel,  instruments  thoroughly 
cleaned  and  polished  and  all  articles 
of  uniform  cleaned,  polished  and 
pressed  and  worn  properly  will  instill 
in  each  member  a  pride  in  his  organ¬ 
ization  that  will  reflect  in  the  playing. 


can  on  string  instruments.  Since  this  t 
is  the  case,  bands  are  definitely  com-  I 
mitted  to  the  playing  of  more  biil-  | 
liant  music  which  will  tax  this  tech-  | 
nique  as  greatly  as  the  orchestra  lit-  * 
erature  taxes  that  of  Its  players.  No 
band  which  is  capable  of  playing  the 
“Roumanian  Rhapsody”  or  the  Liszt  ■ 
“Preludes”  or  the  “Farewell  and  Fire  f 
Music”  from  Valkyrie  has  a  right  to 
deny  its  students  the  emotional  and 
spiritual  uplift  that  comes  from  the 
performance  of  such  works.  The  band  ^ 
which  can  exist  with  a  lot  of  Johnnies  | 
in  it  should  certainly  not  be  compared  | 
as  a  musical  organization  with  the  i 

orchestra  in  which  Jane  and  her  | 
friends  find  so  much  pleasure,  and 
for  which  she  has  given  so  many 
years  of  preparation.  But  let  both 
have  eight  years  of  preparation,  and 
let  both  play  the  greatest  music  their 
techniefue  can  accommodate,  and  both 
l>and  and  orchestra  can  serve  the  cause  j 
of  education  with  honor  and  with  the 
joy  of  a  work  well  done. 


marching  and  general  effect  of  all 
phases  of  the  contest.  I 

Taking  the  articles  of  uniform  as  | 
they  are  inspected  by  the  Judge,  first  f 
let  us  consider  the  head-dress.  All 
Pershing  and  West  Point  style  caps 
must  be  worn  well  down  on  the  head 
so  that  when  the  wearer  looks  straight  I 
forward  horizontally,  the  point  of  the  ! 
bill  of  the  cap  will  be  in  his  direct 
line  of  vision.  Bills  must  be  polished.  ^ 
Caps  must  be  worn  square  on  the  bead  ; 
and  not  tilted  to  one  side.  The  over-  I 
seas  type  of  cap  should  be  worn  well  I 
down  in  front  with  the  fold  in  the 
center  of  the  head,  the  right  side  of  I 
the  cap  being  approximately  one  inch 
above  the  right  eye  and  ear.  ^ 

Elach  bandsman  must  wear  the  same 
color  shirt  and  should  have  the  same  |; 
style  collar.  Ties  should  be  identical  | 
and  neatly  tied  and  fitted  to  the  points  f 
of  the  collar.  Uniforms  with  tight  fit-  | 
ting  collars  must  be  fastened. 

All  insignia  and  uniform  accessories 
must  be  cleaned  and  polished.  The  uni¬ 
form  itself  must  be  clean  and  neatly 
pressed. 

Shoes  must  be  all  of  the  same  color 
and  be  cleaned  or  shined.  Many  bands 
prefer  to  use  black  shoes,  however, 
they  fail  to  have  them  shined  or  to 

(Turn  to  foqt  48) 


INSPECTION! 

Will  the  Judge  Find  Faults  in  Your 
Bands  at  the  Next  Contest? 

Not  If  You  Follow  These  Rules 
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Mister, 

RELAX ! 

By  Arlie  H.  RichcordsoxL  B.S.,  B^M.,  M.M. 

Director  of  Music,  Bau  Junior  High  School 
Manager,  Fourth  Annual  Black  Hills  Music  Camp 
AHsnta, 


%  SOMETIME  AGO  an  older,  wiser 
friend  said  to  me,  “Never  let  an  inci¬ 
dent  or  a  feeling  of  frustration  cause 
you  to  lose  your  temper,  no  matter 
how  Justified  you  believe  yourself  at 
the  time.  Bach  succeeding  time  it  will 
Itecome  easier  to  lose  it.  with  conse¬ 
quences  even  less  to  your  liking." 

Perhaps  I  am  mistaken  in  the  idea 
that  school  music  directors  ever  have 
cause  to  become  irritated.  Music  de¬ 
partments  usually  must  obtain  tan¬ 
gible  results  as  quickly  as  possible  in 
order  to  further  the  program.  Many 
contacts  must  be  made  with  the  stu¬ 
dent  body,  the  community  and  the 
administration.  This  calls  for  a  very 
business-like  attitude  on  the  part  of 
the  director  (academic  teachers, 
please  bear  with  me!).  Consequently 
we  are  under  constant  pressure  and  a 
driving  urge  to  teach  efficiently  and 
quickly.  Combined  with  this  is  the 
emotional  strain  (not  temperament) 
of  working  with  amateur  groups  in  an 
effort  to  produce  fine  music. 

Think  about  these  questions  that 
you  are  asked.  Doesn't  the  noise  (and 
sometimes  it  is)  of  those  large  begin¬ 
ning  Instrumental  classes  bother  you? 
How  did  you  get  the  parents  to  raise 
that  money  for  those  new  uniforms? 
When  do  you  find  time  to  train  that 
twirling  and  flag  swinging  corps? 
Who  organizes  those  trips  that  you  go 
on?  That  was  a  fine  ensemble — who 
trained  them?  Here  are  the  answers 
— if  you  could  tell  the  truth.  Long 
hours  of  careful  study  and  prepara¬ 
tion;  of  extra  summer  sessions;  get¬ 
ting  to  school  early  and  staying  late; 
and  of  hours  spent  planning  detailed 
work  instead  of  taking  the  wife  to 
the  show  you  both  wanted  to  see.  So 
the  answer  is  really  in  yourself — striv¬ 
ing  at  all  times  to  improve  your  work 
by  constant  application  and  by  keep¬ 
ing  the  mind  alert  and  the  nerves 
steady. 

Certainly  it  is  true  that  ideas  do 
not  work  unless  you  do.  And  even 
more  true  that  you  can  ride  good  old 
"Dobbin’’  to  death.  I  maintain  that 
people  who  are  subjected  to  pressure 
(and  no  matter  how  well  organized 
your  department  is,  the  strain  is  on 
you)  cannot  continue  to  do  superior 
work  without  having  the  ability  to  re- 


Gserqia 

lax  the  mind  and  body  in  order  to 
ease  the  strain  that  increases  with 
age  and  more  important  duties.  I 
maintain  further  that  many  of  us 
must  rationally  approach  that  means 
of  relaxation.  Mental  and  physical  di¬ 
gression  is  necessary  for  those  whose 
nerves  get  tense  under  pressure — and 
the  way  to  reach  both  is  closely  alien¬ 
ated.  Here  are  some  that  might  prove 
useful. 

(1)  Observe  your  conversation.  The 
biggest  bore  there  is  talks  constantly 
of  his  business  troubles.  Don’t  bur¬ 
den  the  faculty  with  your  woes — they 
have  enough  already.  Cultivate  friends 
in  other  professions  so  that  you  can 
widen  your  own  viewpoint. 

(2)  Spare  moments  are  wisely  spent 
in  practicing  on  your  minor  instru¬ 
ment — and  will  bring  you  closer  to 
the  student’s  level.  Get  out  that  baton 
and  flag  and  actually  work  out  a  new 
routine — you  Improve  your  corps  and 
your  own  physical  well-being. 

(3)  A  well-known  teacher  advocates 
lying  on  a  hard  surface  to  relax  phys¬ 
ically.  Make  your  mind  a  blank  for  a 
while.  Mental  and  physical  vigor  will 
often  appreciably  increase.  Ever  try 
reading  a  detective  story  and  concen¬ 
trating  on  someone  else’s  problem? 
The  change  of  subject  might  ease  that 
situation  coming  up. 

(4)  Directors  in  new  positions  and 
situations  spare  no  effort  to  produce 
results — but  remember  that  it  takes  a 
while  to  organize  and  train  a  group 
to  your  ambitious  standards.  While 
fine  teaching  and  concentrated  effort 


Mr.  Richardson 


will  perfect  them  more  quickly,  worry 
over  the  progress  will  only  do  you 
harm.  . 

(5)  We  know  that  everyone  should 
have  a  hobhy.  Plan  your  sports  and 
let  nothing  interfere.  Collecting  pic¬ 
tures  of  your  organizations  is  not  only 
a  hobby,  but  a  good  business.  What¬ 
ever  you  do,  find  something  you  like 
to  do  in  another  field — and  do  it! 

(6)  Personal  stimulation  may  come 
from  teaching  a  different  group  when¬ 
ever  possible.  Music  camps  offer  a 
complete  change  as  to  atmosphere 
and  physical  activity.  Attend  clinics 
and  meetings  of  other  departments — 
find  out  what  goes  on! 

Few  of  us  can  plan  on  living  on  a 
reputation  made  in  our  younger  days. 
Taking  time  off  now  may  sound  air- 
surd.  with  every  moment  taken.  The 
rule  “Improve  yourself  and  you  can 
improve  others’’  still  holds.  A  clear 
mind,  rested  nerves  and  a  physical 
well-being  will  help  decide  your  per¬ 
sonal  success.  To  stay  at  your  maxi¬ 
mum.  I  say — Mister.  Relax! 


'7  maintain  that  people  who  are  subjected 
to  pressure  •  •  .  cannot  continue  to  do 
superior  work  without  having  the  ability 
to  relax  the  mind  and  body  in  order  to  ease 
the  strain  that  increases  with  age  and 
more  important  duties.  I  maintain  further 
that  many  of  us  must  rationally  approach 
that  means  of  relaxation.  Mental  and 
physical  digression  is  necessary  tor  those 
whose  nerves  get  tense  under  pressure." 
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Tk*  clarinat  taction  of  tho  Coro  high  school  band  aro  fashion  platas  indaad  of  what  tha  wall  drottad  bandsman 

will  waar  in  1941. 


Buying  Uniforms? 


Here  are.  .7  Points  to  Guide  You 

''M 


Lad  by  tnappily  unrformod  majorattas,  tha  naatly  attirad  musicians  parado  down  tha 
straot  in  Caro,  satisfiad  that  thair  carafully  salactad  uniforms  ara  attracting  favor* 
abla  attMtion. 


Saw  It  On 

Eliminate  as  much  loose  material 


%  WHEN  A  BAND  decides  to  buy 
uniforms,  it  is  a  good  plan  to  invite 
some  good  seamstress  and  a  couple 
of  tailors  who  will  represent  your  in¬ 
terests  when  looking  over  the  cloth, 
patterns,  colors  and  designs.  These 
people  are  to  be  found  in  any  com¬ 
munity  and  will  be  glad  to  lend  their 
years  of  experience  to  help  select  the 
right  thing.  They  are  bound  to  know 
more  than  the  director,  superintend¬ 
ent,  or  parent  about  such  matters. 

After  appointments  h:!ve  been  made 
with  all  salesmen  that  you  expect  to 
consider,  it  is  a  good  plan  to  have 
all  the  interested  parties  meet  at  the 
same  time  to  discuss  the  matter  and 
look  over  the  samples.  You  can  save 
your  own  time  and  the  time  of  the 
salesmen  considerably  if  you  will  Jot 
down  ahead  of  time  Just  what  you 
expect  to  buy  in  the  way  of  a  com¬ 
plete  uniform.  Salesmen  are  equipped 
with  samples  that  they  can  fit  you 
with  from  a  couple  of  dollars  for  an 
over-seas  cap  to  any  amount  you  want 
to  pay  for  a  complete  uniform,  even 
to  shoes. 

Companies  who  manufacture  uni- 


-And  a  Wearing  Coda 


By  Harry  L.  Wood 

Supervisor  of  Music 
Csro,  Michigan,  High  School 

forms  can  usually  give  you  a  uniform 
at  the  price  you  wish  to  pay.  Don't 
forget  that  most  otHhe  larger  uniform 
companies  are  honest  and  will  not 
take  undue  advantage  of  you.  You 
should  allow  some  extra  for  rubber¬ 
ized  sweat  shields  under  arms.  This 
one  point  will  add  years  to  the  suit. 
Require  double  seams  and  specify  how 
heavy  the  thread  ought  to  be.  Your 
tailor  and  seamstress  that  you  invite 
to  go  along  will  help  you  with  that. 

Whst  C«n  You  Afford 

The  first  thing  that  is  necessary  is 
to  decide  how  much  *  you  can  spend 
per  uniform.  When  you  have  decided 
that,  if  you  can  then  'list  exactly  and 
correctly  what  you  want  the  suit  to 
consist  of.  This  is  a  very  hard  task 
when  the  bargaining  begins  since  the 
idea  is  to  get  the  very  best  possible 
for  the  money  that  you  spend. 


Don't  make  the  mistake  of  having 
too  many  persons  on  the  selecting 
committee.  Three  to  five  persons,  in¬ 
cluding  the  director,  president  of  the 
Music  Parents  association,  and  the 
Superintendent  of  Schools  or  his  offi¬ 
cial  representative,  are  enough.  Too 
many  persons  on  the  committee  will 
keep  you  looking  at  samples  for  three 
days  and  then  not  completely  decide 
what  they  want.  This  usually  results 
in  a  compromise  which  makes  a  gaudy 
looking  outfit,  since  it  is  made  up  of 
three  or  four  ideas  from  different 
styles  and  combinations.  Don't  mix 
your  styles.  If  it  is  West  Point,  make 
it  completely  West  Point. 

School  Colon 

Don't  hang  to  the  school  colors  too 
religiously.  They  are  pretty  and  ex¬ 
cite  an  emotion  true  enough,  but  some 
of  them  look  like  they  have  gone 
through  the  Civil  War  after  one  year. 

It  is  much  better  to  choose  a  blue 
serge  or  a  black  piece  of  cloth  and 
then  add  the  school  colors  in  small  de¬ 
tail.  Especially  purples.  Companies 
have  a  horror  of  being  asked  to  sup¬ 
ply  a  purple  outfit.  I  have  heard  it 
said  that  there  was  never  a  way  dis¬ 
covered  to  make  purple  stick  and  keep 
its  sheen.  Too  bright  colors  are  easily 
tiring.  They  are  like  a  photograph 
of  a  person  with  too  much  smile  show¬ 
ing.  In  time  of  distress,  they  look 
down  at  you  from  the  mantle  and 
smile  endlessly  when  you  don't  want 
to.  So  choose  a  substantial  cloth  in 
a  solid  color  for  the  foundation. 
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as  possible  from  the  complete  uni¬ 
form.  Have  all  of  It  fastened  and 
made  from  cloth  that  will  take  clean¬ 
ing.  I  refer  especially  to  school  em¬ 
blems,  pins  for  the  collar  and  emblems 
for  the  hats.  They  look  real  pretty 
and  the  added  sparkle  and  snap  may 
Justify  the  trouble  of  looking  after  the 
small  parts  but  they  are  the  object  of 
souvenir  hunters  once  the  uniform 
part  has  been  laid  down. 

Pins  are  not  desirable  unless  they 
have  a  good  guard  on  the  back.  Just 
a  safety  pin  effect  on  the  back  is  dis¬ 
gusting.  The  hooks  come  off  and  the 
pins  come  loose  and  mean  no  end  of 
detail. 

Stuff  tha  Pockatt 

Poets  have  dignified  the  numerous 
accouterments  that  boys  are  capable 
of  carrying  in  their  pockets.  Many 
of  them  are  Just  as  bad  as  Huck  Finn. 
Have  only  the  necessary  pockets  or 
your  band  will  look  like  Harpo  Marx 
after  a  raid  on  the  silver  pantry. 

A  large  inside  coat  pocket  capable 
of  carrying  several  march  size  num¬ 
bers  inside  a  folio  of  the  march  type 
is  enough  for  official  business.  One 
hip  pocket  is  enough  for  personal 
business  and  students  should  be  warned 
about  stuffing  It  with  unnecessary  Im¬ 
plements. 

Be  sure  to  have  all  trousers  made  for 
sua|>ender8.  No  belts  should  be  allowed. 
Suspenders  can  be  purchased  at  the  dime 
store  that  are  good  enough  and  then  leave 
them  right  with  the  pants  and  turn  them 
In  each  time.  They  will  always  be  ready 
for  a  quick  call  and  nobody  will  have  to 
play  sousaphone  with  one  hand  and  'hold 
up  his  pants  with  the  other.  In  cases 
where  trousers  are  a  little  too  large  but 
small  enough  to  get  by,  the  eoat  will 
take  care  of  the  difference  and  suspenders 
will  hold  them  up  without  any  of  the 
overlapping  necessary  when  a  belt  Is  used 
to  take  up  slack. 

Number  Them 

Have  all  suits  marked  plainly  with 
numbers,  not  names  of  students.  The 
companies  will  likely  write  In  the  students' 
names  for  whom  the  suit  was  measured 
If  you  don’t  specify  that  the  numbers  be 
used.  There  Is  nothing  personal  In  a 
number  (except  In  Sing-Sing)  and  the 
next  day  the  suit  may  have  to  be  changed. 

Try  to  add  a  distinctive  touch  to  the 
uniform  in  the  way  of  sleeve  patterns, 
patches  of  color,  etc.,  which  may  not  cost 
a  cent  more.  It  Is  worth  Investigation  and 
it  adds  a  lot  to  a  uniform  to  be  distinctive 
even  in  a  small  degree.  This  can  be  done 
without  changing  or  crossing  the  styles 
radically. 

Accouterments 

Get  a  citation  cord  decoration  for  the 
left  arm  of  a  solid  color  with  tips  and 
metal  parts  that  will  come  off  easily  for 
cleaning.  Don't  make  the  mistake  of  not 
having  a  school  emblem  design  fastened 
to  the  left  sleeve.  The  real  purpose  of  the 
citation  cord  Is  to  frame  thin  emblem 
and  make  It  stand  out.  Many  times  uni¬ 
forms  are  sold  with  the  citation  cord  but 
no  emblem  to  decorate.  That  is  like  buy¬ 
ing  a  picture  frame  and  hanging  it  on 
the  wall  without  any  picture  in  it. 

Be  sure  to  stipulate  that  the  buttons 


"Instill  into  your  students  that  when  in 
uniform,  they  are  not  individuals.  They 
then  represent  the  school  from  which  they 
come.  They  are  a  walking  image  of 
the  ideals  of  the  school  and  the  band 
and  especially  their  director."*  »  *  »»  » 


A  tubsfential  Mvinq  can  be  gained  by  making  Ike  majoreHe  uniforms  by  hand. 
Thelma  Thompson,  Alice  Curry,  Leofa  Seeley,  Naomi  Hyde  and  Dolores  Harrison 
are  completely  satisfied  with  theirs. 


are  to  be  made  of  gcM>d  material  to  with¬ 
stand  cleaning  fluida  It  is  quite  a  head¬ 
ache  to  have  all  the  buttons  removed  and 
then  replaced  when  the  cleaning  Is  over. 
Cleaning  establishments  should  be  warned 
about  the  careful  handling  of  uniforms 
and  be  asked  If  the  fluids  that  they  use 
will  ruin  the  uniform  In  any  way.  It  la 
good  to  try  Just  one  uniform  or  a  part 
of  It  first  to  determine  If  the  cleaner 
knows  his  stuff. 

Belts  offer  a  problem.  The  main  pur¬ 
pose  of  the  Sam  Brown  belt  Is  to  add 
color  and  style  to  the  uniform.  They  do 
not  hold  anything  up  or  perform  any 
function  to  the  uniform  except  color.  Of 
course  you  want  them  colored.  Leather 
will  not  hold  color.  Especially  the  bright 
colors  like  gold  or  yellow.  The  buckle 
will  wear  black  spots  where  it  ruba  The 
paint  will  crack  and/the  belts  will  look 
worn  out  before  the  unjform. 

Pom-poms  should  haV^g  complete  wire 
loop  on  the  bottom  of  'Vhem.  We  have 
seen  some  that  have  just  two  long  wires. 
When  these  are  stoBed  In  the  uniform 
boxes  they  must  be  separated  from  the 
uniform  with  which  they  were  issued. 
This  makes  It  necessary  for  someone  to 
collect  these  and  sew  that  they  are  re¬ 
turned.  The  ones  with  wire  loops  can 
be  hung  over  the  neck  of  the  coat  hanger, 
are  secure  there  and  can  be  checked  In 
and  out  with  the  uniform  without  much 
danger  of  their  becoming  detached  from 
the  suit 

Cap* 

Insist  on  the  caps  having  a  wire  ring  in 
the  crown.  These  do  not  cost  extra.  The 


pur|>ose  Is  to  keep  your  band  from  look¬ 
ing  like  a  taxi  cab  drivers'  picnic.  The 
wire  bands  will  make  the  caps  stand 
straight  and  when  worn  properly,  with  the 
bill  close  enough  to  the  nose  for  the 
first  joint  of  the  wearer’s  thumb  to  come 
between,  they  make  a  nice  uniform  line. 


After  you  have  your  uniforms,  instill 
into  your  vtudents  that  when  In  uniform, 
they  are  not  Individuals.  They  then  rep¬ 
resent  the  school  from  which  they  come. 
They  are  a  walking  image  of  the  Ideals 
of  the  school  and  the  band  and  especially 
their  director.  Smoking  cigarettes  while 
in  uniform  should  be  abolished.  Wearing 
the  uniform  partially  Is  a  bad  habit. 
Many  times  you  have  seen  a  band 
finish  their  official  duties  and  then  go 
stringing  down  the  street  with  the  belts 
over  their  shoulders,  coat  half  off  and 
the  girl  friend  wearing  the  hat,  while 
Ice  cream  drip.s  on  the  legs  of  the 
trousers. 

My  students  either  wear  the  uniform 
In  full  or  else  take  It  off  entirely.  When 
weather  conditions  demand  a  change,  a 
blanket  rule  suspension  can  be  made  and 
all  abide  by  It.  People  who  help  raise 
money  for  uniforms  appreciate  the  fact 
that  they  are  being  taken  care  of.  Any¬ 
way,  when  a  piece  of  uniform  equipment 
Is  lost  it  is  usually  the  part  that  was 
taken  off  to  be  carried  over  the  arm. 

Give  your  manufacturer  and  jobber  a 
break.  Uniforms  should  be  cleaned  twice 
a  year  whether  they  need  It  or  not,  like 
the  proverbial  yearly  bath  or  haircut. 

Good  luck,  hope  you  like  them. 
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Part  Two  of- 


Showmanship 


As  Featured  By  The 


“Tournament 


Cfow^t  linad  ttraaH  for  (Svo 

miloi  fo  fK!t  porado  for  wKich 
fho  Potodona  muMciant  dackad  ouf 
in  picfuratqua  Spanish  uniformt  and 
daliqhfad  tha  spacfatori  by  changing 
fo  a  walfx  stop  as  fha  capo  fwiifars 
want  fhrouqh  thair  roufina. 

(('.onlinued  from  th*  February  iiuue) 
Parada  Roufinas 

"If  you  ever  And  me  in  Jail,  I  am 
there  beraune  I  picked  a  flght  with  a 
parade  onlooker  who  yelled  to  our 
hand  as  they  flnished  a  march  tune, 
■play  something’,”  a  band  director  told 
me  one  day.  In  other  words,  each  and 
every  one  of  the  impatient  parade  pub¬ 
lic  wants  music  by  your  band.  And 
how  many  times  have  you  heard,  “your 
band  looked  swell,  but  I  didn't  hear 
it.  Just  the  drums  were  playing  when 
you  marched  by  me.”  Another  director 
said  one  time  after  the  long  New 
Year’s  Day  Tournament  of  Roses  Pa¬ 
rade.  “We  played  two  marches  ten 
times  each,  or  twenty  marches,  that’s 
a  lot  of  times.”  With  a  pencil  and 
paper  later  It  was  figured  that  at  his 
fast  cadence  it  took  him  two  and  a 
half  minutes  to  play  a  march  once, 
twenty  times  meant  fifty  minutes  of 
music,  and  the  parade  took  two  hours 
to  march,  therefore  an  hour  and  ten 
minutes  was  put  in  just  marching  to  a 
drum  beat.  Over  half  the  line  of 
march  was  without  music  from  his 
band.  The  Tournament  of  Roses  Band 


BAND 

By  Audre  L  Stong 

Director,  Tournament  of  Roses  Band 
PsMdsss,  C«liforn!«,  Junior  Colloqo 


in  leading  parades  from  Portland. 
Oregon,  to  Chicago,  Illinois  and 
throughout  California,  has  had  to  stop 
six  and  eight  times  for  five  to  ten 
minutes  at  a  time,  and  of  course,  peo¬ 
ple  nearly  always  clamored  for  music. 

Then  another  problem  was  found  in 
correlating  parades  and  bands.  The 
speed  of  progress  of  a  parade  is  about 
two  and  a  half  miles  an  hour,  while 
the  high  school  college  boy  can  easily 
play  at  three  to  three  and  a  half  miles 
an  hour.  This  means  that  the  band 
is  racing  away  from  the  parade  itself, 
and  must  stop  to'  wait  for  other  floats 
and  other  units  or  it  must  “stamp” 
along,  wearing  out  the  members  phys¬ 
ically.  The  problems  then  worked  on 
to  make  a  perfect  parade  band  have 
been:  more  music  in  parade  so  all 
can  hear  something,  a  routine  not  so 
tiring  on  the  bandsmen’s  lips,  enter¬ 
tainment  at  stops,  slowing  the  band  to 
the  parade  speed  without  losing  en¬ 
thusiasm.  stopping  or  Jamming  against 
the  float  ahead. 

Groupings  of  the  hand  were  set  down 
on  paper  and  from  these  a  routine 
made  of  various  tunes,  in  keeping  with 
the  parade  theme  if  possible,  to  fit 
these  sectionaks.  And  so  a  cornet- 
trumpet  of  thirty-two  bars 

liased  on  the  “Moonlight  and  Roses" 
melody  is  followed  by  the  full  hand  on 
a  suitable  march.  Because  of  the  sise 
of  the  band,  which  placed  the  cornets 
back  from  the  front  of  the  band,  one 
trombone  played  a  simplified  version 
of  the  solo  cornet  part.  Also  because 
the  horn  player’s  afterbeats  are  heard 
to  the  rear  and  not  to  the  front,  two 
trombones  in  the  second  row  play  horn 
parts,  in  addition  to  the  front  bell 
altos  that  are  placed  in  the  fourth 
row. 


After  the  full  band  arrangement  of 
64  bars,  during  an  eight  bar  intro¬ 
duction  on  modulation,  the  band  gath¬ 
ers  itself  into  glee  clubs,  the  even 
numbered  rows  marching  to  the  mark¬ 
timing  odd  rows,  then  at  half  step 
with  megaphones,  the  full  band  sings 
in  unison  except  for  the  last  two  or 
four  bars  which  in  some  songs  can 
be  extended  as  though  fermatis  were 
over  each  note.  This  can  be  done 
with  the  band  still  marching. 

As  the  band  ranks  step  out  to  regu¬ 
lar  marching  positions,  the  Spanish 
cape  twirlers  run  out  to  the  front  of 
the  band  and.  to  a  Spanish  march  by 
haif  the  full  band,  twirl  64  bars.  The 
Glockenspiel  Trio,  two  treble  and  one 


Roy  Porot,  ifudonf  cspo  fwirlin9  is- 
•tractor,  domonstroto*  tho  double 
twirl,  using  cepot  in  tho  colon  of 
Potodono  Junior  C0II090  end  tho 
visiting  collogo. 

alto,  takes  over,  playing  nursery 
rhymes  or  a  rhythm  arrangement  of 
“Bells  of  St.  Mary’s"  for  32  bars.  This 
group  marches  in  front  of  the  band  the 
full  time.  When  the  band  plays  the 
number  in  concert,  the  reeds  play  ac¬ 
companiment  to  the  glock  trio,  but  on 
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tmas  drum  at  a  time  aithough  two  and 
a  Scotch  drum  are  carried.  Too  much 
drumming  kills  the  musical  arrange¬ 
ment.  For  looks  only,  does  the  hand 
put  its  eight  or  ten  sousaphones  in 
the  back  of  the  hand.  And  when  a 
hand  larger  than  one  hundred  mem- 
liers  is  used,  a  battery  of  six  or  eight 
cornets  are  placed  back  just  in  front 
of  the  sousaphone  row.  This  keeps 
the  clarinet  men  encouraged  and  gives 
the  audience  on  the  side  of  the  hand 
quite  full  music.  Of  course,  in  the 
front  of  the  band,  file  2  and  file  7, 
row  2,  we  have  two  or  four  third  trom¬ 
bone  men  doing  a  fair  job  of  bass 
work. 

At  least  four  clarinet  men  on  the 


The  oboe,  beuoon  and  marimba  players  of  the  concert  band,  man  (he  qlockanspials 
when  the  Pasadena  band  qoes  on  parade.  They  usually  perform  "The  Balls  of 
St.  Mary's"  just  before  the  flaq  twirlers  90  into  their  waltz. 


the  march  the  distance  at  times  is  too 
great  between  the  two  groups  for  them 
to  remain  together  so  the  glocks  play 
alone. 

A  full  band  arrangement  of  64  bars 
is  used  following  the  glockenspiel  trio, 
then  to  feature  drums  differently  than 
the  drum  beats  as  used  by  other  bands, 
a*  stop  time  march  is  used  by  the  reed 
sections  and  the  drums  carry  on  with 
an  easy  swing  solo  of  16  bars  repeated. 
A  full  band  finale  of  four  bars  ends 
the  drum  break  and  goes  on  into  a 
16  bar  modulation  to  a  tenor  choir 
made  up  of  the  trombones  and  bari¬ 
tone  horns,  the  number  this  New 
Year’s  being  “America,  the  Beautiful.” 
two  third  trombone  parts,  three  on 
born  parts,  two  on  tenor,  baritones  and 
three  on  the  melody  part.  From  this 
the  full  band  plays  the  song  once  full 
organ  style  to  slow  the  cadence  to  one 
that  can  be  used  in  waltz  tempo.  To 
“Little  Grey  Home  in  the  West”  in 
three-four  time  the  band  will 
'skate'  waltz  step  for  a  change  of  pace. 
Un  the  last  measure  the  band  with 
cymbals  modulates  scalewise  upwards 
to  naturally  increase  the  cadence,  at 
the  end  of  which  the  trumpets  go  right 
into  the  opening  of  the  routine,  and 
the  whole  thing  starts  again. 

It  takes  seven  minutes  to  play  the 
full  routine  and  no  one  hears  the  band 
play  a  portion  a  second  time  since  no 
stop  is  over  five  minutes  in  length. 
The  routine  is  played  continuously  in 
a  well  organized  parade.  At  stops, 
as  the  routine  continues,  the  drum¬ 
mers  step  out  front  for  their  solo,  as 
do  the  cymbal  players,  the  tenor  band 
and  others.  The  Tournament  Band 
uses  but  few  field  drums  and  only  one 


outside  files  play  solo  cornet  parts  In 
full  band  and  thus  in  the  reed  sec¬ 
tional  practices,  they  get  a  lot  out  of 
rehearsing  the  routine  alone.  This  is 
the  same  situation  in  sectional  re¬ 
hearsals  of  the  cornets,  the  trombone- 
baritones  and  the  saxophones.  Of 
course,  no  oboe,  bassoon,  baritone  or 
bass  saxophone  players  are  used  in 
parade  work  nor  flute  men  who  do  not 
have  piccolo.  These  men  double  in 
the  glock  trio,  the  cape  twirling,  even 
cymbal  work  when  extra  drummers 
are  scarce. 

One  important  thing  in  parade  work 
is  adult  inspection  for  suitable,  prop¬ 
erly  soled  and  heeled  shoes,  laces, 
right  size  and  correct  material  in  sox. 
and.  believe  it  or  not.  properly  clipped 
toe  nails.  This  added  to  regular  drills 
for  marching  and  playing  technique, 
that  West  Point  walk,  marching  from 
the  knees  down  so  head  does  not 
bounce,  and  playing  instrument  (trom- 
t>one.  trumpet)  horizontal  to  the  pave¬ 
ment  or  even  above  the  head  of  the 
man  in  front,  make  a  musical  unit  that 
is  in  demand  too  much  of  the  time 
over  various  parts  of  the  country. 

Thus  the  Tournament  of  Roses  Band 
has  a  routine  and  a  peculiar  style,  that 
has  been  heard  for  ten  years  as  it  leads 
the  Tournament  of  Roses  Parade 
yearly  l)efore  a  million  people,  has  led 
the  Portland.  Oregon,  Festival  of 
Roses  Parade,  Baker,  Oregon,  patriotic 
parade,  the  A.  A.  U  opening  in  Chi¬ 
cago.  and  through  cities  in  Nebraska, 
Colorado,  Nevada.  Utah,  and  numerous 
cities  in  parade-crazy  California. 

Such  routines  make  excellent  nov¬ 
elty  concert  numbers,  for  based  on 
"Flowers  in  Music”  or  “America  in 
Music"  ideal  spots  can  be  given  to  stand¬ 
ing  cornets,  clarinets,  drums  out  front, 
cape  twirling  and  standing  trombones. 


The  reed  men  in  the  Petedene  band  are  versatile,  to  >ay  the  leait.  Here  they 
demonstrate  their  ability  with  the  twirlinq  capes. 
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In  fact  each  section  can  take  a  spot 
during  the  number.  And  the  band 
also  sings.  A  singing  band  plays  bet¬ 
ter  in  tone,  and  singing  exercises  in 


Pretty  Barbara  Turner  performs  the 
iaft  hand  fi9ura  aiqht  cape  twirl. 


the  form  of  unisonal  songs  give  added 
entertainment  when  used  puhlicly. 

Twirlinq  Capas 

From  the  Spanish-Mexican  settle¬ 
ments  in  Southern  ('alifornia  has  come 
in  the  past  to  Pasadena  Junior  College 
a  student  or  two  proficient  on  a  mu¬ 
sical  instrument  and  skilled  in  twirl¬ 
ing  the  Spanish  cape.  From  these 
students  the  Tournament  of  Roses 
Band  has  developed  over  the  past  few 
years  a  twirling  cape  technique  which 
has  become  an  integral  part  of  the 
band’s  routine. 

Where  twirling  flags  cannot  be  used 
with  much  success  on  the  mareh,  the 
twirling  capes  have  always  had  much 
applause,  in  fact  the  boys,  usually  for¬ 
mer  baton  experts,  gets  a  bigger  hand 
along  the  line  of  march  than  they 
ever  did  with  their  trick  batons. 

The  Spanish  cape  is  inexpensive  to 
make,  since  the  cheaper  rayon  silk 
seems  to  “float”  through  the  air  bet¬ 
ter  than  the  more  expensive  satins.  A 
cape  can  be  made  from  six  yards  of 
thirty-nine  inch  rayon,  the  width  of 
the  cape  being  the  width  of  the  mate¬ 
rial.  Generally  a  cape  is  made  of  two 
colors,  three  yards  of  each.  Thrown 
over  the  shoulder  when  not  in  use, 
one  color  can  be  shown,  and  when 
twirled  the  second  color  predominates. 
The  capes  are  light  weight  enough  and 
can  be  compactly  folded  so  that  horn 
and  reed  players  can  carry  them  over 
their  arms  or  shoulders  to  use  at  se¬ 
quence  times,  as  they  run  to  the  front 
of  the  band.  For  example,  ten  boys 
can  twirl  black  and  white  capes,  fol¬ 
lowed  by  half  a  dozen  of  the  dancing 
girls  with  black  and  red,  followed 
again  by  ten  boys  in  black  and  blue, 

{Turn  to  fogt  47) 


The  Value  of  Good  Tone  Production 
And  How  To  Acquire  It 

By  Ben  H.  Ritzentholer 


Director-Managar, 

CHicage, 

e  IN  MANY  YEARS  of  concert  and 
professional  music  work  it  has  been 
my  privilege  to  appear  before  scores 
of  high  school  and  college  audiences 
throughout  the  United  States  and 
Canada.  Therefore,  I  have  had  occa¬ 
sion  to  listen  to,  and  observe  methods 
of  procedure  used  in  rehearsal  of 
bands  and  orchestras  and  various  en¬ 
semble  groups.  It  is  my  personal 
opinion  that  one  of  the  latest 
hindrances  in  developing  musicianship, 
individually  and  in  ensemble,  is  a  lack 
of  knowledge  of  how  to  practice 
properly  and  consistently. 

Often  I  have  been  asked  by  music 
directors  to  speak  to  their  student 
groups  relative  to  the  art  of  good 
tone  production  and  to  the  value  of 
correct  and  regular  practice.  Young 
students  will  often  listen  to  the  advice, 
or  suggestions,  of  one  who  is  in  pro¬ 
fessional  work,  as  the  serious  student 
is  looking  forward  to  the  time  when 
he  too  can  enter  some  phase  of  music, 
either  as  a  profession,  or  as  an  avoca¬ 
tion. 

In  effective  ensemble  work  there 
must  be  good  tone  quality,  good  tech¬ 
nique  and,  of  course,  the  intonation 
must  be  practically  perfect,  and  in 
public  performances  the  stage  presen¬ 
tation  must  be  artistic.  All  of  these 
requisites  demand  that  each  member 
of  the  ensemble  must  be  thorough 
in  his  or  her  musicianship — all  of 
which  can  be  so  much  more  easily 
and  quickly  attained  if  proper  habits 
and  routine  of  pi^ctice  have  been 
established. 

One  of  the  best  methods  for  tone 
development  is  the  use  of  long  sus¬ 
tained  tones,  attacking  Uhe  tone 
lightly  and  holding  it  at  .|i  level  as 
long  as  possible;  also,  attack  a 
tone  very  lightly  and  slowly  crescendo 
to  double  forte,  then  slowly  decre¬ 
scendo  to  ddhble  piano.  Five  to  ten 
minutes  of  this  routine  beginning  a 
practice  period,  and  kept  up  dally, 
will  materially  benefit  the  tone  qual¬ 
ity.  This  preliminary  routine  of  prac¬ 
tice  is  commonly  known  and  used  by 
directors,  but  is  one  of  which  students 
have  to  be  continually  reminded. 

Many  students,  in  practicing,  are 
prone  to  be  more  concerned  about  the 
volume  of  tone  rather  than  of  its  qual¬ 
ity.  In  the  daily  routine  of  practice, 
the  student,  in  playing  through  the 
different  scales,  should  play  each  tone 
with  a  clean  attack,  (neither  legato 
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nor  staccato)  keeping  the  tone  light  ' 
and  always  "thinking”  good  tones.  If  ! 
tones  can  be  produced  lightly,  with  a 
clear  attack,  volume  will  take  care  of 
itself  when  needed. 

Then  there  is  the  common  fault  of 
practicing  exercises  too  fast,  which 
results  in  another  bad  habit  of  slight¬ 
ing  tones.  Exercises  should  be  prac¬ 
ticed  at  a  tempo  in  which  each  note  ; 
can  be  given  correct  time  value  and  | 
an  even  volume  of  tone.  Fifteen  to  | 
thirty  minutes  of  careful,  concentrated  I 
practice  on  a  difficult  passage,  even  ^ 
though  it  be  only  two  measures.  Is  of  ■ 
more  value  in  improving  technique  ' 
than  hours  of  careless  practice  in 
constant  repetition  of  exercises. 

The  first  requisite  for  good  irtona- 
tion  is  that  the  student  have  a  good 
instrument  and  that  it  be  kept  In  good 
repair.  If  any  one  needs  a  good  in¬ 
strument.  it  is  surely  the  amateur 
musician. 

Forcing  of  tones  is  possibly  one  of 
the  greatest  hindrances  to  good  in¬ 
tonation.  I  repeat  the  suggestion  of 
practicing  very  lightly  and  being  cau¬ 
tious  not  to  over-blow  an  instrument, 
as  this  always  has  a  tendency  to  sharp  ^ 
or  flat  a  tone. 

Also,  the  student  should  train  him-  f 
self  or  herself  to  "think”  the  correct  I 
pitch,  as  one  will  never  become  an  ^ 
accomplished  musician  without  acquir-  i 
ing  a  sensitive  ear.  Anyone  who  does  , 
not  have  the  latter,  and  if  unable  to  | 
develop  it,  had  better  not  consider  f 
music  as  a  profession.  I 

Good  stage  deportment  may  not  be  J 
essential  for  good  musicianship,  but  it 
plays  a  very  important  part,  if  one 
intends  to  follow  music  professionally. 
Sloppy  habits  of  posture  while  prac¬ 
ticing,  both  individually  and  in  en¬ 
semble — the  audible  tapping  of  the 
feet  to  keep  rhythm — inatteittlon  to 
the  director — glum  expressions  of 
boredom  on  the  faces  of  the  individ¬ 
uals,  which  detract  from  the ‘^person¬ 
ality  of  the  group — improper  pbsitions 
of  instruments,  and  the  idiproper 
ventilation  of  rehearsal  rooms  all  tend  : 
to  instill  habits  which  are  detrimental 
to  the  rehearsal,  and  certainly  they 
detract  from  an  artistic  stage  per¬ 
formance. 

After  all.  it  is  a  matter  of  disciplin¬ 
ing  oneself  to  a  constructive  daily 
routine  of  conscientious  practice, 
concentrating  on  all  the  above  men¬ 
tioned  requisites  which  make  for 
thorough  musicianship. 
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•  THE  PUBLIC  SCHOOL  music 
movement  in  the  United  States  is  di¬ 
rectly  responsible  for  the  great  ma 
Jority  of  American  symphonic  musi¬ 
cians  who  hold  their  own  with  the 
finest  foreign  trained  artists.  Yes,  the 
day  of  importing  key  men  for  the 
great  symphony  orchestras  in  this 
country  is  over.  Practically  every 
vacancy  is  filled  very  capably  by  a 
man  who  received  his  musical  train¬ 
ing  wholly  in  this  country,  both  in 
high  school  and  higher  institutions  of 
learning,  and  Just  as  one  example,  I 
cite  my  own  experiences. 

During  my  last  year  of  grammar 
school,  my  father  paid  |5  for  an  old 
“G"  clarinet  and  each  week,  I  was 
shipped  off  to  the  Olivet  Institute  in 
Chicago  for  my  lessons.  After  about 
three  weeks  of  playing,  I  was  consid¬ 
ered  capable  of  playing  in  my  gram¬ 
mar  school  orchestra  and  in  the  Chi¬ 
cago  Boys'  Club  orchestra  under  the 
direction  of  Mr.  Joseph  Grill. 

When  I  entered  Lane  Technical 
high  school  in  Chicago  a  year  later,  I 
enrolled  in  the  newly  organized  music 
course  taught  by  O.  V.  Anderson.  Mr. 


It's  a  Long  Way  From  a  Grammar  School 
Orchestra  with  a  $5  Clarinet,  to 

Toscanini 

BUT  IT  CAN  BE  DONE 

By  Harold  Freeman 
Clarinefist,  NBC  Symphony 
Faculty  Member  Metropolitan  School  of  Music 
N»w  York  City 

Anderson's  interest  and  help  so  en-  to  become  one  of  the  twenty-three 

couraged  me  that  I  determined  then  members  of  his  orchestra.  Aside  from 

and  there  to  make  music  my  career.  the  concerts  at  the  Museum,  we  pre- 

I  became  the  first  clarinet  player  in  sented  several  radio  broadcasts  and 

the  Lane  Tech  symphony  orchestra  made  an  Album  of  Records  of  Mex- 

and  a  pupil  of  Miss  Lillian  Poenisch,  ican  Music  for  Columbia.  These  con- 

with  whom  I  studied  during  my  en-  certs  represented  a  cross  section  of 

tire  high  school  course.  twenty  centuries  of  Mexican  music. 

Upon  graduation,  I  Joined  the  Chi-  At  the  close  of  the  Chavez  engage- 

cago  Civic  orchestra,  a  training  school  ment,  I  applied  for  an  audition  for 

under  Eric  DeLamarter,  which  took  the  famed  National  Broadcasting 
up  my  days  and  I  spent  the  evenings  Symphony  orchestra  directed  by  Ar- 
piaying  with  dance  orchestras.  turo  Toscanini,  and  was  fortunate 

After  three  years  of  this.  1  felt  the  enough  to  Join  the  ranks  of  this  great 

urge  to  travel  and  became  solo  clari-  orchestra. 

netist  of  a  band  that  toured  the  To  O.  W.  Anderson  and  the  training 

United  States  and  Canada,  which  po-  1  received  in  school  1  shall  be  eter- 

sition  I  held  for  two  years,  then  Joined  nally  grateful,  for  1  can  truthfully  say 

the  Chicago  Symphony.  that  this  guidance  and  advice  gave 

In  1936,  I  became  first  clarinetist  me  the  very  solid  groundwork  which 

of  the  Kansas  City  Philharmonic  un-  enabled  me  to  reach  the  position  I 
der  Carl  Krueger  and  toured  before  hold  today. 

and  after  the  symphony  season  with  I  believe  that  the  day  of  reliance 

the  Musical  Art  Woodwind  quintet.  on  foreign  countries  for  fine  instru- 
Thls  group  is  comprised  of  perform-  ments,  reeds  and  accessories  will  soon 

era  who  are  a  product  of  the  school  be  gone.  My  instruments,  which  I 

music  movement  in  this  country.  consider  the  finest  1  have  ever  had. 
They  toured  extensively,  appearing  In  are  made  entirely  in  this  country.  My 

colleges  and  universities.  mouthpiece  and  reeds  are  also  a  prod- 

In  1940  I  came  to  New  York  to  net  of  our  own  craftsmen, 

study  with  Mr.  Simeon  Bellison  of  the  Personally,  I  feel  that  the  cane  reed 

New  York  Philharmonic,  where,  in  vvill  very  soon  be  replaced  by  a  plas- 
May,  I  met  Mr.  Carlos  Chavez  who  '  one  which  will  respond  and  sound 
came  from  Mexico  City  to  conduct  a  better  and  have  longer  life, 

series  of  Mexican  concerts  at  the  Mu-  The  addition  of  many  fine  new  com- 

seum  of  Modern  Art  and  was  honored  (ri<rii  to  paje  .^») 

'The  iniluence  of  the  public  school 
movement  is  being  felt  in  the  professional 
and  manufacturing  fields  ...  as  an 
inspiration  to  instrument  makers  to  better 
the  standard  of  instruments  and  to  the 
professional  to  improve  the  educational 
facilities.  Truly,  we  in  the  profession 
today  owe  much  to  the  public  school 
music  movement/'  »,»,»»»»»»» 
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Don’t  Let  Your  Director 

COUNT  You  "Out" 


By  Dooiiel  L  McaHno 

Director  Instrumental  Music 

L«U  Mills,  Iowa 

•  RHYTHM  18  FUNDAMENTALLY, 

essentially,  and  historically  the  perti¬ 
nent  counterpart  or  element  upon 
which  meaninKful  music  is  based.  It 
Koes  without  sayina  that  the  human 
being  as  well  as  the  animal  lives  by 
rhythm.  The  rhythmic  pulse  of  the 
heart,  the  inspiration  and  respiration 
of  the  pulmonary  system,  the  co-ordi¬ 
nated  movements  of  walking  and  run¬ 
ning  are  simple  examples  of  the  un¬ 
conscious.  daily  rhythmic  movements. 
Rhythm  is  vitality,  energy,  movement 
and,  most  of  all.  the  pulse  of  life 
itself.  There  can  be  no  doubt  that 
without  the  essential  of  rhythm,  life 
would  be  virtually  impossible.  Where 
there  is  no  rhythm,  there  is  no  living. 

Is  it  any  wonder  then  that  rhythm 
as  the  basis  of  music  was  first  used 
as  an  outlet  for  human  emotions  and 
expressions?  Truly,  the  very  essences 
of  the  ancient  rituals  and  dances  were 
rhythm,  inner  feeling  and  emotions. 

Music,  to  have  sense  and  meaning 
for  the  listener  as  well  as  the  per¬ 
former,  must  first  of  all  have  rhythm, 
then  melody  and  harmony.  To  illus¬ 
trate  this  architecturally,  rhythm 
could  be  thought  of  as  the  framework 
or  ground  work  of  a  huge  building, 
melody  as  the  outer  structure,  and 
harmony  as  the  inner,  decorative  ef¬ 
fects. 

It  is  not  my  intention  in  this  article 
to  define  rhythm  theoretically,  hut 
rather  what  it  should  mean  to  music 
educators,  practically  speaking.  In 
order  that  we  may  be  better  able  to 
interpret  and  have  a  wholesome  un¬ 
derstanding.  which  will  result  in  prac¬ 
ticality,  a  theoretical  background  (or, 
if  you  will)  a  fundamental  ground 
work  should  be  developed.  Only 
through  idealitm  of  thought  and  ac¬ 
tion  tcill  realign!  manifegt  itgelf. 

The  ProbUm  of  Counlin9 

Practically  speaking.  1  am  vitally 
concerned  with  rhythm  as  taught  in 
our  schools,  involving  the  grave  prob¬ 
lems  of  rhythmic  sense,  or  the  "count¬ 
ing  of  music.” 

I  would  venture  to  say  that  most  of 
our  school  musical  organisations  have 
those  people  who  count  on  gomeone 
elge  for  the  playing  of  rhythmic  pat¬ 
terns  and  figures.  It  seems  to  be  the 
consensus  of  opinion  among  music  ed¬ 
ucators  that  that  is  the  case  in  their 
respective  organisations.  Invariably, 


a  student  will  not  ask.  “How  do  you 
count  this  music?”  but  rather,  "How 
do  you  play  this?”,  "How  does  this 
go?”  Naturally,  our  first  impulse  is 
to  sing,  hum,  or  play  the  part  in  ques¬ 
tion.  Should  music  be  taught  in  this 
fashion? 

The  greatest  problems  which  con¬ 
front  performers  and  singers  are 
rhythm  and  the  inability  to  count  by 
themselves.  Are  we  solving  the  prob¬ 
lem  by  teaching  music  by  rote  to  high 
s<-hool  students  who  seemingly  have 
some  music  talent?  Moreover,  are  we 
entirely  Justified,  educationally  speak¬ 
ing,  in  permitting  students  to  “count 
on”  the  director,  Mary,  and  Johnny, 
for  every  problem  involving  counting? 
Among  other  things,  a  director  should 
try  to  develop  such  traits  as  poise, 
confidence,  responsibility  and  person¬ 
ality  in  a  child.  If  a  child  didn’t  get 
any  more  than  this  from  his  music, 
he  would  be  acquiring  these  important 
elements  which  help  in  character 
building.  Hence,  make  your  students 
work  out  their  own  problems  of  count¬ 
ing  with  your  guidance.  Music  is  nu¬ 
merical  in  the  sense  that  numl>ers  are 
used  for  time  signatures  as  well  as  for 
counting.  It  is  just  as  much  a  prob¬ 
lem  to  count  in  music  as  it  is  in  arith¬ 
metic. 

Mafkodi  of  Countinq 

One  thing  music  instructors  can 
learn  from  academic  teachers  is  the 
practice  of  teaching  their  students 
HOW  TO  STUDY.  We  can  well  apply 
this  idea  to  our  music  students  by 
teaching  them  HOW’  TO  COUNT.  (It 
might  be  well  to  mention  here  before 
proceeding  that  I  am  concerning  my¬ 
self  with  junior  and  senior  high  school 
students  who  have  average  music  abil¬ 
ity  and  some  playing  or  singing  ex¬ 
perience.)  Even  among  our  better 
music  students,  we  And  those  who  are 
“counting  on”  the  director  for  the  so¬ 
lution  of  a  rhythmic  problem. 

How  would  you  teach  a  student 
HOW’  TO  COUNT?  Do  you  use  the  1, 
2.  3,  4,  subdivided  (one-and.  two-and. 
etc.)  and  further  the  (one-and-a-two, 
etc.)  system?  That  is  fine  if  you  are 
counting  for  the  student,  but  should 
you?  Then,  too,  how  can  you  be  with 
every  member  of  your  organization 
when  they  are  rehearsing  or  applying 
themselves  at  home?  A  student  who 
plays  a  wind  instrument  or  sings,  can¬ 
not  utilise  this  system  practically 
during  home  practice.  Perhaps  you 
are  one  who  believe  that  the  counting 
should  be  “felt”  while  playing.  That 


is  splendid  tor  the  student  who  has 
that  ability,  but  certainly  cannot  be 
expected  from  a  student  with  little 
counting  ability. 

We  must  assume  and  act  on  the  t 
knowledge  that  most  students  do  not  [ 
know  HOW’  TO  COUNT,  even  though  P 
some  rhythmic  ability  has  manifested  j 
itself.  What  then  can  really  be  done 
with  such  students?  What  method  can  ■ 
l)e  taught  players  of  wind  instruments  ' 
and  singers?  I  am  very  much  in  favor 
of  the  “beating-time”  method,  which  ' 
some  European  schools  use.  By  this 
system,  a  student  is  taught  how  to  r 
beat  time  with  his  right  hand  and  at  | 
the  same  time  recite  the  names  and  ' 
values  of  the  notes.  This  tends  to 
avoid  wrong  playing  FIRST  and  then 
knowledge  of  how  it  should  be  AFTER¬ 
WARDS.  IT  IS  MUCH  BETTER  TO 
KNOW’  FIRST  AND  THEN  PLAY 
CORRECTLY.  Some  teachers  even  ask 
students  to  sing  the  pitches  of  the 
notes  as  well  as  the  note  values  them-  I 
selves.  However,  in  most  cases,  you  | 
will  be  doing  well  in  getting  the  count-  ’ 
ing  right.  This  “beating-time"  method  j 
is  comparable  to  directing  music. 
Once  a  student  is  able  to  do  this,  he 
will  be  better  able  to  follow  the  direc¬ 
tor  at  rehearsals.  W’hy  not  teach  < 

your  students  to  direct?  Sooner  or  " 

later  they  will  have  to  know  what  the 
speed  and  direction  of  the  baton 
means.  There  is  no  better  time  to 
teach  this  than  at  the  very  start  of 
their  musical  careers.  You  can  see 
that  by  this  method  a  student  will  be 
better  able  to  apply  himself  during  his 
home  study.  You  have  taught  him 
i'OW’  ’TO  COUNT.  If  this  method  does 
not  prove  satisfactory,  there  are  others 
that  might  prove  worthy  of  trial.  I 

Recently,  I  tried  the  “ARROW’-UP.  | 
ARROW-DOWTN”  system  of  counting. 
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By  this  system  all  down  beats  or  pri¬ 
mary  beau  are  illustrated  by  an  ar¬ 
row  pointing  downwards,  while  the  up 
beats,  or  “and”  counts,  are  illustrated 
with  arrows  pointing  upwards.  When 
the  arrow  points  downwards  the  toe  is 
down  on  the  floor;  when  the  arrow 
points  upwards  the  toe  is  up.  The 
sccompanying  sketch  illustrates  this 
graphically, 

I  have  had  great  success  with  this 
system  of  counting.  It  has  proved  of 
great  value  for  students  with  little 
counting  ability.  I  do  not  allow  the 
students  to  use  this  method  during  re¬ 
hearsals  when  the  directing  of  time  is 
being  done,  but  I  recommend  it  highly 
for  home  practice  when  the  student 
needs  a  “feel”  or  "pulse"  for  the 
rhythm. 

As  I  have  said  before,  some  people 
advocate  “feeling”  the  rhythm  instead 
of  beating  the  time.  On  the  other  hand, 
there  are  those  who  advocate  using 
"foot  beat”  for  the  feeling  of  the 
rhythm.  I  am  one  who  favors  the  lat¬ 
ter  method,  especially  for  beginning 
and  intermediate  students.  Also,  it 
proves  practical  for  students  who  sing 
or  make  use  of  their  lips  for  the  play¬ 
ing  of  instruments.  I  have  found  that 
the  students  get  a  “feeling”  for  rhythm 
by  the  movement  of  the  foot.  It  is  a 
directional  sense — something  that  can 
be  seen  as  well  as  “felt.”  And  isn’t 
rhythm  movement  and  pulse? 

DsbstabU  Questions 
Can  rhythm  be  developed  in  a  per¬ 
son  who  has  no  innate  rhythmic, 
sense?  This  is  a  question  which  has 
often  been  raised,  especially  by  par¬ 
ents.  What  can  we  do  with  this  type 
of  student?  Usually  they  are  those 
who  are  willing,  and  who  try  desper¬ 
ately  hard.  Should  we  ignore  them 
entirely  and  bar  them  from  musical 
education?  The  true  philosophy  of 
education  lies  in  the  democratic  prin¬ 
ciples  which  our  country  has  so  nobly 
upheld.  We  have  that  school  of 
thought  which  upholds  the  theory  or 
practice  of  heterogeneous  grouping  in 
our  educational  systems  of  today.  On 
the  other  hand,  we  are  cognizant  of 
the  disciples  who  believe  in  the  homo¬ 
geneous  idea.  Whether  one  is  better 
than  the  other,  is  not  for  me  to  say. 
However,  let  me  point  out  that  there 
are  times  and  places  when  pedagogical 
practices  are  Justiflable.  Socrates  once 
said,  “Man,  know  thyself,”  to  which  we 
may  add,  “and  thy  place  too.”  This 
may  be  applicable  to  students  finishing 
high  school,  even  if  they  haven't  been 
made  aware  of  it. 

However,  I  am  not  entirely  in  sym¬ 
pathy  with  those  proponents  of  segre- 
kation,  in  so  far  as  music  is  concerned. 
I  like  the  slogan.  “Music  for  every 
child,  every  child  for  music.”  The 
question  I  am  concerned  with  is  this: 


just  when  are  these  students  going  to 
get  a  taste  or  “feel”  for  music,  if  they 
don’t  get  it  in  our  schools?  Certainly 
our  objective  in  the  public  schools  can 
not  be  solely  to  develop  finished  musi¬ 
cians.  A  history  teacher  is  not  hoping 
or  planning  that  Tom.  Dick  and  Harry 
will  become  historians,  simply  because 
they  are  studying  history. 

I  realize  it  is  a  problem  to  know  ex¬ 
actly  where  a  student  with  little  or  no 
musical  ability  fits  into  the  scheme  of 
things.  Unquestionably  a  small  school 
system,  and  most  large  school  systems, 
cannot  afford  to  use  the  homogeneous 
theory  of  segregation.  For  if  this  were 
used,  what  would  our  bands,  orches¬ 
tras.  and  choruses  look  like?  And 
isn’t  it  true  that  most  of  us  have  mu¬ 
sic  students  who  “fill  in”,  so  to  speak? 
You  know  what  I  mean — the  kind  who 
have  some,  little  or  no  music  talent. 
Invariably  the  result  is  that  they 
"count  on”  someone  else  for  the  play¬ 
ing  of  melodies,  harmonies,  rhythmic 
figures,  etc. 

Along  with  this  I  might  mention  the 
imitative,  rote,  or  parrot  system  of 
teaching  music.  I  am  well  aware  of 
the  fact  that  it  must  be  used  in  the 
primary  grades,  but  should  it  be  em¬ 
ployed  in  the  teaching  of  older  stu¬ 
dents  in  upper  grades? 

What  I  am  getting  at  is  this:  assum¬ 
ing  a  student  has  little  music  talent, 
should  we  permit  him  to  “count  on” 
others  for  his  performance?  An  I  have 
said  before,  are  we  teaching  poise, 
confidence,  developing  personality,  by 
the  “counting  on”,  imitative  process? 
Perhaps  not,  but  should  superior  music 
talent  be  a  prerequisite  for  taking 
advantage  of  public  school  music? 
Shouldn’t  every  student  have  an  op¬ 
portunity  to  feel  and  “taste”  music?  1 
rather  think  that  something  will  l>e 
learned,  and  we  will  have  provided  a 
situation  which  has  offered  a  bit  of 
culture.  I  know  of  people  who  enjoy 
fine  music,  but  who  have  no  music 
talent  whatsoever.  In  most  cases  these 
people  sang,  or  played  an  instrument 
during  their  school  .days,  perhaps  with 
little  or  no  success,  but  certainly  re¬ 
sulting  in  the  l>eneflt  to  themselves  of 
being  able  to  develop  a  feel  for  fine 
music. 

I  am  not  attempting  to  answer  these 
highly  controversial  questions,  hut  I 
am  trying  to  point  out  the  fallacy  of 
"counting  on”  someone  else.  If  you 
permit  it,  the  practice  will  tend  to  pro¬ 
duce  an  irresponsible  performer.  How? 
By  the  very  fact  that  a  student  so 
dependent  upon  others  will  not  be  re¬ 
sponsible  for  his  own  part.  Oonsider 


your  musical  organisation  for  the  mo¬ 
ment.  Can  you  honestly  say  that  most 
of  your  students  can  sight-read  inde¬ 
pendently  and  do  it  with  a  fair  degree 
of  perfection?  Let  me  put  it  another 
way.  Do  your  students  know  how  to 
count  the  music  set  before  them?  If 
they  do,  that  is  fine,  but  what  will  hap¬ 
pen  to  those  who  are  not  able  to  count? 
Unless  they  learn  how  to  count  by 
themselves,  they  will  rely  and  count  on 
someone  else  they  deem  more  capable. 
I’ll  grant  a  certain  amount  of  this 
must  be  allowed,  for  without  It  a  large 
organization  could  not  be  formed  in 
the  average  school. 

Mstsrialt  «nd  Applicstiont 

We  are  always  on  the  lookout  for 
music  methods,  technique,  and  even 
tricks  that  will  help  teach  students 
how  to  count.  I  have  mentioned  some 
methods  for  teaching  how  to  count  a 
little  earlier  in  this  article. 

A  book  which  seems  to  be  of  great 
interest  and  value  in  the  teaching  of 
counting  is  one  which  has  been  re¬ 
cently  published  by  Gamble  Hinged 
Music  Company.  The  book  to  which  I 
have  reference  is  the  one  entitled 
“Resting  on  the  Old  Camp  Tunes.”  1 
am  very  fond  of  this  hook,  as  are  my 
students,  and  other  directors  who  use 
it.  As  the  title  indicates,  old  tunes 
are  used,  but  with  rests  in  the  most 
unexpected  places.  The  point  being, 
of  course,  that  students  will  at  first 
attempt  to  play  these  familiar  tunes 
as  they  have  always  heard  them  or 
played  them.  What  a  surprise  or  em- 
l)arrassment  for  the  student  who  tries 
that  in  this  book.  He  finds  him¬ 
self  playing  on  rests  and  note  values 
that  are  not  really  there  on  the  printed 
sheet,  but  are  in  his  head.  In  addi¬ 
tion  to  unexpected  rests,  the  note  val¬ 
ues  are  also  altered.  This  book  is  cer¬ 
tainly  a  lot  of  fun  and  doesn’t  give  the 
student  the  chance  of  counting  on 
someone  else,  and  teaches  conscious¬ 
ness  of  counting. 

For  added  emphasis,  but  not  for  em- 
liarrassing  reasons,  I  often  ask  the 
student  or  students  who  made  an 
error  in  counting  to  play  the  music 
over  alone.  We  are  not  trying  to 
make  fun  of  these  students,  but  striv¬ 
ing  to  make  them  aware  of  what  they 
are  doing.  I  always  tell  my  students 
if  they  are  going  to  make  a  mistake, 
to  make  a  good  one.  In  that  way,  we 
are  better  able  to  correct  it.  A  good 
mistake  makes  a  good  correction,  and 
a  good  correction  makes  a  better  per¬ 
former.  And  of  course  it  goes  with¬ 
out  saying  that  better  performers 
make  for  better  musical  organizations, 
(Turn  to  poge  22) 
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Here  Is  Your  Calendar  of  Contests 

in  School  Music  lor  Spring,  1941 


Region  I 

(OrrgoH,  Waahinglon,  Idaho,  Uontana) 
Tacoma,  Wanhlneton,  May  16-17.  Com- 
l>etitlon  for  band,  orchestra,  choral,  en- 
Hembles  and  soloistfl.  Chairman — Wayne 
Herts,  State  Teachers  CoIIeae,  Kllenaburit, 
Waahlneton  ;  Secretary -Treasurer — Olenn 
B.  Starr,  tJeneral  Delivery,  Salem,  Ore- 
son.  Absolute  deadline  for  all  entries. 
May  S. 

Region  2 

(North  Dakota,  South  Dakota,  Mtnnraota, 
Wisconsin,  lovoa) 

St.  Paul,  Minnesota,  May  15-17.  ('hair- 
man — (Jerald  R.  Prescott,  80  Malcom, 
8.E.,  Minnea|H>lis,  Minnesota;  Secretary- 
Treasurer — John  E.  Howard,  University 
Station  Box  86,  (irand  Forks,  North 
I  (akota. 

Region  3 

( Uichigan,  llUn/Aa,  Indiana,  Ohio) 
Flint,  Mlchisan,  May  14-17.  Competi¬ 
tion  for  orchestras  and  choruses.  Instru¬ 
mental  and  vocal  soloists  and  small  en¬ 
sembles.  No  concert  or  marchlns  band 
competition  this  year.  Chairman — King 
Stacy,  400  N.  Pennsylvania.  I..ansing, 
Michigan ;  Secretary — (1.  W’.  Patrick. 

High  School,  Springfield,  Illinois.  Abso¬ 
lute  deadline  for  all  entries.  May  5. 

Region  4 

(If nine,  .Veio  Hampnhire,  V’ermont,  Maaaa- 
chuartta,  Rhode  /aland,  Connecticut,  New 
York,  New  Jeraey,  Pennaylvania  and 
Delaware) 

Atlantic  City,  New  Jersey,  May  2-8. 
Competition  for  bands,  orchestras,  choirs, 
ensembles  and  soloists.  Chairman — Fred¬ 
eric  Fay  Swift,  100  S.  Fourth  Ave.,  Illon. 
N.  Y. ;  Secretary -Treasurer — Arthur  H. 
Brandenburg,  1128  ('oolldge,  Elisabeth, 
N.  J. 

Headley  &  Son 


A  bsnd-mindsd  psir  srs  John  W.  Hsadlsy 
and  ton,  Jack,  diracior  and  drum  major 
ratpoctivaly  of  tha  Wabtfar,  South  Dakota, 
h!9h  tchool  band,  a  Ragional  First  division 
organisation.  Jack  it  alto  tolo  comatist  of 
tha  band,  hat  won  Sacond  division  in  twirl¬ 
ing,  it  prominant  on  tha  high  tchool  debat¬ 
ing  tguad  and  plays  basket  ball  on  tha 
vanity  team.  Jack  hat  given  baton  twirl¬ 
ing  ditcuttiont  bafora  tha  music  division 
of  tha  State  Taachan'  association,  tha 
S.  D.  H.  S.  Bandmastan*  association  and 
at  clinics.  Last  summer  ha  taught  25 
twirlars. 


Region  5 

(CaU/omia,  Nevada,  Arizona) 
Fresno,  California,  May  8-10.  CJhalr- 
iiwn — Elwyn  Schwarts,  KIngsburg  Joint 
Union  High  School,  Kingsburg.  Cali¬ 
fornia:  Secretary -Treasurer —  J.  Chandler 
Henderson,  511  West  Avenue.  Sanger, 
('allfomia. 


Double  Exposure 


Yes,  thay'ra  twins,  these  two  attractive 
young  majorattas  of  tha  Woodrow  Wilton 
high  school  band,  of  Middlabury,  Conn. 
And  Shirlay  and  Audrey  Hall  have  tha  dis¬ 
tinction  of  being  tha  first  majorattas  aver 
to  strut  before  this  48-piaca  aastam  band. 
Frank  G.  Ford  directs  tha  musicians  and 
•  tha  strutters. 


Region  6 

(.Veic  Mexico.  Oklahoma,  Texas) 

Four  events  will  be  held  In  Region  Six 
— one  contest  for  band  and  orchestra  and 
one  for  vocal  In  Oklahoma;  and  contests 
of  similar  nature  In  Texas.  Band  and 
(•rchestra — Waco,  T(fx.,  May  8-10;  Still¬ 
water,  Oklahoma,  May  1-1.  Vocal — Wa(». 
Texas,  May  7 ;  Norman,  Oklahoma,  April 
24-26.  Chairman — W.  Gibson  Walters, 
Texas  State  College  for  Women,  Box 
1865,  Denton,  Texsui;  Secretary-Treasurer 
— Ben  S.  Peek,  South  Junior  High  School, 
Waco,  Texas.  Absolute  deadline  for  Waco 
contest  entries,  April  28. 

Region  7 

(ArkaHaaa.  %otiUaiana,  Miaaiaaiypi,  Ala¬ 
bama,  Tennessee,  Kentucky) 
Jackson,  Mlrsisslppl,  May  15-17.  Chair¬ 
man — I...  Bruca  Jones,  High  School.  Little 
Rock.  Arkansas;  Secretary-Treasurer — 
Roger  I tollarhide,' Grenada,  Mississippi. 

Region  8 

(Florida,  Oeorgia,  South  Carolina,  North 
Carolina,  Virginia,  West  Virginia,  Mary¬ 
land,  District  of  Columbia) 
Richmond,  Virginia,  May  7-10.  Chair¬ 
man — William  Sinclair,  Thomas  Jefferson 
High  School,  Richmond.  Virginia;  Secre¬ 
tary-Treasurer — James  C.  Harper,  101 
Norwood  St,  Lenoir,  N.  C.  Absolute  dead¬ 
line  for  entries,  April  26. 


Region  9 

(Bast  Colorado,  Kansas,  Missouri, 
Nsbraska) 

Topeka,  Kansas,  May  8-10. — Contest 
for  band,  orchestra,  vocal,  ensembles  and 
solos.  Chairman  —  Dean  E.  Douglass, 
State  Department  of  Education,  Jefferson 
City,  Missouri;  Secretary -Treasurer — E 
A.  Thomas,  National  Reserve  Building. 
Topeka.  Kansas.  Absolute  deadline  for 
entries,  April  28. 

Region  10 

(South  Idaho,  East  Nevada,  Utah,  West 
Colorado,  Southwest  Wyoming) 
Ogden,  Utah,  date  to  be  announced. 
Chairman — W.  H.  Terry,  South  CatdM 
High  School,  Hyrum,  Utah ;  Secretary- 
Treasurer — J.  F*.  Beattie,  Grand  Junction, 
( 'olorado. 


Marcellne  Musicians  Practice  for 
Contests 

By  Bill  Holvey 

Marceline,  Mo. — The  Marceline  high 
school  band  under  the  direction  of  Don 
Davis  is  working  hard  in  anticipation  of 
the  spring  music  contests.  Their  contest 
number  will  be  "Horlson”  by  Peter  Buys 
Several  soloists  are  planning  to  partlcl- 
liate  in  the  various  district,  state  and  Na¬ 
tional  <»mpetitions.  Among  them  are 
Jimmie  Adair,  clarinet.  Bob  Barnes,  bass. 
Robert  Kincaid,  baritone,  lone  Williams, 
baritone  sax.  Bill  Holvey,  trombone  and 
I.«verne  Pavlovich,  trumpet. 

The  clarinet  quartet  and  the  trombone 
trio  will  also  compete  in  the  small  en¬ 
semble  contests. 


Prima  Donna 


Mary  Jane  Riggs.  13-yoar-old  soprano  of 
South  BeAd,  Indiana  it  the  daughter,  grand¬ 
daughter  and  nioco  of  band  directors.  Her 
father  directs  the  music  in  the  James  Whit¬ 
comb  Riley  high  tchool;  her  uncle,  Ronald 
Riggs,  it  band  director  at  St.  Cloud,  Min¬ 
nesota  State  Teachers  college;  and  her 
grandfather,  G.  Oliver  Riggs,  it  director 
of  the  St.  Cloud  Municipal  band.  Mary 
Jane  has  sung  before  at  many  at  30,000 
people  and  hat  many  radio  and  coscart 
appearances  to  her  credit.  With  tuck 
a  background  of  musical  parents  and  rela- 
tivet,  it  it  not  surprising  that  Mary  Jana 
shows  promise  of  a  fine  musical  future  and 
intends  to  study  voice  seriously. 
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My  Third  Graders 
make  “Grade  A”  Rhythm 


Pick  I950‘t  Willtont,  Blackt,  Paigot,  Wabart  and  ovan  tka  Goodmant,  Millort,  Duckint  and  Lombardet  from  tkit  group  of  young 
and  aagor  rhytkm  makart.  Tko  tkird  gradort  ara  gaffing  fhoir  firtf  fatfo  of  mutic  making  wifh  a  liffla  pro-band  intfrumonf  undar  * 

fka  dirocfion  of  Eloanor  Offo. 


Miu  Offo 


•  HOW  MANY  TIMES  have  parents 
purchased  a  woodwind  instrument  for 
their  young  son 
oniy  to  discover, 
after  a  few  les- 
sons,  that 
Johnny  was 
much  more  in¬ 
terested  in  his 
schoolmate’s  set 
of  drums?  How 
often  have  direc¬ 
tors  wished  that 
their  beginning 
students  in  the 
band  could  have 
had  some  in- 
■tmction  in  rhythm  before  they  at¬ 
tempted  to  play  a  standard  instru¬ 
ment? 

These  situations  could  have  been 
avoided,  if  in  the  third  grade,  the 
pupils  had  had  a  chance  to  play  a  pre¬ 
band  Instrument. 

In  Oregon  City,  we  began  the  pre¬ 
band  instrument  class  with  hesitancy 
and  some  misgivings.  Could  we  per- 
luade  the  parents  that  this  class  was 
worth  a  try’  Third-graders  have 
minds  of  their  own.  Could  we  capture 
their  interest  and  accomplish  our 
aims? 

first,  we  tackled  the  parents.  Mr. 
Nnsbaum,  music  supervisor,  Walter 
Dollon.  principal,  and  I  called  a  meet- 
lag  of  the  forty-five  third  graders' 
parents  to  explain  the  benefits  of  a 
pre-band  class.  And  we  won  them 
over,  mostly  by  the  argument  that 
through  this  class,  they  could  discover 
whether  or  not  their  children  had  a 


By  Eleanor  Otto 

Music  Teacher,  Eastham  School 

Oregon  City,  Oragon 

natural  talent  for  this  type  of  instru¬ 
ment. 

Our  pre-band  instruments  are  in  the 
key  of  C,  unbreakable,  chromatic  and 
tunable  and  when  they  arrived,  the 
fun  began. 

The  pupils  were  cautioned  to  keep 
their  instruments  clean,  not  only  from 
the  health  standpoint  but  to  get  the 
best  results  when  playing. 

To  attract  the  children’s  interest, 
we  compared  the  instruments  to  lad¬ 


ders  and  learned  to  finger  and  blow 
them  properly  when  playing  the  scale 
in  order  to  achieve  a  clear  sweet 
sound  by  climbing  step  by  step  to  the 
top  of  the  ladder.  Difficulty  in  note 
reading  was  completely  eliminated  by 
this  process.  We  finished  the  scale 
book  and  learned  several  songs,  in¬ 
cluding  Caisson  Song,  three  parts, 
Brahms  Lullaby,  two  parts.  Old  Folks 
at  Home,  and  God  Bless  America,  two 
parts. 

The  pupils  learned  fast  and  soon 
could  sightread  many  nursery  songs 
as  well  as  those  in  their  singing  books. 


If  it  turpriting  wkaf  mutic  can  ba  coatad  from  flowar  poft,  glattat,  bofflat,  a  foy 
lylopkona,  a  pra-band  intfrumanf  and  a  harp  made  from  a  tfaaring  whaol,  all  fo 
piano  accompanimanf.  Tka  fkird  gradart  in  anfarpriting  Mitt  Offo't  clatt  laamad 
muck  abouf  mutic  wifh  fhata  cruda  Intfrumanft. 
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#  Talk  about  swank! 

Glamour!  Class!  Say, 
these  new  clarinets  b) 

Pedler  have  more  spar 
kling,  dazzling  beauty 
than  the  Diamond  Horse  Shoe  of 
*  the  Metropolitan  Opera  —  and 
everything  to  back  it  up!  Tone! 
Volume!  Resonance  from  top  to 
bottom!  Just  the  "last  word"  in 
fine  woodwind  construction. 

How  about  it.^  Is  your  ulent 
bein^  stymied  by  an  out-of-date, 
inferior  clarinet/  Then,  it's  time 
I II  you  owned  a  new  CmstomkuHt 
Pedler  .  .  .  built  with  matchless 
precision  by  the  fourth  genera¬ 
tion  of  craftsmen  who  specialize 
in  building  woodwinds  0nh  .  .  . 
f  h  to  help  you  better  your  perform¬ 
er  ance  and  realize  your  fondest 
\  musical  ambitions. 

See  your  Pedler  dealer  and  try 
one.  Write  for  FREE  FOLDER. 
Iks  Mhr  Cmsmi.  nam.  M..  I«L  .w 

yi€w!  Tfon^pcr»H#A^ou»f^p»^c^f 

AoMher  Pedler  edveoce- 
mead  Liahi  weislit,  dura¬ 
ble,  crystal  dear  Clariact 
BMMtbpisce  with  tcienut- 
cally  desiaacd  tone  cham¬ 
ber  for  areaier  volume, 
brilliance  and  full,  even 
tone,  $7.50.  Order  now. 


I'  i;  \)iu 

C  0  .M  P  A  s  r 

(MdiamLiutf  Woodwinds 


I  The  parents  were  pleaaed.  and 
aatounded.  at  the  youngsters'  progress 
I  and  enthusiasm.  Many  of  them  told 
me  that  their  children  averaged  at 
least  a  half  hour  practice  each  eve¬ 
ning.  This  was  done  of  their  own 
I  volition  since  it  was  optional  whether 
or  not  they  took  their  instruments 
home. 

I  scheduled  two  practices  a  week  of 
twenty  mirutes  each.  From  the  first, 
several  children  asked  me  if  they 
could  stay  in  and  practice  liefore  or 
{  after  school  or  during  recess.  1  gladly 
I  consented  and  began  giving  individual 
I  help.  Finally,  it  became  so  crowded 
that  it  was  necessary  to  have  them 
take  turns.  Rut  it  was  well  worth  my 
I  extra  time  and  energy  to  see  their 
shining  faces  and  witness  their  en- 
I  thusiasm  when  a  song  they  thought 

■  rather  difficult  had  been  mastered. 

Another  musical  project  was  the 
study  of  the  earliest  type  of .  drum 
down  to  the  present  day  drums,  in- 
I  eluding  the  drums  of  many  foreign 
countries  as  well. 

i  The  Portland  Junior  S)rmphony  or- 
I  chest ra  association  sponsors  each  year 

■  as  a  part  of  its  young  people's  con- 
I  certs,  a  state-wide  Musical  Notel)ook 

Contest,  including  entries  from  the 
I  first  grade  through  high  school.  The 
I  school  or  grade  having  the  most  orig- 
I  inal  and  most  thorough  notebooks  is 
presented  with  a  silver  cup  and  the 
pupils  submitting  the  best  noteliooks 


Drums  of  India,  Sarbia  and  Japan 
warn  fatkionad  by  tka  third  9radart 
for  tkoir  lattons  on  tka  aartiast  typa 
drums  up  to  tka  prosant  day  varioty. 


in  each  grade  were  awarded  cash 
prises.  My  third  grade  class  was 
awarded  the  silver  cup  and  one  of  my 
pupils  won  the  first  cash  prize  for  the 
best  third  grade  notebook  selected 
from  all  entries  in  the  state  of  Oregon. 
The  judges  were  so  impressed  by  the 
unusually  original  nature  of  this  class 
project  that,  in  compliance  with  their 
request,  the  orchestra  association  dis¬ 
played  their  notebooks  in  the  foyer 
of  the  auditorium.  The  outstanding 
success  of  our  project  is,  I  feel,  a 
direct  result  of  our  pre-band  classes. 


Don't  Let  Your  Director  { 

Count  You  "Out"  i 

(CimtiHufJ  from  fogr  1U>  f 

and  through  them  a  better  appreria- 
tion  and  understanding  of  all  that 
stands  for  fineness  in  music. 

Undoubtedly  most  of  us  are  now  us¬ 
ing  the  F^iasell  Ensemble  Book.  Need¬ 
less  to  say.  it  is  one  of  the  best  en-  \ 
semble  books  1  have  ever  bad  the 
privilege  of  using.  Therein  is  contained 
enough  material  to  keep  any  organiza¬ 
tion  busy.  1  am  especially  fond  of  the 
extensive  rhythm  studies  at  the  end  of 
the  book.  These  are  of  inestimable 
value  for  teaching  students  how  to  y 
count.  1  enjoy  using  these  rhythmic 
figures  for  all  scales  and  chord  work. 

We  find  all  kinds  of  rhythmic  figures 
and  patterns. 

It  is  wise  to  supplement  any  method 
to  gain  outstanding  results.  It  isn't 
entirely  the  method  that  counts,  but 
the  director  who  uses  it.  I  have  seen 
poor  results  with  some  of  the  finest 
methods  on  the  market,  and  also  fine 
results  with  poor  methods.  The  teacher  ‘ 
is  the  best  method,  only  when  that 
teacher  is  well  grounded  in  the  art  of 
teaching,  understanding  and  knowing  , 
music.  This  type  of  teacher  will  teach 
music  for  music's  sake,  and  not  for 
the  sake  of  the  method  or  book.  As  a 
text  book  is  a  crutch  for  the  academic 
student,  so  is  a  technique  book  a  lean-  ^ 
ing  post  for  the  music  student.  What  f 
I  mean  to  say  is  that  a  book  is  no  bet¬ 
ter  than  the  teacher  who  uses  it.  A  ; , 
good  music  teacher  will  unconsciously 
and  invariably  supplement  any  method  I 
used  with  his  own  musical  sense,  ex-  F 
perience,  knowledge,  and  understand-  r 
ing.  I 

Another  book  which  has  attracted 
my  attention  is  the  Yaus  Book  of  IbO 
Rhythmic  Studies.  Whether  this  book 
is  still  being  published  or  not,  I  do  not  f 
know,  but  my  suggestion  is  that  if  you  i 
have  access  to  it.  give  it  a  trial  at  | 
least.  It  will  prove  to  be  of  great  f 
value  in  the  study  of  rhythms.  There 
are  unison  studies  written  for  the 
purpose  of  teaching  counting  by  the 
recognition  of  rhythms  and  figures,  f 
not  to  mention  the  fine  opportuni¬ 
ties  offered  to  play  in  time,  with  pre¬ 
cision.  with  balance  and  synchroniza-  ^ 
tion  of  ensemble.  |! 

A  method  that  will  make  students  |> 
aware  of  counting,  and  conscious  of 
rhythm,  is  to  me  a  fine  one.  pro-  , 
vided  it  is  handled  by  a  competent  f 
music  teacher.  I 

Reiterating  my  main  theme,  the  r 
greatest  ill  of  most  music  students  is  | 
the  trouble  in  counting  accurately,  fi 
Remedy  this  ill,  and  you  will  have  a  i 
healthy  student,  musically  speaking  (i 
My  advice  is,  teach  with  professional  t 
musical  sense.  H 
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HENRY  FILLMORE  NEW  PRESIDENT 
OF  AMERICAN  BANDMASTERS’  ASS’N 

6ala  Four-Day  Convention  at  Madison,  Wise.  Ends  with  Tri¬ 
umphant  Concert— Nut  Convention  Likoiy  to  he 
Hold  in  Miami,  Fiorida 


3rd  Corn  Belt  Feaiival 

in  CanUtota  March  22  i 

Canistota,  8.  Dakota — The  3rd  Annual  | 
I'um  Belt  Band  featival  will  be  held  in  I 
4'anlatota,  South  Dakota  on  March  22.  j 
atfordlnK  to  Mr.  John  F.  I'eoker.  ! 

Salem.  Spencer,  Humboldt.  Montroae.  i 
Marion.  Bridgewater  and  t'aniatota  hiah  \ 
achool  banda  will  participate. 

Mr.  t'arl  t'hrlatenaon  of  Brookinga  State  | 
college  will  be  gueat  director,  conductink 
the  maaaed  band  at  the  evening  program. 

Music  Week  Observance  at 
Plattsburg  State  Normal 

PUittahurg,  S.  V. — According  to  Mr. 
l.yndon  R.  Street,  director  of  inuaic  at 
State  Normal  achool  here,  the  datea  for 
the  I5th  annual  obaerv'ance  of  National 
Music  Week,  aponaored  Jointly  by  the 
Hlattaburg  State  Normal  Schta.l  detiart* 
ment  of  music  and  the  Supervlaora  of 
Music  of  Clinton  and  Kaaex  ('ountiea  are 
as  follows : 

May  2 — School  Banda  and  Drum  and 
Bugle  corps;  May  3 — Jr.  and  Sr.  H.  S. 
Mixed  choruses  and  Boys'  iSlee  Clubs; 
May  4 — All  Sacred  Concert  (Adult  Choirs 
and  Glee  (Muba)  ;  May  5 — High  School 
Girls'  Glee  Clubs;  May  5 — All-Male 
ChoruB  Conclave  (evening  concert)  ;  May 
■  • — All-Maaaed  Orchestra  Concert  (eve¬ 
ning  performance). 

The  sacred  concert  will  be  held  in  the 
i'lattsburg  Presbyterian  church.  All  other 
concerts  are  scheduled  for  the  Normal 
School  auditorium. 


5.  W.  Music  Educators 
To  Wichita,  April  16-19 

WU-hita,  Kant. — On  April  16-19.  the 
.Southwestern  Music  Kducatora  conference 
will  he  held  in  Wichita  and  every  music 
educator  in  that  vicinity  Is  urged  by 
Grace  V’.  Wilson,  vice-president  of  the 
Kansas  Music  hklucators  aaa«H’iatinn.  to 
he  present. 

Choral  and  instrumental  latairatoriea. 
to  be  conducted  by  George  Howerton  of 
Northwestern  I’nlversity  and  Vladimir 
BakaleinikolT,  will  be  in  session  for  an 
hour  and  a  half  each  day. 

Klementary  and  Junior  high  schools 
will  participate  in  the  various  concerts 
and  Mr.  BakaleinikolT  will  t>e  presented 
in  a  viola  and  viola  d'Amore  recital ; 
there  will  also  be  a  concert  by  Larra 
Browning,  dramatic  soprano  of  New  York 
City;  and  the  closing  performance  will  be 
a  gala  con<;ert  by  organisations  from 
twelve  colleges. 


«llee  Clnb  and  Band  Combine  in 
Concert 

LpoH*,  Sebr. — On  February  20.  an  ex¬ 
cellent  concert  was  presented  by  the  high 
school  girls'  glee  club  and  the  band  un¬ 
der  the  direction  of  Miss  Turner  and  Mr. 
Giles,  respective  instructors. 

A  large  crowd  heard  and  applauded  the 
girls  in  such  selections  as  Deems  Tay¬ 
lor's  "May  Day  Carol",  "By  the  Waters 
of  Minnetonka”  and  other  appropriate 
numbers. 

The  senior  band  gave  several  stirring 
selections  and  flnished  up  with  Sousa's 
"Stars  and  Stripes  Forever.” 


Madiaon.  Wise. — Nearly  a  record  at-  , 
tendance  of  the  American  Bandmas-  I 
ters  As8(X'iation  greeted  Madison  on 
February  27  for  its  12th  annual  con¬ 
vention  at  the  Hotel  Loraine.  Secre¬ 
tary  Glenn  Cliffe  Bainum  declared  it 
to  be  the  second  largest  membership 
turn-out  since  the  group  was  formed. 

The  program  was  an  intensive  one. 
crowding  every  moment  of  the  four- 
day  session  with  business  and  social 
events  and  culminating  in  a  grand 
band  concert  at  the  Wisconsin  Union 
Theater  on  Sunday  afternoon  at  2:45 
at  which  the  celebrities  in  the  associ¬ 
ation  conducted  mostly  their  own  com¬ 
positions. 

Although  Captain  Richard  B.  Hay¬ 
ward,  noted  bandmaster  and  com¬ 
poser  of  Toronto,  Canada,  as  president 
of  the  association  was  master  of  the 
convention,  most  of  the  preliminary 
arrangements  were  made  by  Ray 
Dvorak,  director  of  the  Wisconsin 
University  bands  and  a  long-time 
member  of  the  association.  Honor¬ 
able  James  R.  Law,  mayor  of  Madison, 
made  the  official  address  of  welcome 
to  the  city  in  the  Pompeian  Room  of 
the  Loraine  Thursday  afternoon. 

One  of  the  highlights  of  the  conven¬ 
tion  was  Herbert  L.  Clarke’s  brilliant 

** Adventures  with  Music** 
Broadcasts  for  March 

L»k  Angrlea,  Calif. — Adventures  with 
Music,  an  educatii>nal  music  appreciation 
radio  series  presented  through  the  Divi¬ 
sion  of  Radio-Television  of  the  I'nlver- 
stty  of  Southern  (California,  will  feature 
voice  demonstrations  during  the  month 
of  March.  Anthony  RIcca.  producer  of 
the  series,  will  interview  outstanding  stu¬ 
dents  from  the  L'niversity  of  Southern 
('allfomla  School  of  Music.  Mr.  RIcca 
says,  "Voice  Demonstrations  is  a  pro¬ 
gram  designed  to  acquaint  the  average 
person  with  the  various  types  of  voices 
that  combine  to  make  a  chorus.” 

Presented  every  Monday  Hftern<K>n 
from  1  iJO-l  :45  over  radio  station  KRKD 
In  Ix>B  Angeles,  these  programs  have 
liroved  impular  with  city  and  county  de¬ 
partments  of  education.  The  departments 
have  used  these  broadcasts  extensively 
for  musical  instructions  in  their  school 
systems.  The  program  schedule  for 
March  is  as  follows ; 

Monday,  March  3,  Coloratura  Soprano 
Monday,  March  10,  Dramatic  Soprano 
Monday,  March  17,  Contralto 
Monday,  March  24,  Women's  Chorus 
Monday,  March  31,  Tenor. 


discussioti  of  "My  Happy  AastM'iation 
with  Sousa.”  Mr.  Clarke,  now  muni¬ 
cipal  Bandmaster  at  Long  Beach. 
California,  was  one  time  acknowl¬ 
edged  the  world’s  greatest  cornetist 
and  for  many  years  was  soloist  of  that 
instrument  with  John  Philip  Sousa’s 
famous  concert  band.  Mr.  Clarke  is 
one  of  the  charter  members  of  the 
association  and  one  of  the  most  lie- 
loved  in  its  entire  membership.  • 

Speaking  from  the  inside  of  the 
American  Federation  of  Musicians  of 
which  he  is  secretary,  Mr.  Fred  Birn- 
bach  clarified  many  points  with  rela¬ 
tion  to  the  federation  and  its  work  in 
bringing  harmony  and  good  business 
relations  in  its  membership.  A.  R. 
McAllister,  founder  and  for  many 
years  president  of  the  National  School 
Rand  association,  presented  an  edify¬ 
ing  discussion  on  "The  School  Band 
Movement.” 

Ferde  Orofe.  noted  composer  and 
arranger,  was  given  honorary  life 
membership  in  the  American  Band¬ 
masters  Association  in  recognition  of 
his  position  as  the  foremost  contem¬ 
porary  composer  in  the  Held  of  mod¬ 
ern  American  music. 

Newly  elected  to  office  were  Henry 
Fillmore  of  Miami,  Florida,  president; 
Harold  Rachiisan,  conductor  of  the 
Chicago  University  band,  vice-presi¬ 
dent;  A.  R.  .McAllister,  S.  E.  Mear, 
(!arl  Christensen,  Gerald  Prescott  and 
Karl  King,  chairman,  members  of  the 
Board  of  Directors.  Glenn  Cliffe 
Bainum,  that  great  conductor  of  the 
Northwestern  University  band  was 
retained  as  secretary-treasurer. 

The  next  convention,  which  will 
probably  take  place  about  this  time  in 
1942.  will  doubtless  be  staged  In  Mi¬ 
ami.  Florida,  playground  of  the  new 
president. 

Nutt  and  Cain  to  Appear 
at  Ala.  Festival  Mar.-  20 

Tuacalooaa,  Ala. — On  March  20,  the 
Alabama  High  School  Music  festival  will 
be  held  on  the  ITnlversIty  campus  In  Tus¬ 
caloosa  under  the  su|>ervlslnn  of  Carlton 
Butler,  director  of  the  ITnlversIty  band 
and  president  of  the  Alabama  School 
Music  asso<’lation  and  Mr.  K  P.  Jackson, 
director  of  the  Anniston  high  whool  band, 
who  will  serve  as  band  chairman. 

Two  large  bands,  made  up  of  selected 
high  school  players,  will  perform  at  the 
festival,  under  the  direction  of  Mr.  H.  R. 
Nutt,  of  Chicago,  while  the  massed  chorus 
will  be  directed  by  Mr.  Nobel  Cain. 


0mtk  JlrtM  #nl«i  ft 


Another  All-Girl  Band  Plays  and  Mardies  in  Virginia 


All-qirl  b«nd<  %»»m  to  b«  (prin9in9  up  in  schools  oil  ovor  tho  country  and  Mary 
Washinoton  Colla90  in  Fraclaricksbur9,  Vir9inia  is  no  oicaption.  Tho  forty  9irls 
diractod  by  Mr.  Ronald  Faulknar  ara  drassad  in  whita  jackats  trimmad  in  blua,  blua 
skirts  and  whita  blua-trimmad  hats.  Tha  band  racantly  raturnad  from  Suffolk,  Vir9inia 
aftar  havinq  won  sacond  prixa  at  tha  Paanut  Fostival  in  which  fiftaon  bands  eompatad. 


Dnunmer  Snares  Offices  in  Band 
Work 

Allianrr,  \rbr. — When  only  a  freah- 
nian  in  hish  aohool,  smilina  Delores 
Thompnon,  snare 
drummer  of  the 
Alliance,  Ne* 
braska  hlah 
school  band,  won 
a  Second  division 
ratina  at  the  Re¬ 
al  o  n  a  I  contest. 
The  follow- 
ina  year  she 
raised  her  ratina 
to  First  division 
at  toe  contest  In 
Kansan  (Mty  and 
plans  to  aaln 
^  more  laurels  In 

her  last  two  years 

Oaloras  Thompson  of  school. 

Delores  Is  a 
member  of  the  municipal  band,  hlah 
school  orchestra  and  drum  ensemble,  be¬ 
sides  her  work  under  Director  Hill  In 
the  Alliance  band.  She  Is  head  librarian 
of  the  band  and  lieutenant  in  the  officers 
corps. 

Her  drummina  is  improvina  steadily 
under  the  dlrec-tion  of  her  teachers,  Don 
Jones,  member  of  the  National  Associa¬ 
tion  of  Rudimental  Drummers  and  Val 
Hill,  head  of  the  Alliance  music  depart¬ 
ment, 

St.  Philip  Band  to  Give  Annual  Con¬ 
cert  at  Orchestra  Hail 

Chirago,  III. — The  St.  Philip  hlah  school 
concert  band  will  present  its  Ninth  An¬ 
nual  Concert  proaram  In  Orchestra  Hall 
on  Saturday  evenina.  April  26,  15141,  at 
eiaht  o’clock. 

This  concert,  the  ninth  of  the  annual 
series  will  mark  the  fourth  api>earance 
of  the  band  on  the  staae  of  Chicaao's 
famous  Orchestra  Hall. 

The  seventy  student  musicians,  under 
the  able  direction  of  Mr.  John  Carney, 
will  present  a  hiahly  entertainina  and 
diversifled  proaram  of  classical,  semi- 
classical,  and  liaht  popular  selections. 
Durina  the  evenina  proaram  various  solo¬ 
ists  will  play  and  Rev.  Terence  A.  Seery, 
O.S.M.,  principal  of  St  Philip  hiah  school 
will  present  auld  medals  to  the  outstand¬ 
ing  members  of  the  band.  As  a  school 


musical  oraanisation  the  St.  Philip  con¬ 
cert  band  ranks  as  one  of  the  finest.  It 
has  won  many  awards  In  competition  and 
is  aenerally  considered  a  fine  musical 
group. 

This  year's  program  promises  to  be 
greatly  varied  and  interesting.  Business 
arrangements  of  the  concert  are  being 
taken  care  of  by  Mr.  Martin  D.  KIsaane, 
faculty  advisor  of  the  band. 

Tickets  for  the  program  are  available 
at  the  school,  1141  West  Jackson  Blvd., 
Chicago,  III.  Main  floor  seats  will  sell 
at  fl  each  and  balcony  seats  at  50c  each. 

Gerstmeyer  Tech,  to  Give  Operetta 

By  Virginia  Brovon 

Terre  Haute,  Ini. — After  participating 
in  the  student  directing  and  baton  twirl¬ 
ing  clinic  conducted  by  Mr.  and  Mrs.  H. 
E.  Nutt  at  Indiana  State  Teachers  col¬ 
lege,  members  of  the  Gerstmeyer  Tech¬ 
nical  high  school  music  department  have 
settled  down  to  rehearsals  for  their  first 
operetta  in  five  years,  which  is  to  be 
presented  on  March  14.  The  selection  is 
“Gypsy  Troubador"  and  Miss  Zelda 
Vaughn  is  the  director. 

The  musicians  are  adso  preparing  for 
the  1941  solo  and  ensemble  contest  to  be 
held  on  March  27  at  Indiana  University. 
Gerstmeyer  has  10  ensembles  and  16 
soloists  who  are  planning  to  particl|>ate. 

Celebrities  Conduct  Shsmokin  Band 

Bhamokin,  Penna. — The  Shamokin  high 
school  band  directed  by  George  R.  An¬ 
derson,  will  present  a  concert  on  April  16 
with  Dr.  Kdwln'^anko  iloldman  as  guest 
conductor.  X-' 

During  the  past  few  years,  the  band 
has  been  conducted  in  concert  by  such 
celebrities  as  Dr.  iVeorge  S.  Howard,  for¬ 
merly  associated  with  the  Kmest  'Williams 
School  of  Music;  Peter  Buys,  past  presi¬ 
dent  of  the  American  Bandmasters'  asso¬ 
ciation  ;  and  Guisseppe  Creators. 

Scotch  Concert 

Scotland,  8.  D. — In  the  first  concert  of 
the  school  year  on  February  1,  the  band, 
boys'  and  girls’  glee  clubs  and  mixed 
chorus  took  part  under  the  direction  of 
Donald  Stroh,  who  conducted  the  girls’ 
glee  club  In  one  of  his  own  compositiona 


Overflow  Crowd  Attends  Elkhsrt 
Junior  High  Concert 

Elkhart,  Indiana. — If  one  were  to  judge 
by  the  crowd  that  packed  the  Roosevelt 
Junior  high  school  auditorium  and  over¬ 
flowed  Into  the  corridors,  one  would  de¬ 
cide  that  the  January  list  program  of 
the  school's  music  dejiartment  was  the 
best  they  had  ever  presented.  Twelve 
hundred  interested  |>eople  Jammed  an  aud¬ 
itorium  that  normally  seats  six  hundred, 
and  although  kindergarten  and  grade 
schrtol  chairs  and  even  basket  ball  play¬ 
ers'  benches  were  set  up,  several  hundred 
people  had  to  stand. 

The  program  was  presented  In  three 
parts.  First,  the  orchestra  under  the 
direction  of  Lois  Smith ;  next  the  chorus 
directed  by  Mary  Avalyn  Davis,  and 
finally,  the  60  piece  concert  band  directed 
by  Robert  Welty. 

Aspen  Band  to  Play  at  Ski  Races 
in  March 

Aapen,  CoUt. — The  National  Ski  races 
are  to  be  held  here  on  March  7,  8,  9  and 
the  Aspen  high  school  band  is  looking 
forward  to  its  participation  in  the  event. 
The  band  will  broadcast  over  one  of  the 
National  networks  which  is  carrying 
news  of  the  ski  races. 

The  Aspen  high  school  concert  band 
consists  of  50  musicians  while  the  march¬ 
ing  band  is  made  up  of  40  choice  march¬ 
ers  fronted  by  four  twirlers  and  drum 
major  Maxine  Sullivan.  The  bandsters 
are  under  the  direction  of  Ralph  Mac¬ 
Donald,  formerly  director  of  band  in 
Nebraska. 


Jeanette  McCormick,  deu9hter  of  P.  F. 
McCormick  of  Cleveland  Hai9ht(,  Ohio, 
hat  recently  added  drum  mejorin9  and  {Ia9 
twiriin9  to  her  accomplithmentt.  She  pleyt 
fir*t  violin  in  the  hi9h  school  orchestra  end 
French  horn  in  the  bend.  Lett  year  the 
wet  rated  superior  on  violin  in  the  9reeter 
Cleveland  State  contest  and  it  a  member 
of  both  brett  sextet  end  ttrin9  quartet. 
She  hat  been  a  camper  at  Camp  Cedars 
which  her  father  directs,  for  nine  years 
where  the  excels  in  swimmin9,  tennis  and 
other  athletics.  Ralph  E.  Ruth  is  her 
music  director. 
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Hebron,  Nebr. — The  Hebron  high  uchool 
band  under  the  direction  of  H.  L*  Chate- 
laln  presented  a  program  before  the 
Hebron  Women's  Club  on  Tuesday  eve¬ 
ning,  February  11. 

Beretjord,  8.  U. — The  grade  school 
band  under  the  direction  of  Mr.  Wm.  C. 
Gifford  Is  to  present  a  program  sometime 
in  March. 

Olenwood,  la. — Mr.  Stanley  Davis  has 
been  engaged  as  Instructor  of  band  at 
Olenwood  high  school  and  as  director  of 
the  Olenwood  Municipal  band  to  succeed 
H.  K.  Peasley,  who  resigned  to  take  a 
position  In  Flagstaff.  ; 

.ilubarn,  Nebr. — According  to  Director 
Guy  A.  Fuller,  the  next  big  band  event 
will  be  the  annual  spring  concert  to  be 
presented  on  April  1. 

Arcadia,  Nebr. — The  Arcadia  school 
music  department  presented  a  full  eve¬ 
ning’s  program  on  February  21,  featuring 
the  mixed  chorus,  girls’  chorus,  boys’  glee 
club,  solos,  ensembles  and  the  band. 

Scottebluff,  Nebr. — The  annual  concert 
of  the  Scottsbluff  high  school  band  was 
held  on  Monday,  February  17,  In  the 
school  auditorium. 

Logan,  la. — Miss  Jean  Stewart  of  Bem- 
IdJI,  Minnesota,  has  been  engaged  as 
vocal  and  Instrumental  music  Instructor 
at  the  Modale  school  to  (III  the  vacancy 
caused  by  the  resignation  of  Miss  Imo¬ 
gens  Sears  last  fall. 

Oandy,  Nebr. — Mr.  Hal  Carney  has  re¬ 
signed  as  school  music  instructor  in  the 
Oandy  schools  and  accepted  a  position  in 
Silver  Creek,  Nebraska. 

Ooihenbttrg,  Nebr.  —  The  Gothenburg 
high  school  band  members  appeared  in 
new  uniforms  at  their  February  5  con¬ 
cert.  The  musicians  are  under  the  -direc¬ 
tion  of  Dwight  Lk  Mason. 

Silver  Creek,  Nebr. — Ernest  J.  Thurber, 
former  music  Instructor  In  the  Silver 
Creek  public  schools,  now  holds  a  similar 
position  at  Blair,  Nebraska. 

Cheyenne,  Wyo. — The  high  school  band 
presented  a  concert  on  February  11  under 
the  direction  of  Ralph  Bowen,  the  pro¬ 
ceeds  of  which  are  to  be  used  to  defer 
the  expense  of  sending  the  band  to  the 
State  music  festival  in  Casper  In  the 
spring. 

Storm  Lake,  la. — The  local  high  school 
has  been  selected  as  the  site  for  one  of 
the  preliminary  music  contests  to  be  held 
this  spring,  according  to  Su|)erintendent 
A.  E.  Ruby. 

Deadicood,  8.  D. — Work  has  been 
started  on  the  Junior  high  school  operetta, 
”Kathleen,”  a  musical  comedy  with  an 
Irish  setting,  according  to  Mary  Craig, 
director,  who  sets  the  date  tentatively 
for  March  14. 

aienxcood,  la. — The  pre-band  group,  the 
Junior  band  and  the  senior  organization 
presented  their  first  formal  concert  on 
Friday,  February  21,  to  a  packed  audi¬ 
torium.  They  were  directed  hy  Mr.  Stan¬ 
ley  Davis. 

UcCook,  Nebr. — 400  persons  heard  the 
McCook  high  school  band  In  a  concert 
under  the  direction  of  Leo  Kelly  on  Feb¬ 
ruary  2,  In  which  the  band  presented 
examples  of  their  new  type  of  music 
whereby  they  frequently  resort  to  "swing” 
tactics  in  order  to  increase  listener  enjoy¬ 
ment 

Nebraaka  City,  Nebr. — Superintendent 
S.  L.  Clements  has  again  been  appointed 
by  the  state  managing  board  as  a  member 


of  the  State  Musical  Contest  committee 
of  District  2. 

Bed  Cloud,  Nebr. — The  local  community 
chorus  Is  rehearsing  for  an  Easter  can¬ 
tata  under  the  direction  of  Leonard  Paul¬ 
son. 

Fairbury,  Nebr. — The  mid-winter  con¬ 
cert  of  the  Fairbury  high  school  band 
was  held  in  the  high  school  auditorium  on 
Februaiy  11. 

Springfield,  8.  D. — The  Springfield  Band 
Parents  associatioa  staged  an  amateur 
contest  on  February  24  to  raise  money 
for  the  high  school  band. 

Centerville,  8.  D. — The  7th  annual  con¬ 
cert  of  the  Centerville  high  school  band 
will  be  presented  on  Friday,  March  28. 
Tentative  arrangements  Include  the  ap¬ 
pearance  of  Professor  Carl  Christensen 
of  South  Dakota  State  college  an  guest 
conductor. 

Martin,  8.  D. — The  Bennett  county  high 
school  band  played  ahother  In  its  series 
of  family  concerts  on  February  19. 


Music  Dept.  Gives  Concert  Feb.  21 

Arcadia,  Nebr. — (in  February  21st,  the 
Arcadia  high  school  music  department 
presented  their  early  spring  concert  fea¬ 
turing  choruses,  band  music,  small  groups 
and  Instrumental  and  vocal  soloists. 

To  open  the  concert,  the  mixed  chorus 
of  60  voices  sang  a  Christiansen  arrange¬ 
ment  of  the  "Crusaders  Hymn,’’  followed 
by  an  8-part  arrangement  of  “Out  of  the 
Silence"  by  Cyiil  Jenkins.  The  girls’  and 
toys’  glee  clubs  took  over  followed  by 
the  band  in  an  arrangement  of  the  "Cru¬ 
saders  Hymn”  in  the  form  of  an  overture 
by  Buchtel  to  close  the  program. 


Modaie  Musicians  Present  Program 

Modale,  la. — The  Modale  high  school 
and  Junior  high  musical  organisations 
were  featured  in  a  free  afternoon  pro¬ 
gram  at  Modale  school  gymnasium  on 


Sunday  afternoon,  February  2.  Partici¬ 
pating  were  the  school  orohestra,  mixed 
chorus,  boys’  chorus,  girls’  glee  club  and 
Junior  high  choral  groups.  Combined 
membership  of  the  organisations  repre¬ 
sents  125  pupils.  Mrs.  Norval  Hartsock 
directed  the  program. 


Iowa  Director  Once  Played  for 
Victor  Herbert 

Creaton,  la. — Playing  under  the  per¬ 
sonal  direction  of  Victor  Herbert  In  the 
operetta  "Eileen" 
was  his  greatest 
thrill,  according 
to  Roy  E.  Dou- 
gan,  director  of 
the  Creston  high 
school  and  Junior 
college  bands. 

Although  his 
original  ambition 
was  to  teach  his¬ 
tory  or  English, 

Mr.  Dougan  dis¬ 
covered  during 
his  college  days 
that  music  meant 
more  to  him  and 
after  graduating  Mr.  Douqan 

from  Ellsworth 

college  at  Iowa  Falls,  he  entered  the 
American  Conservatory  of  Music  In  CJil- 
cago  where  he  earned  his  Bachelor  of 
Music  degree.  After  touring  the  country 
with  the  Redpath  Lyceum  and  Chautau¬ 
qua  circuits  for  a  year,  he  Joined  the 
Navy  for  the  duration  of  the  war,  playing 
first  chair  clarinet  In  the  band.  The  war 
over,  he  began  teaching  music  In  the 
schools  and  has  taught  at  East  high 
school  in  Des  Moines,  Lakewood  high 
school,  I.«kewood,  Ohio,  East  Tech  In 
Cleveland,  Oak  Park  and  River  Forest  In 
Illinois  and  for  the  past  six  years  has 
been  located  In  Creston,  where  he  has 
developed  First  division  organizations. 


1 - 

LaBarre  Aid 

s" 

Mile  O'  Dimes"  Cause 

Captain  Euqana  LaBarra,  conductor  of  tho  60-p!aca  World's  Fair  band,  took  a  day  off 
to  tarva  as  quast  laadar  of  tka  NBC  band  at  tka  "Mila  O'  Dimas"  bootk  in  tka  RCA 
Building  lobby.  Captain  LaBarra,  acting  on  bohalf  of  tka  mambars  of  his  World's  Fair 
band,  now  praparing  for  a  nation-wida  tour,  placad  a  contribution  on  tho  lina  stating 
that  his  "boys"  asked  that  it  ba  givan  in  honor  of  tka  lata  John  Philip  Sousa.  Mora 
than  fifty  par  cant  of  tha  World's  Fa  ir  band  mambarship  is  composad  of  formar  Sousa 

playars. 
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Doug.  Fairhankt  Sr.  Would 
Have  Loved  This 


Held  that  poie,  giHil  And  the  twirline 
trio  of  tko  Columbia  City,  Indiana  hign 
(chool  band  tmilingly  obligat.  Tba  acro¬ 
batic  majorattas  ara,  laft  to  right,  Rosallan 
Ennis,  first  place  State  winner;  Lois  Koirn, 
latest  addition  to  the  trio  and  first  chair 
flutist  in  the  band;  and  Margaret  Ann 
Roberts,  Second  division  National  winner. 


Noiselem  Procrams  Introduced  by 
Griffith  Music  Foundation 

Xru'ark,  S.  J. — A  iioim*  abatement  move 
for  c»incerta  wan  made  by  the  Orlfflth 
MuhIv  Foundation  of  Newark  re<'ently 
wtien  pronramK  printed  on  cloth  were 
introduced  at  one  of  the  eventn. 

The  teHt  waa  made  at  an  aftem<K>n 
Youth  Symphony  foncert  attended  by 
more  than  7,000  children  from  nohoola 
of  Newark  and  northern  New  Jerney. 
The  renulta  ahowed  a  complete  elimina-  I 
tion  of  program  ruatlliiK  duriiia  the  |>er-  | 
formance,  and  no  opiairtunlty  for  mak-  | 
iiiK  and  throwitiK  l>a|>er  arruwa.  I 

The  proKrama.  meaauriiiK  flve  by  aeven  j 
inchea  were  of  a  alae  convenient  for  han- 
dllns,  and  aoft  enough  to  be  tu<-ked  in 
the  |»ocket  and  carried  away.  A  dla- 
covery  waa  alao  made  that  the  programs 
when  held  up  againat  the  «*age  lighta 
could  be  read  In  a  darkened  houae. 

So  aucceaaful  was  the  experiment  with 
the  young  people  that  plana  are  now  being 
made  to  uae  the  material  in  a  booklet 
form  for  uae  at  regular  concerta  which 
the  Foundation  preaenta  annually. 

•'Standard  printed  programa  as  used  In 
moat  concert  halls  create  the  largeat  i»or- 
tion  of  audience  disturbance,”  aaid  Harry 
Friedgut,  managing  director.  "It  la  phys- 
h-ally  im|s>sslble  for  every  member  of  a 
three-thousand  audience  to  turn  i>r«»grams 
noiselessly.  In  addition  there  are  those 
nervous  |)ersoiia  who  constantly  finger  the 


paper  during  a  performance,  disturbing 
everyone  around  them  as  well  as  the 
artist.  The  cloth  program  can  l>e  read 
easily,  handled  and  toyed  with  to  the 
listener's 'content  without  noise.” 

Another  program  problem  now  being 
worked  out  at  the  Foundation  In  reading 
the  printed  page  in  a  dimmed  house.  The 
cloth  program  by  its  viaibllity  againat 
stage  lights  la  a  tentative  solution.  The 
real  anaweiy  a<'curdlng  to  Mr.  Friedgut,  Is 
phosphorescent  ink.  .  t'hemlata  are  now 
experimenting  with  the  type  of  printer's 
ink  that  will  reproduce  and  give  the  de¬ 
sired  elfei't.  It  is  hoped  that  this  latest 
Innovation  will  be  perfected  for  uae  by 
next  season. 


Klnrmgn  Ghrm  Concert  Feb.  2 

Kingman,  Kant.— On  Sunday  afternoon, 
February  2,  the  Kingman  high  school 
band  presented  a,  concert  In  the  high 
'  school  gym  under  fne  direction  of  Milford 
t'rabb. 

I  Opening  the  program  with  a  stirring 
'  .Sousa  march,  the  musicians  ran  the 
I  gamut  of  musteslltlea  from  overtures  to 
i  rumbas  to  "Pop  floes  the  Weasel”  for  a 
I  delighted  audience. 

!  Stephen  Foeter  Memorial 
Erected  on  Pitt  Campus 

Pilliiburgh.  Pt-nna. — A  l»eautiful  (iothic 
building  as  a  Memorial  to  Stephen  Foster, 
the  man  whose  songs  are  so  native  in 
character  that  they  are  generally  ttm- 
sidered  to  be  the  most  American  In  ex¬ 
pression,  will  be  dedicated  as  a  feature 
of  the  culmination  of  the  I'nlverslty  of 
Pittsburgh's  sesquicentennial  celebration 
In  events  fn>m  June  1  through  June  9. 

Stephen  Foster  was  bom  In  Pittsburgh 
I  July  4,  I82C,  and  his  Memorial  stands  In 
'  the  shadow  of  the  university's  famed 
'  42-story  Cathedral  of  I.<earnlng.  Its  audi- 
I  torlum,  seating  750  |>ersons,  will  resound 
'  first,  appnipriately  enough,  to  a  program 
of  Foster  songs  and  melodies  when  the 
structure  is  dedicated  formally  on  June  2. 

'  Beneath  the  auditorium  is  a  large  dining 
rcMim  which  will  be  available  for  luncheon 
and  dinner  meetings  of  music  clubs.  Ad¬ 
joining  the  Memorial  auditorium,  con- 
ne<-led  by  a  cloistered  passage.  Is  a  small 
shrine  In  which  the  collection  of  Foster 
manuscripts,  i>ers«nal  'belongings,  and 
first  editions  will  be  exhibited. 


Cash  Winners  Get  Set  for  National 
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Th*  Cantarvilla,  South  Dakota  high  school  band  was  organitad  in  tha  fall  of  1934  undar 
tha  laadarship  of  its  prasant  diraetor,  Holgar  C.  tach.  Tha  band  has  boon  South 
Dakota  district  winnar  in  ClaM  B,  5  timas  sinca  its  baginning  and  twica  has  boon  Stata 
First  division  winnar.  In  competition  with  bands  of  all  classas  tha  CantarviUa  musicians 
won  first  place  and  a  handsome  cash  award  in  a  marching  band  contest  held  in  connec¬ 
tion  with  "Willkie  Day"  at  Sioui  Falls,  S.  D.  Tha  band's  present  goal  is  the  1941 

National  contest. 


Touac  Director  Hag  Excellent 
Record 

Welle,  yev. — From  nn  enrollment  of  110 
students  In  the  Wells  high  school,  Robert 
Dean  organised  in 
September,  1918, 
a  band  of  50 
members  with  a 
s  I  X  •  m  a  n  color 
guard,  which  won 
Second  division  In 
('lass  C  at  the 
1939  State  festi¬ 
val  and  in  1940 
won  First  division 
at  the  State  con¬ 
test  held  at  Klko. 

The  high  school 
orchestra,  now  In 
Its  fourth  year, 
won  First  division 
in  Class  B  at  the 
State  music  festi¬ 
vals  of  1939  and  1940. 

For  the  past  three  years,  all  music  In 
the  high  schcKil  has  been  directed  by  Mr. 
I>ean.  He  was  graduated  from  the  State 
Teachers'  College  at  Kearney,  Nebraska. 
In  1938  and  has  done  graduate  work  at 
the  .Northwestern  University  School  of 
Music  during  the  1939  and  1940  summer 
sessions.  While  at  Kearney,  he  organised 
and  dlrm-ted  his  own  boys'  band  for  ten 
years.  dire<’ted  the  munlcliml  band  for 
four  years,  organised  and  directed  for 
four  years  the  Kearney  Fire  Department 
drum  and  bugle  corps  and  organised  and 
directed  the  50  piece  Kearney  American 
I.>eglon  Junior  drum  and  bugle  corps  which 
won  the  Nebraska  State  championship 
In  1938.  '37  and  '38. 

He  is  twenty-four  years  of  age. 

Principal  of  the  Wells  high  school  is 
F.  S.  Oakberg,  who  Is  enthusiastic  about 
the  music  activities  under  Mr.  Dean's  di¬ 
rection. 


"Keep  Your  Head  Up,  America" 
la  Adopted  by  Schools 

BrownavUle,  Tens.— Mr.  R,  Roy  Coats, 
director  of  music  In  the  Brownsville 
schools,  was  rei-ently  honored  by  Super¬ 
intendent  Krnest  Ball,  who  presented  a 
copy  of  Mr.  ('oats'  latest  song,  "Keep 
Your  Head  I'p.  America”  to  every  school 
in  the  Memphis  system  asking  that  stu¬ 
dents  be  taught  to  sing  it.  Mr.  Ball 
called  the  song  "peppy,  |>atriotlc  and  in¬ 
spiring". 

Since  then,  the  song  has  been  accepted 
by  school  systems  at  Nashville.  Jackson 
and  Briston,  Tennessee.  Houston,  Texas. 
(»s  Angeles.  California  and  others. 


EIGHTH  AHNUAL  WESTERH  STATE  COLLEGE 

SUMMER  MUSIC  CAMP 

GUNNISON,  COLORADO 
UHGEST  MUSIC  CAMP  IH  THE  WEST 
“IN  THE  MOST  SCENIC  PART  OF 
THE  ROCKIES" 

As«.  S  ta  AMg.  IS 

atudriit  luttioa  $7:  hoard  and  rooai  118.60: 
Bamksaitetf'  tuition  SIO;  hoard  and  rooa  318.50. 
Both  Includr  Mgiper  and  ruoai  Bunday,  Angnat  3. 
and  braakfait  Baturday,  Auguat  18. 

FACULTY  OF  30  HEADED  BY— 

G.  C.  Bakwai — Harthwayttm  Ushariity — Bands 
Wattw  Aachashrassar  Chitaga  Vatal 
Hansas  Saiitk— BauMar— Twirlisi 
Adaigh  Ottanlain— San  Jsaa,  Califsmia— 
Orchaatri 

Addreaa  tnqnlilef  ta  F.  Oaorge  Dasuon,  rtaMant 
diraetor,  WtaUm  BtaU  rollage,  Ounoiaon,  Colorado. 


Mr.  Dean 
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Bill  Dickson  Introduces  Sergeant  Drum  Majors 


No,  tkoy'r*  not  in  tho  army, — yot, — but  tboy  ar*  top  largaantt  in  tha  Sandia  band  of 
Amaritio,  Taias,  ki9h  school  and  thay  got  thair  commissions  by  passing  stiff  aiams  givan 
by  tha  drum  major.  Thay  ara  raquirad  not  only  to  aiacuta  commands  proparly  bqt 
also  to  giva  tham  corractly.  Says  drum  major  Bill  Dickson  about  his  sargaant  plan, 
"It  davalops  laadarship  and  furthar  spraads  tha  glory  of  baing  a  band  ofRcar.  I  baliava 
this  graatly  improvas  tha  disciplina  and  morala  of  tha  band  mambars."  Diractor  Oscar 
Wisa  is  also  graatly  in  favor  of  this  mathod  of  disciplina  in  marching. 


By  Pkyllit  Pamp 

9  He'n  at  it  aKain !  Van,  I,rf>o|H>ld  Sto- 
kownki  in  ofT  on  another  naarch  for  niem- 
bam  of  another  Ail-Aniarican  Youth  dr- 
chaatra — 100  ntuniriann  who  can  pane  the 
aeld  tent — to  tour  eitien  in  C'aiiada, 
Mexico  and  tha  I'niled  Staten,  ntartinp 
in  May.  Nationwide  preliminary  audi- 
lionn  were  held  through  February  20  and 
on  March  1,  Mr.  Stokownki  himnelf  be- 
Kan  the  flrnt  lap  of  hin  tour  to  conduct 
the  final  auditionn  in  which  he  will  nelect 
the  fortunate  17-2&>year-oldn  whom  he 
connidem  the  flower  of  I’nele  Sain'n  niuni- 
cal  youth.  Winh  you  luck,  audltionintn ! 
#  From  CutUrr'a  we  learn  that  "The  600 
Mongn  on  the  life  of  Abraham  I.incolii 
conntitute  the  largent  number  of  munical 
componitionn  ever  written  about  one  man. 
They  connint  of  appntximately  420  nom¬ 
ination  and  campaign  piecen,  prenidentlal 
numbern,  emancipation  nelectionn  and 
minntrel  and  comic  comp<initionn ;  and 
almut  eighty  funeral  marches  and  memo¬ 
rial  hymna.”  Peraonally,  we'd  enjoy 
hearing  aonga  about  Uncoln ;  we're  kind 
of  tired  of  “Jeannie  with  the  I..ight  Brown 
Hair." 

9  And  who  doean't  get  a  kick  out  of  | 
latpular  Mickey  Rwiney?  We  catch  a  word 
here  and  a  word  there  about  the  accom- 
pllahmenta  of  the  celebrity  but  now  we 
think  we've  finally  got  a  complete  Hat  of 
all  the  thinga  Mickey  ia  capable  of  doing. 
FIrat  of  all.  he'a  written  many  aonga, 
three  of  which  have  already  t>een  puh- 
llahed.  and  he  ia  at  preaent  working  on  a 
aymphony ;  he  haa  organised  a  football 
and  a  awing  band,  heading  each,  of 
course ;  he  haa  taught  himaelf  to  play  the 
piano,  drums,  xylophone  and  other  In- 
atrumenta — that  takes  care  of  the  musical 
angle.  But  he  doesn't  atop  there.  *  He 
haa  beaten  Bill  Tilden  five  straight  games 


Greet  Governor 


Gevamor  Harlan  J.  Buskfiald,  nawty  inaug¬ 
urated  governor  of  South  Dakota  pauses 
to  congratulate  Diractor  Glenn  R.  Shaw 
on  tha  aicallant  performance  of  tho  Millar 
high  school  band  which  played  a  concert 
during  the  inaugural  ceremonies  in  January. 

Tower- Soudan  In  Concert 

Tower,  Jfiaii. — The  Tower-Soudan  high 
school  band  and  orchestra  presented  their 
first  annual  winter  concert  In  the  school 
auditorium  on  February  27. 

Holoiata  were  Mlaa  Genevieve  Noren, 
violinist  and  Warren  McNulty,  flutist  and 
student  conductor  of  the  band. 

Mr.  Charles  Minelll  la  the  director  of 
both  band  and  orchestra. 


of  tennis;  haa  learned  to  play  golf  in  tlie  ' 
70'n  in  leas  than  a  year;  haa  learned  tap  { 
dancing;  raises  chickens  and  turkeys  on  | 
his  ranch ;  grcamia  his  own  horse  and 
rides  daily ;  collects  stamps ;  operates  a 
short-wave  radio ;  does  microscopic  work 
on  plant  and  animal  life ;  and  can  pilot  a 
kK'omotIve.  These  are  Just  hobbles — his 
real  business  is  acting. 

9  B|>eaklng  of  young  coin|H>sera.  there's 
a  certain  19-year-old  named  Ernest  Gold 
who  lives  In  New  York  City  whose  songs 
have  rated  high  on  the  Hit  Parade  lately. 
Ernest  wrote  the  music  for  "Practice 
Makes  Perfe<'t."  which  you  can't  have 
missed  If  you  own  a  radio ;  and  coming 
to  the  fore  now  are  his  “Accidentally  on 
PuriMise"  and  "Cttme  Down  to  Earth,  My 
Angel.”  We  feel  the  latter  Is  well  on 
Its  way  to  Iteing  First  im  the  Hit  Parade.  ; 
9  Mr.  I..eo  Kell.v,  director  of  the  Bison  | 
liand  of  McCasik,  Nebraska,  has  turned  : 
modern  and  Is  )>resenting  concerts  in 
which  the  band  fre<iuently  res«>rts  to  I 
■‘Swing"  tactics  by  which  he  hopes  to  In¬ 
crease  listener  enjoyment. 

9  Via  Srholoitfic  we  lift  a  Juicy  one  from 
the  S<K-ial  Whirl  column  of  The  Jniwa. 
weekly  paper  of  Great  Palls  High  S«-ho«d 
In  Montana; 

"Mins -  held  a  i>arty  at  her  home 

last  Saturday  night.  .  .  .  The  evening  was 
spent  dancing,  eating  Md  throwing  pies" 
9  On  traveling  farther  west,  we  pounce 
on  an  Item  in  the  Stockton,  California, 
high  nch<x>l  paper.  It  seems  a  Physics 
class  was  being  quixaed.  One  question 
was,  "Which  would  retkch  you  first  In  an 
auditorium — the  note  of  a  piccolo  or  a 
bass  viol  if  they  were  both  played  at  the 
same  time?” 

"  'Plckalow'  wrote  one  pupil.  'Base 
Vile’  was  another's  answer  to  this  tricky 
question.  In  all,  there  was  a  resultant 
of  over  six  different  ways  of  spelling  pic¬ 


colo.  Several  more  deviations  were  ‘plc- 
cilo',  ‘picoli>‘,  'plccalo',  and  'plcollo'. 

"P.  S.  The  correct  answer  Is  neither.” 
9  Try  these  on  your  phonograph.  They're 
the  latest  and  among  the  best.  Connie 
Boswell  warbles  "I  Hear  a  Hhapsody" 
other-sided  with  "Kerry  Dance”  on  a 
De<'ca  dls<-.  "This  Is  New"  Is  waxed  In 
Goodman's  inimitable  style  on  a  Columbia 
platter.  Flip  It  for  “Bewitched.” 

Fur  you  hot  Jazx  addicts,  try  needling 
■'Misty  Morning"  and  "The  Blues  with  a 
Feelin’  ",  as  only  Duke  Ellington  can  do 
’em.  <)r,  ‘’.Mandy,  Make  Up  Your  Mind” 
and  "I'm  a  I.ittle  Blackbird  I.,ooking  for 
a  Hluebird" — Clarence  Williams’  Blue 
Five  with  ace-high  I.s>iiis  Armstrong. 


Bands  Join  in  Friendship  Concert 

Ahnena,  Kntiit. — t)n  February  16.  the 
Almena  and  Norton  high  school  bands 
combined  in  a 
friendship  <'oncert 
for  the  benefit  of 
a  large  crowd  of 
music  lovers  of 
northwest  K  a  n  - 
sas. 

The  Norton 
Community  high 
school  hand 
opened  the  pro¬ 
gram  with  sev- 
eral  stirring 
numbers,  then 
turned  the  stage 
over  to  the  Al¬ 
mena  musicians, 
and  after  Inter-  Mt.  Shomshor 

mission  the  two 

bands  Joined  to  present  a  group  of  well 
known  selections. 

Dlref'tors  of  the  concert  were  Jim  Kerr, 
of  the  .Norton  band,  Ellsworth  Shomshor, 
Almena  director,  and  Mac  Prater,  guest 
conductor. 
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Mmak  gUtm  ti  Ckc  Huldaa 


Boys  from  Palatine,  III.  at  Wrigley  Reid 


Practically  profaMionali  ara  tka  mambart  ot  tka  Palatina,  lllineii  higk  sckool  band  andar 
tka  diraction  of  E.  6.  Stila*.  At  laait,  tkay  wara  considarad  prcrawional  anouqk  to  taka 
part  in  tka  baK»aan-tka-katvai  akow  ot  tka  protauional  football  gama  of  tka  Ckicaoo 
Baart  and  tka' Clavaland  Rams  at  Wriglay  fiald  Novambar  24.  Hara  tkay  marck  rigkt 
at  you  on  tka  vakraty  amootknaM  of  tka  larga  Raid,  avary  mambar  in  parfact  ttap  and 
rhytkm.  Tka  multituda  tkat  witnaMad  tka  gama  aiprataad  tkair  opinion  of  tka  band's 
_ _ _ parformanca  by  daafaning  applausa. _ 


Marimbist  Featured  In  Conccrte 

Oeorpe,  la. — When  Margaret  Dieter  be¬ 
came  faacinated  aith  the  marimba  flve 
yearn  ago  and  be¬ 
gan  to  atudy  the 
inatrument  In  ear- 
n  e  s  t.  nhe  didn't 
realise  that  ahe 
would  be  featured 
an  aololst  In  the 
high  nchool  band 
concerts  and  be 
much  In  demand 
for  community 
appearances.  She 
also  had  no  Idea 
that  in  1919  ahe 
would  be  awarded 
a  First  division 
rating  at  the  Na- 
Margarat  Diatar  tional  contest 
which  put  her  In 

top  ranking  among  school  musicians. 

Although  her  marimba  work  rates  flrst, 
Margaret  also  enjoys  playing  the  baritone 
and  brass  sextet  of  which  she  is  an  im¬ 
portant  member  was  awarded  First  divl- 
vlsion  at  the  State  contest.  An  accom¬ 
plished  pianist,  she  plans  to  enter  the 
solo  division  contests  with  piano  and  bari¬ 
tone  this  spring. 

The  director  of  the  George,  iowa  high 
school  band  is  Mr.  O.  H.  Moen. 


Heights  Musicians  Compete  in 
Local  Contest 

By  Ijoren  Olickman 
Cleveland  llrightn,  Ohio  —  Cleveland 
Heights  high  s<-hr)ol  is  sending  40  soloists 
to  the  Greater  Cleveland  solo  ensemble 
••ontest  being  held  March  7  and  8.  Thir¬ 
teen  ensembles.  6  student  conductors  and 


2  baton  twirlers  are  also  competing. 

Be<-aune  they  received  a  First  division 
rating  at  the  Region  2  contest  at  Battle 
Greek  last  year,  four  soloists.  Marilyn 
Costello,  harp,  Roland  Disinger,  tenor  sax, 
Howard  Lucas,  bass  clarinet  and  Lsiren 
Glickman,  bassoon,  and  two  ensembles, 
the  flute  quartet  and  woodwind  quintet, 
will  play  in  the  local  contest  for  comment 
only.  In  order  to  give  the  students  more 
confidence  and  poise,  a  series  of  flve  re¬ 


citals  were  held  at  the  high  school  the 
week  preceding  the  contest,  with  each 
entrant,  both  solo  and  ensemble  taking 
part  at  least  once. 

A  hobo  party  was  given  by  the  Instru¬ 
mental  music  department  on  February  22. 
Only  persons  dressed  in  hobo  costume 
were  admitted.  Both  old  fashioned  and 
modern  dancing  and  many  interesting 
games  were  enjoyed  by  the  musicians,  as 
well  as  a  professional  magician. 


Hold  Unique  Band  Clinic  for  North  Central  Nebraska 


Stuart,  Nebr. — One  of  tUe  most  novel 
and  highly  constructive  clinics  of  the 
year  was  the  North  Central  Nebraska 
Band  Clinic,  held  in  Btuart,  February  8 
under  the  direction  of  Professor  John  R. 
Keith  of  Wayne,  Nebraska  State  Teach¬ 
ers  collide. 

Mr.  Keith  chose  25  members  from  his 
symphonic  band  to  be  used  as  a  model 
organisation  to  demonstrate  correct  In¬ 
terpretations.  dynamic  possibilities,  value 
of  correct  Instrumentation,  possible  plia¬ 
bility  of  the  band  as  a  unit  and  many 
other  useful  points  seldom  considered  by 
the  high  school  musician. 


A  100-piece  high  school  band  was  se¬ 
lected  from  10  high  school  bands  In  at¬ 
tendance  to  serve  as  a  clinic  band.  This 
group  would  play  a  number  under  Mr. 
Keith's  direction  and  then  the  college 
group,  under  the  same  baton,  would  dem¬ 
onstrate  the  points  that  Mr.  Keith  wl^ed 
to  correct.  The  high  school  group  would 
then  play  the  corrected  phrase  or  strain 
and  attempt  the  use  of  the  interpretation 
demonstrated  by  the  ‘'model”  band.  This 
procedure  was  followed  in  rehearsal  from 
10:00  a.m.  until  12:01}  noon  and  again 
from  1 :00  p.m.  to  5  :00  p.m.  In  the  eve¬ 
ning  the  two  bands  combined  to  play  the 


clinic  music  In  a  public  concert. 

Said  John  Abart,  Stuart  director  of  mu¬ 
sic,  “To  observers  and  band  leaders  pres¬ 
ent,  It  was  apparent  that  this  method  was 
one  of  the  speediest  and  most  thorough 
In  conducting  a  high  nchool  clinic  and 
bringing  home  to  the  music  students  the 
fine  points  and  true  values  of  correct 
playing  in  the  short  time  that  is  allowed 
for  clinic  work.” 

The  Stuart  high  school  athletic  depart¬ 
ment  served  a  good  old-fashioned  dinner 
and  this  hour  nerved  as  a  general  get- 
together  for  all  the  students  and  di¬ 
rectors. 

Superintendent  Konrad  Magnusson 
of  Stuart  is  credited  for  the 
smooth  -  running 


management  o  f 
the  clinic  and 
the  band  direc¬ 
tors  cooi>erated 
In  every  way  to 
make  the  occa¬ 
sion  a  success. 

Among  the  di¬ 
rectors  present 
were  A.  J.  Atkins, 
of  Atkinson:  Mer¬ 
ton  Welch  of 
Alns  wor  t  h  ; 
Dwight  K  e  I  r  of 
Springview  ; 
Chester  Stock- 
well  of  Bassett : 
Ira  George  of 
O'Neill :  Camp¬ 

bell  of  Spencer : 
Hughes  of  Ewing ; 
McClurg  of  In¬ 
man  ;  Hanson  of 
Wayne;  E.  L. 
Jordon  of  Page. 


MmmU  iIrtM  INctltii  aC  Vie  IMimI  iH«<UUn 
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Three  Men  and  a  Girl  in  Ciear  lake  Quartet 


By  Roger  Lee 

Send  Now  ior  This 
Complete  Instructor 

9(ojuf  io  JjvjUiL 

CL  SaJton, 


Th*  Cl«ar  L«k«,  Iowa  brau  quartat  wai  awardad  a  Pint  division  rafinq  at  tka  Ragional 
contast  hold  in  St.  Paul  in  1940.  Oiractad  by  John  Kopacky,  thay  ara  Donald  Thompson, 
Dick  Kopacky,  Marlyn  Buti,  Margarat  Thomas. 


This  now,  right  up-to-tha-minuta  adillon 
of  "How  to  Twirl  a  Baton"  is  tha  most  com- 
plata,  authoritativa  and  officially  accurate 
baton  twirling  instructor  avar  published. 
Covers  37  subjects,  including  all  rudiments 
and  all  officially  required  twirls  and  routines 
used  in  school  contests. 

From  Beginner  to  Champion 

Starting  with  tha  most  primary  fundamen¬ 
tals  of  tha  art,  this  book  carefully  but  swiftly 
leads  tha  beginner  from  the  moment  his 
baton  is  unwrapped  straight  through  its  in¬ 
teresting  pages  of  routine  lessons  right  up 
to  tha  highest  standard  of  baton  twirling. 
Thus  the  book  is  ideal  for  class  instruction 
as  well  as  for  individual  study. 

Profusely  lllusfrafed 

Every  hold,  every  finger  position,  every 
gesture,  every  move  in  each  and  every  rou¬ 
tine  is  clearly  illustrated  with  unmistakable 
drawings  and  fully  aiplained  by  teit.  Any 
boy  or  girl  can  quickly  master  the  baton, 
merely  by  studying  this  book.  No  outside 
instruction  is  required,  although  it  is  more 
fun  to  learn  twirling  in  a  class  which  uses 
this  taitbook. 

A  High  School  Twirler  Wrote  It 

There  is  not  a  complicated  sentence  in 
this  entire  volume.  It  is  written  and  com¬ 
piled  in  its  entirety  for  the  high  school 
twirler  by  a  high  school  championship  twirlar 
who  has  taught  the  art  by  direct  instruction 
for  more  than  two  yaars  and  knows  just  how 
to  present  his  subject.  Every  contest  routine 
bears  its  official  name. 

This  is  the  most  remarkable  baton  twirling 
instructor  ever  published.  It  is  complete  in 
every  detail,  is  accepted  and  endorsed  as 
absolutely  authoritative,  yet  the  price  of 
this  book  is  only  $1,  keeping  it  within  the 
easy  reach  of  every  boy  and  girl  who  wants 
to  be  a  twirler.  Sent  postpaid  to  any  ad¬ 
dress  upon  receipt  of  price. 

Don't  delay.  Get  in  the  front  now.  Send 
for  your  copy  today,  sure. 

If  you  send  check,  add  5c  for  eichange. 
Currency  or  postage  stamps  acceptable. 

The  School  Musician 

230  No.  Michigan  Ave.  Chleage,  III. 


Teaches  School  Music  13  Years 


Swettwater,  Tex. — As  president  of  the 
Texas  Music  Bducators  association  and 
director  of  bands 
and  orchestra  at  -• 

Sweetwater  hl»h 

school,  Mr.  Rus-  K  . 

sell  E.  Shrader  ‘I  . 

has  his  load  of  '  • 

musical  duties. 

After  Kraduatins  - 

with  A.  B.  d»>  \ 

gree  from  South-  . 

western  unlvers- 

ity  in  Mr. 

Shrader  taught 
band 


Per  year  $1.00  2  years  $1.50 

Foreign,  per  year  $1.50 
Group  Subscriptions  —  U.  S.  Only 


Ten  to  20  yearly  subs  on  a  single 
order,  75c  each.  Twenty  or  more 
yearly  subs  on  a  single  order,  60c 
each.  Subscription  orders  accepted 
only  when  fully  covered  by  cash. 
The  SCHOOL  MUSICIAN  is  pub¬ 
lished  monthly  except  July  and 
August.  Mailing  date  generally  the 
1 0th  of  the  date  month.  Single 
copies  by  mail,  20c.  Ten  or  more 
copies,  15c  each. 

Return  this  coupon  at  once  with 
a  one  dollar  bill  for  a  full  year's  sub¬ 
scription,  or  renewal,  and  a  copy  of 
the  Music  Dictionary,  which  will  be 
mailed  to  you  postpaid,  immedi¬ 
ately.  This  special  offer  is  for  this 
month  only. 


for  three 
years  in  the  Mls- 
sion,  Texas 
schools  while 
playing  first  chair 
solo  comet  in 
the  McAllen,  Texas  Municipal  band  and 
directed  the  Mission  Chamber  of  Com¬ 
merce  band.  Prom  there  he  entered  the 
Midland,  Texas  music  department,  or¬ 
ganized  and  directed  the  high  school  band 
which  rated  First  division  for  three  con¬ 
secutive  years.  In  1933,  Mr.  Shrader 
graduated  from  the  University  of  Texas 
with  an  M.  A.  degree  and  spent  a  few 
years  attending  band  schools  at  Texas 
Tech  Hardin-Simmons  university  and 
VanderCook  band  camp  at  Abilene, 


Mr.  Shrader 


Add  rest 


merce,  selected  in  conn 
bands  over  West  Texas. 


I  consider  The  SCHOOL.  MUSICIAN  of 
great  value  to  every  bandmaster  and  stu¬ 
dent  and  we  enjoy  It  very  much. — Umherto 
Clavetli,  Bandmaeter,  Bolivar,  N,  T,  Cen¬ 
tral  School 


Rahim  this  coupon  af  once  with  one 
dollar  bill  for  a  full  year*!  tubteripfion. 


I.  Marjori*  Nicholt,  drum  major  for  Powall  Counfy  H.  S.  band,  Daar  Lodqa,  Monf.  2.  Franklin  Jr.  H.  S.  orch..  Long  Baack, 
Calif.,  Ilf  div.  group  diracfad  by  Irmol  Whifnack.  3.  Ckaryla  Djnkam,  tola  ban  clarinafiif  in  tha  Naw  Carlitia,  Ind.  H.  S.  band. 
4.  Margaraf  Logan,  drum  major,  Otcoda,  Mick.  H.  S.  band.  5.  Carolyn  Yaarwood,  "tpontoraffa"  of  tka  Rula  H.  S.  band,  Knoi- 
villa,  Tann.  and  Louit  Hoffarbarf,  ifar  raporfar  and  cymbal  playar.  6.  Snappy  twirling  iquad  of  tha  Otto  Towntkip  H.  S.  band, 
Ouko  Canfar,  Panna.  7.  Affractiva  guinfaf  tfrufi  for  Arlington  Haighti,  IN.  H.  S.  band.  L  to  R.,  Marilyn  Klakm,  Marjoria  Biggs. 
Marian  Hardtka,  Myrtia  Rapp,  Elixab^  Grakam.  8.' Laa  Wkitington,  lit.  div.  twirlar,  Gladawatar,  Tai.  H.  S.  band.  9.  lUyaar- 
old  Rutk  Gayar,  vocalist  and  comatist,  Bonastaal,  S.  Dak.  H.  S.  band,  diracfad  by  Emast  O'Donnall.  10.  Onawa,  la.  H.  S.  band 
diracfad  by  Marvin  Hudlason.  II.  Ellswortk  Blanckard,  1st  div.  twirlar,  Salida,  Colo.  H.  S.  band  diracfad  by  W.  Mok^L  12. 
Snokomisk,  Wask.  H.  S.  band  diracfad  by  Rodnay  Barg  kas  its  own  music  building.  13.  Lincoln  Jr.  H.  S.  60  piaca  orch.,  Kanosha, 

WIs.,  diracfad  by  Pkyllls  Handarton. 


(Dhum,  SaaiA, 

Coaduct*<l  by  lolin  P.  Nooocai 


DRUMS 


AddrMt  qwMfiMK  to  Tit*  SCHOOL  MUSICIAN.  230  N.  Mick.  Ay*..  Chicago 


We  have  lo«iked  over  Home  new  drum 
material  Just  received  and  found  Inter- 
rHtlnc  a  new  drum  method.  "The  Music 
hMucator  Basic  Method  for  Orums."  by 
Joe  Berryman.  N.A.K.D.  member,  former 
drummer  and  band  director,  which  is  a 
•<|ilendld  Itook  and  covers  the  subje<-t  in 
a  clear,  concise  manner.  There  was  cer¬ 
tainly  IntelllKent  effort  expended  in  the 
preparation  of  this  method  with  clarity 
and  musical  adaiitabllity  uppermost.  Pub¬ 
lished  by  t'arl  Fischer.  Inc.,  it  Is  an  ex- 
tellent  method. 

tSeorce  1*  Htone.  prollflc  writer  of  line 
drum  material,  has  the  quintet  "Men  of 
Marlbornugh"  added  to  his  list  of  pub¬ 
lications.  Typical  of  Stone  com|M>aitions, 
this  quintet  for  three  snare  drums,  cym¬ 
bals  and  bass  drum  Is  drummistic,  well 
written  and  effective.  Published  by  Geo. 

I..  Htone.  SI  Hanover  Street.  Boston, 

M  assach  usetts, 

A  new  EInnemble  for  Percussion  on  the 
tune  Dixie,  arranced  by  Schuyler  Alward 
and  Pete  Myers,  Is  another  fine  new  work. 
Here's  a  good  one  for  the  entire  percus¬ 
sion  section.  Scored  for  “everythlnu.” 
xylophone,  vibraphone,  chimes,  tympani, 
three  snare  drums,  bass  drum,  cymbals 
and  tenor  drum.  It  Is  intelllKently  handled 
and  a  swell  feature  for  the  percussion 
.section.  Published  by  Schuyler  Alward, 
Inc,,  709  Pine  Street,  St.  Louis,  Mo. 

A  new  type  of  drum  solos  with  piano 
accompaniment,  penned  by  S.  M.  (Bobble) 
t'hristlan,  famous  rhicafo  N.B.C.  drum¬ 
mer  and  published  by  Frank's  Drum 
Shop,  226  S.  Wabash  Avenue,  rhicatro, 
are  also  Just  off  the  press, 

Mr,  Oirlstian  Is  one  of  the  country's 
foremost  percussion  artists  and  a  well 
known  arranger.  Both  the  piano  and 
drum  parts  are  original  com|>ositlons  of 
his.  There  are  ten  solos  each  with  piano 
accompaniment,  available  collectively  nr 
separately  with  each  an  individual  rhyth¬ 
mic  study.  These  solos  do  not  conform 
to  “military"  lines  but  rather  are  orches¬ 
tral  In  type.  Splendid  solo  material  and 
excellent  for  the  drummer  who  wants 
something  "different"  and  something  to 
work  on. 

In  the  January  column  in  discussing 
the  flam-a-cue  I  made  the  following  state¬ 
ment:  'The  syncopation  produced  by  ac¬ 
centing  the  second  sixteenth  note  gives 
the  beat  a  'lilt'  that  induces  the  marcher 
to  step  out"  Simon  Sternburg,  famous 
drummer  with  the  Boston  Symphony 
Orchestra,  challenged  this  statement  as 
did  Roy  Knapp,  noted  (Tilcago  drum  star 
and  teacher.  Syncopation,  said  they.  Is 
"a  note  of  short  duration  followed  by  a 
note  of  longer  duration  against  the  beat" 
and  thus  sequences  of  accented  sixteenth 
notes  are  accented  sixteenths  and  not 
syncopation,  although  many  do  call  it 
syncopation.  For  this  I  am  in  the  "musi¬ 
cal  dog-house"  with  bowed  head  and  on 
rations  of  bread  and  water.  However,  as 
these  two  men  are  both  such  fine  musi¬ 
cians  and  fine  fellows,  I  feel  a  little  flat¬ 
tered  by  being  cailed  to  order  by  them. 

Question;  My  son  has  a  10x14"  Parade 
Drum  (separate  tension),  using  it  for 
soio  work  and  also  has  a  complete  drum 
outfit.  On  the  drum  with  the  orchestra 
set.  there  are  wire  snares  while  the  10x14" 
drum  has  gut  snares.  The  gut  snares 


sound  "dead"  and  as  most  of  the  boy's  | 
solo  work  is  done  Indoors  I  thought  I  j 
would  put  wire  snares  on  the  Parade  | 
Drum.  What  do  you  think  of  the  idea? — 

J.  K.,  Omaha,  .Veb. 

Assterr;  Well,  personally.  I  have  al¬ 
ways  felt  that  gut  snares  were  the  best  i 
for  any  tyi>e  of  solo  work,  but  I  realise 
also  that  they  are  very  hard  to  keep  in  ! 
giHMi  adjustment  and  unless  the  heads  of  { 
the  drum  are  well  matched,  the  drum  I 
doesn't  resitond  well.  Wire  snares  on  the  | 
other  hand  are  very  easy  to  play  and  ! 
one  doesn't  have  the  "grief"  of  trying  to  I 
keep  them  adjusted.  I  suggest  you  try 
wire  snares  on  the  10x14"  drum.  As  it 
Is  a  separate  tension  Instrument  I  believe  > 
.vou  will  find  it  will  work  out  iiretty  well  ‘ 
for  Indoor  work.  The  tone  of  course  will 
not  have  the  "Isidy"  of  the  gut  snares 
hut  the  drum  will  play  a  lot  easier  and 
no  doubt  be  more  responsive. 

(Jueation:  What  is  a  triple  stroke  roll? 
— K.  W..  Han  Joae.  Calif. 

Answer:  Theoretically  such  a  roll  is 
produced  with  three  taps  with  each  stick, 
instead  of  two,  gradually  closing  the  three 
taps  into  a  roll.  I  have  had  this  shown 
to  me  by  several  "old-timers"  who  be¬ 
lieved  implicitly  In  It.  Actually  the  pro. 
duction  of  such  a  roll  isn't  possible,  that 
is  to  keep  three  taps  with  each  stick,  with 
each  tap  actuated  with  a  wrist  movement. 

What  actually  happens  In  the  so-called 
triple  beat  roll  Is  that  one  stroke  and  ftco 
rebounds  with  each  stick  are  made  and 
as  the  roll  is  closed  it  sounds  very  close. 

If  we  assume  that  the  double  stroke  roll 
Is  produced  by  a  stroke  and  one  rebound, 
the  addition  of  the  second  rebound  nat¬ 
urally  closes  the  roll  more. 

As  a  matter  of  fact,  however,  the  single 
stroke  and  one  rebound  is  the  roll  to  he 
mastered.  Then  the  addition  of  a  very 
slight  downward  pressure  will  add  more 
rebounds,  i>erhaps  one  more,  )>erhaps  two 
to  each  stroke,  so  in  the  final  analysis  we 
have  the  same  Idea. 

H<iwever,  I  wouldn't  suggest  trying  to 
master  a  three  heat  roll  where  each  tap 
is  done  with  the  wrist  because  I  doubt 
if  the  ordinary  span  of  life  would  allow 
mastery  of  It. 

Question ;  My  snare  drummers  rush 
time  badly.  Is  there  any  method  to  over¬ 
come  this? — ff.  F.,  CleveUiiut.  Ohio. 

Answer:  I  don't  suppose  there  really 
is  a  "method"  for  overcoming  it.  I  do 
think  though  that  it  is  probably  caused 
to  some  extent  by  failure  to  practice  and 
practice  slowly.  Most  drum  students  want 
to  work  for  speed,  usually  with  disastrous 
results.  The  student  Viould  practice  all 
rudiments  and  exerciseik  at  a  slow  temi>o 
with  emphasis  on  evenness  and  practice 
at  all  dynamic  leveU  from  very  8«>ft  to 
loud,  maintaining  a  iltrlct  count.  If  they 
find  it  hard  to  do,  employ  a  metronome 
to  keep  them  down  and  prevent  forging 
ahead.  Try  to  impress  u|>on  the  student 
how  difficult  It  is  to  make  strokes  done 
from  hand  to  hand  sound  absolutely  even, 
and  in  rudimental  figures  such  as  the 
paradiddle,  for  example,  it  is  quite  diffi¬ 
cult  to  make  each  stroke  the  same  force 
and  keep  the  rhythm  smtsdh. 

Then  of  course  the  matter  of  counting 
is  all  important.  The  count  must  be 
maintained  rigidly  and  no  one  can  count 
for  the  student — he  must  do  it  himself. 


MY  LIFE  AT  THE  DRUMS 

By  Wm.  F.  Ludwig 

rprr  S*nd  for  this  book. 
rflLL  Tk*  drumming  ca- 
r**r  of  th*  moit  famqui 
drummer  in  tk*  world.  From 
kit  first  drum,  tkit  int*r*tt- 
ing  and  tkrilling  account 
carriat  you  tkrougk  a  color¬ 
ful  lifa  of  53  yaart  of  drumming,  up  to  tk* 
prasont.  Sand  for  your  copy  today. 


Drum  Outfits 

Follow  tk*  salaction  of 
tk*  great  dance  band 
drumman  like  Ray  Bau- 
duc  witk  Bob  Crotby, 
Buddy  S  c  k  u  t  X  witk 
Jimmy  Dortay,  Frankia 
Carlton  witk  Woody 
Harman  wko  ut*  and 
andort*  WFL  trap  drum 
tatt  for  tkair  twing  and 
d  a  n  c  a  band  caraart. 
Gat  th*  colorful  WFL  Drum  catalog  that 
thowt  th*  outfitt  in  full  color  raprodiiction. 

Drumt  for  concart,  pa¬ 
rade,  and  drum  corpt  at 
mad*  by  drum-famout 
Wm.  F.  Ludwig  ranging 
in  pric*  from  $19.50  and 
up.  Sand  for  FREE 
ckartt  that  tkow  th*  ideal 
taating  arrangamantt  for 
band  and  orchattr*. 


New  Model  Tympani 

Tk*  artittic  aicallanc* 
of  th*  WFL  CON¬ 
CERT  GRAND  Tym¬ 
pani  it  du*  to  many 
factort — balance  and 
ton*  control  tupar- 
tantitiv*.  Pedal  movat 
freely  and  uniformly 
throughout  entire  rag- 
ittar  without  tiightatt 
change  of  foot  prat- 
tura,  tilantly  com- 
pantatat  every  change  in  hand  tantion.  Sand 
for  Fraa  Tympani  Inttruction. 

W.  F.  L.  Bell-Lyras 

By  the  original  Wm.  F. 

Ludwig  who  wat  firtt  to 
develop  and  introduce 
tha  modern  ball-lyra. 

Wid*  rang*  of  modalt; 
from  $52.50  and  up. 


a***  fw  Cfwalvto  Drsn. 
BatM.  g*ll-Lyra  ss4  Flat 
twlaalaa  (Malaat.  Bat  thn* 
FBEE  aala*  fw  yaur  arum 
aaallaa  taSaar! 

WFL  DRUM  CO.  ’•  JLiS- 

I72B  N.  Daman  Avanu*  Chicago,  lllinoit 
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F  PH  sill 


WORID'S  riNEST  DRUMMERS'  INSTRUMENTS  SINCE  189S 


(jJcuumUn  School 
o^  UloodwinddL, 


Conducted  by 

Clar«nc«  Warmalin,  Clarinat 

R*y  Knauu,  Flut«:  Gilbart  Boarama,  Oboa; 
Dali  Raid*,  Bauoon;  Velly  Dafaut,  Swinq. 
Xddreaa  WarmeUn  School  of  Woodtoindt, 
Suite  >12,  Kimball  Bldg.,  Chicago. 


t^ueetiou ;  I  am  writing  you  In  order  to 
<-lear  aome  questions  regardinR  embou¬ 
chure.  I  was  taught  that  when  playlns  an 
exercise  or  what  have  you  that  the  em¬ 
bouchure  should  be  set  from  the  very  first 
note,  and  the  pressure  should  not  be 
chanaed  no  matter  what  the  note  is.  I 
am  speaking  of  the  clarinet.  In  other 
words,  the  pressure  of  the  lips  should  be 
the  same  throuRhout,  Just  like  playing  a 
straight  note,  but  it  seems  that  when 
playing  and  this  theory  is  applied,  the 
high  notes  require  pinching  of  the  lips 
as  they  are  flat,  and  the  lower  notes  re¬ 
quire  a  loosening  of  the  lip  pressure  as 
they  sound  sharp.  Is  the  above  explana¬ 
tion  right  regarding  the  embouchure? 
If  so,  why  do  the  notes  sound  out  of 
tune?  How  can  one  play  in  tune  and 
still  maintain  the  right  embouchure? 
Why  doesn't  this  type  of  embouchure 
work? — L.  T.,  Sevcfoundland  Bate  Com¬ 
mand. 

Antxeer:  The  same  pressure  should  be 
maintained  throughout  the  different  reg¬ 
isters  If  your  lip  has  been  properly  de¬ 
veloped. 

Gilbert  Boereme,  Oboe 

Queetion:  I  play  the  oboe  in  my  school 
band.  I  have  had  only  one  year  of  les¬ 
sons  on  oboe  but  have  had  five  years  of 
clarinet  instruction  previous  to  that.  1 
find  that  my  intonation  is  flat,  and  my 
tone  weak.  My  instrument  is  not  at  fault 
and  I  have  experimented  with  several 
kinds  of  reeds,  yet  I  cannot  seem  to  im¬ 
prove  my  tone.  Would  you  please  suggest 
a  solution  for  this? — H.  A.  D.,  Welle,  Sev. 

Answer:  In  my  experience  I  have 
found  that  some  oboes  without  being  at 
fault  seem  to  vary  in  general  pitch.  I 
have  found  some  that  tune  sharp  to 
440  A  and  others  that  tune  flat  to  the 
same  tuning  bar  with  the  same  reed.  It 
is  not  always  so  much  the  different  kind 
of  a  reed  that  changes  the  intonations  as 
it  is  the  over-all  length  of  the  reed  from 
back  of  tube  to  the  tip  of  the  cane  that 
really  controls  the  intonation.  This 
measurement  should  not  exceed  (72-M- 
M).  If  your  reeds  are  longer,  you  can 
make  this  adjustment  by  cutting  off  a 
piece  of  the  tube  with  a  fine  file.  In 
case  of  the  tone  being  weak,  I  would  say 
to  try  supporting  your  tone  with  larger 
air  column.  In  order  to  do  this,  you  must 
be  sure  to  keep  the  back  of  your  throat 
open.  This  gives  you  a  chance  to  get  a 
larger  column  of  air  in  vibration,  thus 
giving  you  a  larger  tone  quality. 


TWICE 


IN  TWO  YEARS 


W.  HINES  talented  and  able  direaor  of  tlie  Fair  Park  High 

School  90-piece  band  of  Shreveport,  La.,  and  the  competent  young 
members  of  the  organization's  percussion  seaion,  aj-e  proud  of  the 
Superior  Class  "A”  rating  given  them  two  successive  years  by  judges 
of  the  Louisiana  Sute  Contest. 

Two  viaories  afford  conclusive  evidence  of  outstanding  ability. 
For  that  reason  it’s  especially  significant  to  note  that  the  drum  sec¬ 
tion  of  this  fine  band  is  100%  Leedy  equipped. 

We  salute  them,  and  Direaor  Sims  for  their  splendid  work!  Like 
su  many  other  of  the  nation's  leading  school  bands  and  like  famous 
professional  anists  who  for  years  have  preferred  our  products,  Direaor 
Sims  knows  what  equipment  gives  best  results.  His  choice  is  Leedy. 

To  be  a  Class  "A”  musician  you  need  Grade  "A”  equipment.  You 
^  can't  go  wrong  following  the  judgement  of 
— \  champions,  who  know  that  a  Leedy  will 

msoiTA  \  make  their  best  efforts  sound  even  oetter. 

\  See  your  dealer  today,  or  write  for  free  book, 
«  O  ^  t  A  A  \  mentioning  instrument  that  interests  you. 

\  liedy  manufacturing  company 

^  \  BOS  BwtMlns,  IlklMwt,  InrfloiM 

I  \  —  _ 


I  did  not  receive  my  January  issue  of 
The  SCHOOL.  MUSICIAN  and  can’t  get 
along  without  It — Just  like  losing  my 
right  hand. — Arlie  H.  Richardson,  Direc¬ 
tor  of  Music,  Bast  Junior  High  School, 
Atlanta,  Oa. 


The  SCHOOL.  MUSICIAN  has  its  place 
in  the  school  library  and  the  band  mem¬ 
bers  and  myself  eagerly  await  every 
issue. — Albert  M.  Fitcut,  Director  Roches¬ 
ter,  Indiana,  School  Bands. 
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S/dJucacutA.  D§,  the, 
J'/uinch,  diifUfL  Sunpli^iad^ 

By  Philip  W.  L  Cox,  ]i„  Stone  Ridge,  N.  Y. 


VwMtion;  My  mouth  sets  dry  (espe- 
cUlly  when  a  aolo  comes  along).  What 
can  1  do  to  reliere  this  feeling? — J.  K., 
Canton,  Ohio. 

Anotoer:  There's  always  gum,  but  that 
gets  In  the  way  and  makes  too  much 
drains^.  Professionals  speak  of  putting 
a  bicarbonate  of  soda  tablet  In  the  mouth 
before  playing.  JuJubees  confectionery 
are  small  in  sise,  and  one  can  be  kept 
in  the  mouth  while  playing. 

Quettion:  I  want  to  specialise  In  sec¬ 
ond  and  fourth  horn,  but  all  the  contest 
solos  run  high  generally  and  won't  let  me 
show  what  1  can  do  In  the  low  register. 
Professional  homlsts  have  told  me  that 
good  low  horn  players  are  in  demand. — 
J.  F.,  Ardaley.  N.  T. 

An»%oer:  The  lowest  average  range 

is  in  Mosart's  I>  Major  Concerto,  but  this 
does  not  ask  for  any  real  low  horn  work. 
More  difflcult  numbers  run  both  higher 
and  lower,  but  favor  the  high  horn  lip. 
I  suggest  you  take  five  minutes  worth 
of  the  Richard  Strauss  Concerto  one  oc¬ 
tave  lower  throughout,  explaining  to  the 
adjudicator  your  particular  ability  and 


special  techniques,  and  other  parts  which 
show  the  p  I  a  y  e  r '  s  best  performance. 

Question;  In  the  World's  Fair  Band  1 
saw  a  French  Horn  with  two  bells.  What 
is  tba  use  of  the  small  bell? — J.  E.,  Oar- 
dfn  City,  L.  I. 

Anstcer:  I  did  some  detective  work 
and  made  the  acquaintance  of  Mr.  Carl 
Schumann,  inventor  of  the  double  bell 
horn,  whom  you  may  hear  on  the  Bayer 
program.  He  gave  me  the  accompanying 
photo,  and  explained  that  the  small  bell 
Is  used  for  trumpet  effects  at  times  when 
the  trumpets  may  be  muted,  and  that 
the  small  bell  will  plby  every  mute  used 
on  the  trumiiet  making  the  horn  adapt¬ 
able  to  swing  orchestras  as  in  Artie 
Shaw's.  There  is  an  extra  attachment, 
an  automatic  mute,  that  is  loud  enough 
to  be  heard  in  a  band.  Is  instantaneous  In 
applying  and  requires  no  transposing.  He 
offered  to  install  one  on  any  single  F 
or  Bi  horn  If  the  student  will  write  to 
him,  29-02  Murray  St.,  Flushing,  Ij.  I., 
X.  Y. 

Question;  I'd  like  to  put  .some  flash 
into  my  contest  solo  thin  year.  I  always 


ambition.  Use  a  double  horn  or  S-valve 
B(y  horn,  playing  the  very  low  F  open 
on  the  Bb  horn,  and  training  the  lip  down 
as  far  as  D. 

Question;  Lip  trills,  either  very  short 
or  very  long,  have  me  stuck.  Some  trills 
need  valves,  don't  they? — L.  L.,  Scara- 
dale,  Jf.  Y. 

Anstper:  Where  valves  are  needed,  ex¬ 
periment  for  a  smooth  change,  such  as  3 
to  2-1,  instead  of  1-2  to  2-3.  Short  trills 
may  be  boiled  down  one  slow  trill  and  a 
turn.  Long  trills  have  been  done  by 
shaking  the  horn  with  the  bell  hand. 
Practice  this  carefully,  and  ask  many 
people's  advice  before  using  It  In  public. 

Question;  How  would  you  cut  a  solo 
to  keep  It  within  contest  time  limits? — 
F,  F.,  Washington,  lovoa,  and  I.  H.,  Mon¬ 
mouth,  JIU 

Answer:  Points  I  would  consider  are: 
Which  parts  go  the  smoothest ;  which 
parts  might  be  expected  by  the  adjudi¬ 
cator;  where  can  water  be  drained?  Gen¬ 
erally  speaking  one  would  expect  to  play 
the  first  and  last  sections,  bits  involving 


SAXOPHONES 

Troubled  by  tricky  phrases?  Worried 
about  developing  the  brilliant  tone  you 
need  lor  first  sax  chair? 

I  designed  my  Dick  Stabile  saxophones 
especially”  to  help  you  school  players 
overcome  your  tone  and  fingering  diffi¬ 
culties.  Exclusive  bore  proportions  make 
my  saxes  easier  to  blow  .  .  .  keys  are 
raised  and  closely  grouped  for  fast  fin¬ 
gering  . . .  many  other  features  are  based 
on  my  14  years’  experieiKe  as  teacher, 
soloist  and  band  leader. 

A  trial  will  prove  the  advantages  of  a 
"saxophone  player’s  sax”.  Write  me 
today  for  name  of  your  authorized 
Dick  Stabile  dealer.  — Dick  Stabile 


€  SAX  SOLO  I ; 

Ost  your  copy  «f^' 
"Patchwortt",  naw 
Muc  solo  just  com* 
pictod  by  DIel  " 
Stabilo.  Writs  toe 
your  FREE  copy  ,-; 
today,  lusiitloaing 
maka  of  lastnunaat  v 
you  art  oowplayiag- ; . . 


tORKIN  MUSIC  COMPANY 

Ezc/ustra  Wholsssis  Distributors 

Papt  SM  3<1 .  asi  Powrth  kvawM,  Naw  Varfc 


forget  my  tricks  when  I'm  on  my  feet. 
Have  you  a  prewrlptlon? — J.  S.,  Albany, 
.V.  Y. 

Anstcer:  Vou  asked  for  it!  I-eave 

your  radio  and  talking  friends,  take  your 
music,  and  go  out  for  a  long  walk.  Kxit. 
Suddenly  you  are  in  Carnegie  Hall,  New 
York,  on  the  stage  all  alone ;  the  house 
is  packed — you  can  hear  a  pin  drop. 
You  commence  to  play  knowing  that  you 
must  thrill  this  audience.  You  go  through 
your  piece  slowly  and  accurately,  building 
up  the  climaxes,  bridjbng  the  dull  parts — ■ 
everything  right  in  tune.  Now,  without 
waiting  for  applause  you  take  a  seat  in 
the  audience  and  listen  to  yourself  play 
the  number  exactly  as  you  performed  it 
first.  Notice  any  boring  spots,  criticise 
rough  fortissimos,  and  enjoy  as  much  as 
is  left.  Now,  put  another  player  In  your 
place  on  the  stage.  He  plays  It  exactly 
as  you  did.  Do  you  still  like  the  inter¬ 
pretation?  Now  go  home  and  practice 
the  very  things  that  will  bring  the  piece 
up  to  your  dream  performance,  and  don't 
be  satisfied  with  less! 


Mareli,  1941 
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^Wl  JhondionsL 
QjUSLdJtioHA. 
OnMoahad, 


Koin) 

nfx! 


(fueatioM :  Mr.  Rmymond,  I  have  Ju^t 
dropped  my  trombone  and  put  a  biK  dent 
In  the  head  above  the  bell.  Pleaee  tell  me 
If  I  have  ruined  It. — Jamie  O.  Forckri, 
Srw  Orteana,  La. 

AKateer;  I  thought  I  knew  domething 
about  the  tntmbone,  but  apparently  there 
Im  Htill  Homethlng  to  learn.  I  never  knew 
before  that  the  trombone  had  a  "head". 
I  l>elteve  that  Jamie  must  mean  the  tun¬ 
ing  alide. 

Whether  or  not  a  dent  affecta  the  tonal 
qualltlea  of  an  Inatrument  dei>end8  upon 
the  depth  and  poaition  of  the  dent.  I 
am  going  to  have  to  explain  to  you  what 
a  nodal  point  la.  and  I  believe  the  beat 
way  to  do  it  la  to  have  you  examine 
the  inaide  of  a  clarinet. 

Remove  the  mouthpiece  from  a  clarinet 
and  look  down  the  barrel.  You  will  notice 
near  the  amall  end  a  little  nipple  or  pro¬ 
tuberance  extending  into  the  barrel.  The 
reaaon  that  little  nipple  la  there  la  to  force 
a  renting  place,  or  nodal  point,  for  a 
certain  vibration.  If  the  nipple  weren't 
there,  thia  particular  note  or  vibration 
wouldn't  aound,  and  aa  a  conaequence  thie 
note  couldn't  be  written  for  a  clarinet : 
nor  could  the  nipple  be  placed  at  any 
other  spot  within  the  barrel ;  it  muat  ^ 
where  it  ia. 

Now,  If  you  dent  your  inatrument,  you 
create  a  protulterance  within  the  inntru- 
ment  which  could — depending  upon  the 
aharpneoa,  depth  and  poaition  of  the  dent 
— force  an  unintended  nodal  or  reating 
point  for  a  certain  vibration.  For  in- 
atance,  if  a  vibration  had  a  reating  point 
a  half  Inch  or  an  inch  away  from  the 
poaition  of  the  dent,  the  dent  might  force 
thia  vibration  to  accept  It  aa  Its  reating 
plaee  thua  making  that  vibration  either 
too  long  or  too  abort  and  throw  it  out  of 
balance  with  the  rent  of  the  inatrument. 
If  the  dent  ahould  happen  to  be  far 
enough  away  from  all  nodal  pointa,  aay 
half  way  between  nodal  pointa,  it  poaalbly 
would  not  affect  the  tone_  quality  of  the 
inatrument. 

The  following  query  waa  forwarded  to 
me  by  Mr.  H.  A.  VanderCook,  interna¬ 
tionally  known  cometiat  and  teacher  of 
Chicago. 

"Dear  Mr.  VanderCook :  Do  you  have 
an  advanced  courae  on  Up  manipulation 
for  the  cup  mouthplecea? — D.  B.,  8t. 
Louia,  Mo." 

Mr.  VanderCook  replied  to  the  almve 
query  aa  followa: 

"In  my  experience  aa  a  teacher  for  the 
paat  fifty  yeara  I  have  never  aeen  a  work 
for  the  trombone  that  equala  the  book 
"The  Trombone  and  Ita  Player"  written 
by  Wm.  F.  Raymond,  14th  Inf.,  Ft.  Davla, 
C.  Z.  Thia  valuable  book  la  publlahed  by 
the  Fillmore  Muaic  Houae,  SZi  Elm  St., 
Cincinnati,  Ohio. 

"In  addition  I  adviae  you  to  aubecribe 
for  the  monthly  magaxine  The  SCHOOI. 
MUSICIAN,  ZtO  N.  Michigan  Ave.,  Chi¬ 
cago,  III.  Monthly  articlea  by  Mr.  Ray¬ 
mond  will  be  found  in  thia  magaxine — 
articlea  of  great  value  for  the  trombone 
player.” — H.  A.  VanderCook,  Preoidenl 
VanderCook  School  of  Mnaic. 
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this  new  Ludwig  and  Ludwig 

nd  Concert  Drum 


Combination  Parade  a 


Here  in  a  new  nennation  in  fine  drums;  a 
rombination  that  gives  you  the  very  best, 
— for  both  parade  and  concert  playing,  all 
in  one  superb  instrument. 

Has  hard-woven  and  silk-wire  snares; 
both  sets  CENTEREH  on  head  and  spread 
for  greater  response  and  wide  range  of 
effects.  Shell  is  finest  quality  laminated 
cmistruction  Mahogany  in  9'xl5'  sixe,  giv¬ 
ing  it  a  range  for  both  concert  and  parade 
use.  Rock  Maple  wood  counter  hoops.  Ma¬ 
hogany  finish,  make  a  beautiful  appear¬ 
ance  and  keep  the  drum  light  in  weight. 
Equipped  with  beautiful  streamlined,  self- 
aligning  tension  cases,  separate  tension 
rods.  Heads  are  SELECTED  batter  and 
CROWN  BRAND  transparent  snare  head. 
All  metal  parts  heavily  nickel  plated.  The 
ideal  drum  for  schools  with  a  “budget. ** 

See  your  local  music  dealer  or  write  di¬ 
rect  today  sure  for  more  complete  details 
of  this  new  Ludwig  and  Ludwrig  creation, 
a  boon  to  any  school  music  department 
with  a  limited  budget. 


d>*  pict**** 
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An  explanation  of  lip  manipulation  li> 
one  which  Involvea  a  great  deal  of  preim- 
ration.  Due  to  the  preaaure  of  my  mili¬ 
tary  dutiex  I  don’t  have  aa  much  liberty 
to  prepare  thin  column  aa  I  ahould  like. 
I  promiae,  however,  that  I  ahall  have 
something  for  you  on  thia  subject  In  the 
next  month’s  Issue  of  this  Journal. 


Thank  you,  Mr.  Vandert '«K>k.  You  are 
one  of  America’s  musical  landmarks;  and 
commendation  from  you  In  praise  from 
f'aesar  indeed.  I  am  sure  Boh  She|>herd 
will  agree. 

Note  to  Service  men ; 

Please  see  my  ad  in  tlie  "Musicians 
Wanted’’  column. 


Saxophom  Qjusuum  (bmoahsuL 

By  Joy  Arnold 

43-01  40th  St.,  Long  Island  City,  New  YoHt 


V  treat  ton ;  I  would  like  to  organise  a 
group  of  my  friends  who  play  saxophone 
into  some  sort  of  a  chamber  music  com¬ 
bination.  Would  you  please  suggest  the 
proper  instrumentation,  and  let  me  know 
where  I  can  get  suitable  music  for  It? 

dNaicer;  The  moat  common  grou|>  of 
saxophones  used  for  this  purpose  is  the 
quartet,  consisting  of  two  altos,  one  tenor, 
and  one  baritone.  You  will  And  this  com¬ 
bination  to  be  the  easiest  to  supply  with 
a  library  of  music.  I  am  sure  that  the 
publishers  who  advertise  In  The  SCHOOL 
MI'SiriAN  publish  a  great  deal  of  music 
for  saxophone  quartet  I  know  that  many 
standard  concert  compositions  have  been 
transcribed  for  this  group,  and  there  are 
also  some  original  compositions  written 
expressly  for  quartet  published  in  the 
United  States.  In  the  past  there  were 
also  available  some  wonderful  quartets 
published  in  Kumpe,  but  I  doubt  if  these 
are  obtainable  at  the  present  time  unless 
Some  large  music  importing  house  Just 
happens  to  have  copies  left.  I  am  sure 
you  will  get  a  great  deal  of  pleasure  out 
of  organising  and  rehearsing  a  saxophone 
group.  If  you  can  get  more  than  four 
saxophones,  you  may  be  able  also  to  get 


PERCUSSION 

TECHNIQUE 

By 

SAM 

ROWLAND 

Here  are  the  five 
most  complete 
text  books  ever 
written  on  the 
snbjert  of  PER¬ 
CUSSION! 

Highly  Recommended  by 
DR.  EDWIN  FRANKO  GOLDMAN 
The  Goldman  Band,  New  York 
Send  ice  Drtcriptht  Circmler  SM 

O.  PAGANI  &  BRO. 

289  Bleerker  St.  New  York,  N.  Y. 


CRUSADER  MUSIC  CAMP 

CesibiBs  Study  and  Play  hs  tbs  Osorks 

Rand — Oirhaatm — PUnn — Tolcn— Anordlon 
Nina  NatlaaaUy  Ksavn  laatniHori 
Alas  Coilact  Cndlt  Dhrtilaa 
luly  13  to  August  34.  IMl 
Writs  far  dascriptbs  brachura 
Itm  aossM  Ilvd.  Oktaboasa  City,  OUa. 


music  for  the  larger  ensemble,  but  in  any 
case,  If  you  have  eighty  you  can  have  two 
men  play  each  of  the  quartet  parts,  or 
if  you  have  twelve,  you  can  use  three  In¬ 
struments  on  each  part.  In  rehearsing 
the  quartet  or  ensembje,  which  ever  It 
turns  out  to  be,  try  to  get  a  good  balance 
In  volume  between  the  melody  part  and 
the  accompanying  parts.  Try  also  to  get 
a  good  tonal  blend,  and,  if  possible,  try 
to  get  all  of  the  musicians  to  play  with 
approximately  the  same  speed  of  vibrato. 

Queatimi :  I  have  played  tenor  saxo¬ 
phone  for  almost  two  years,  and  de<'ided 
to  change  over  to  alto  because  I  enjoy 
playing  solos  with  piano  accompaniment, 
and  And  that  there  are  many  more  solos 
published  for  alto  than  for  tenor.  I  have 
had  the  alto  for  about  two  months,  and 
And  that  I  have  trouble  controlling  the 
tone  and  intonation,  and  also  trouble  with 
getting  the  high  notes.  Will  you  pleas<- 
give  me  some  advice  about  how  to  over¬ 
come  these  faults? 

Anawer;  Your  troubles  center  around 
the  fact  that  the  alto  must  be  played 
with  a  slightly  stiffer  ,reed  and  firmer 
embouchure  than  the  tenor.  ActurUy,  it 
Is  easier  to  go  from  alto  to  tenor  than 
from  tenor  to  alto.  You  will  have  to 
start  practicing  with  stiffer  reeds,  and 
gradually  build  up  the  face  muscles  until 
you  can  play  with  these  reeds  without 
tiring  yourself  too  much.  This  will  re¬ 
quire  a  certain  amount  of  patience  and 
perseverance,  but  Is  well  worth  the  effort. 

QuealioH :  I  have  been  playing  tenor 
saxophone  for  about  four  months,  and 
can  play  a  few  melodies  quite  nicely.  I 
am  l(H>king  forward  with  great  anticipa¬ 
tion  to  playing  in  the  hand  and  orchestra, 
because  I  like  marches  and  concert  music, 
but  above  all  I  am  Interested  in  learning 
how  to  play  Improvisations  on  the  instru¬ 
ment,  such  as  I  hear  all  the  time  on  the 
radio,  played  by  the  tenor  men  in  the 
dance  orchestras.  Can  jfou  suggest  any 
study  that  will  help  me  toward  this  goal? 

Anatrer;  I  think  it  is  a  little  too  soon 
for  you  to  be  concerned  with  playing 
improvised  choruses.  You  must  first  de¬ 
velop  a  real  fine  technique,  so  that  what¬ 
ever  ideas  and  i>hrases  come  to  mind  will 
come  out  of  the  Instrument  automatically, 
without  you  being  bothered  by  an  in¬ 
sufficient  technical  mastery  of  the  horn. 
After  you  learn  to  get  over  the  instru¬ 
ment  well,  the  best  thing  you  can  do  is 
spend  a  lot  of  time  listening  to  those 
soloists  whr>ae  work  you  like,  on  radio 
and  records,  and  try  to  absorb  as  much 
of  their  style  as  possible.  After  you  do 
this,  if  you  are  at  all  gifted  in  that  direc¬ 
tion,  you  will  find  yourself  playing  geod 
choruses. 


Tke  Excelsior  and  American  Prop  land  Inttni- 
manh  are  acknowladgad  Amarica't  graataxi 
ralua  in  tka  modarata  price  field  any  way 
you  look  at  it.  Made  and  guarantaad  by  tka 
oldest  manutacturars  of  band  instruments  in 
America  for  tka  Sckool  Musician.  Sand  for 
free  descriptive  litaratura. 

WILLIAM  FRANK  CO. 

2033  CLYBOURN  RVE. 
CHICAOO  ILLINOIS 
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OdsiaA.  Sand,  (paMnleJ  ^Iu6a. 


Eatertamment  and  Money  Making  Suggeetione.  Hare  You  Any? 


Wh«*n  the  month  of  March  blueterinEly 
announces  Its  arrival,  we  comfort  our¬ 
selves  that  Sprinr  is  not  far  off  and  we 
rouse  ourselves  from  the  winter  stupor, 
eager  to  meet  people,  do  thInKs  and 
realty  live. 

Yes,  SprinK  plans  of  Band  Parents'  clubs 
should  Include  rounds  of  gay  parties  and 
social  gatherings,  as  well  as  ins|>lrlnK 
concerts  and  worthwhile  events.  Your 
community  will  welcome  your  attempts 
at  frivolity  and  4||^rfulnesa,  so  don  your 
flowered  bonneUt  TOiaarth  your  warmest 
Ideas  and  usher  the  springtime  with 

music  and  revelry.  » 

Portsmouth  Band  Mm  Double  Help 

Although  a  Band  and  Orchestra  Moth¬ 
ers'  club  has  been  in  existence  In  Ports¬ 
mouth,  Ohio,  since  1928,  the  fathers  and 
other  men  and  women  in  the  community 
felt  the  urge  to  add  their  assistance  to  the 
mothers'  efforts  and  in  March,  1940,  a 
Band  Boosters'  club  came  into  being  to 
cooperate  with  the  mothers  In  all  of  their 
money-raising  events  and  also  to  under¬ 
take  a  few  problems  themselves. 

Seventy  mothers  are  officered  by  Mrs. 
S.  K.  Jenkins,  president,  Mrs.  C.  P.  I^en- 


we'll  Just  cite  their  activities  for  1940. 
The  mothers  paid  for  repair  of  instru¬ 
ments  which  amounted  to  about  $200; 
sponsored  a  picnic  at  the  close  of  school ; 
sent  the  band  to  the  State  contest  and 
contributed  toward  the  expense'  of  send¬ 
ing' the  orchestra  to  the  State;  presented 
music  letters  to  three-year  students  with 
an  average  of  85  or  better;  assisted  in  the 
sale  of  football  programs  published  by 
the  Boosters. 

And  the  Boosters  did  all  right,  too. 
They  sponsored  a  barn-dance  show,  a 
boat  ride,  and  several  band  concerts ; 
published  and  sold  a  collegiate  football 
program  at  all  home  games ;  transported 
the  entire  band  to  Chlllicothe,  Ohio,  for 
the  football  game  In  that  city ;  paid  f<ir 
all  new  music  at  the  beginning  of  the  cur¬ 
rent  school  year ;  purchased  82  new  uni¬ 
forms  at  a  cost  of  $1,921.60  for  the  entire 
band  (and  by  the  way,  these  outfits  are 
all  paid  for)  ;  promoted  a  Christmas  party 
and  banquet  for  all  music  students  of  the 
high  school  and  their  friends  (without 
cost  to  the  children)  in  a  local  hotel, 
where  entertainment  wan  furnished  by 
Koscoe  Ails,  "BIg-TIme"  vaudeville  actor 


•  Sure,  it's  Mac  MacGarrity, 
the  famous  Georgia  trombon¬ 
ist  featured  with  Benny  Good¬ 
man.  He’s  not  only  good,  but 
one  of  the  best  anywhere  and 
a  credit  to  the  profession.  It’s 
only  natural  that  he,  like  Jack 
Teagarden,  Jack  Jenncy  and 
so  many  other  of  the  country's 
top  men,  should  play  the  Com¬ 
mittee  Model  Martin.  How 
about  you.^  Why  not  join  this 
group  of  all-time  greats  and 
play  a  Martin  yourself.  There 
never  was  a  better  time  to 
trade  in  that  old  horn  and 
step  out  with  the  finest  trom¬ 
bone  ever  built. 


BAND  INSTRUMENT  CO 

Dept,  a  1*  nkkart,  Indlens 


Write  Now  for  Free  Utrrslure  de¬ 
scribing  famous  Committee  Model 
Martin  Saxophime,  Trombone  and 
Trumpet.  Specify  instrument  you 
play. 


Tits  officers^  the  Portsmouth,  Ohio  Boosters  end  Mothers  pose  with  their  director 
end  high  t^ool  principal.  Left  to  right,  seated,  Mrs.  C.  P.  Lenhart,  Mrs.  S.  F. 
Jenhins,  Mri.  Elmer  Crein.  Standing,  Henri  SchnabI,  director,  H.  W.  Gref,  Oscar 
Brunner,  C.  T.  Duxan  and  C.  S.  Dale,  principel. 


obtained  especially  for  the  occasion.  And 
the  Boosters  carry  a  lot  of  Influence,  too. 
They  negotiated  with  the  school  board  and 
arranged  to  have  the  Athletic  association 
pay  over  to  a  Board  of  Trustees  (com¬ 
posed  of  the  presidents  of  the  three  local 
banks)  $600  per  year  to  be  used  as  a  re¬ 
serve  fund  for  the  repUcement  of  uni¬ 
forms.  They  entertained  the  entire  Ham¬ 
mond,  Indiana,  band  at  Thanksgiving 
time,  furnishing  lodging,  a  picture  show. 
Thanksgiving  dinner  and  a  holiday  dance 
with  a  paid  orchestra  for  the  benefit  of 
both  the  Hammond  and  Portsmouth  high 


hart,  secretary  and  Mrs.  Elmer  Crain, 
treasurer  while  the  forty-nine  boosters 
take  orders  from  Oscar  Brunner,  presi¬ 
dent,  C.  T.  Dusan,  vice-president  and  H. 
W.  Graf,  secretary-treasurer.  Meetings  of 
both  organisations  are  held  once  a  month 
In  the  high  school  building  and  the  pur¬ 
pose  of  each  Is  “to  improve  conditions 
under  which  band  and  orchestra  mem¬ 
bers  practice  and  play  and  to  sponsor  ap¬ 
preciation  of  the  groups  In  the  community 
at  large".  The  clubs  are  heartily  en¬ 
dorsed  by  Bandmwter  Henri  SchnabI. 

And  are  these  clubs  successful!  Well. 


VanderCook  School  of  Music 

1655  Washington  Blvd.  Chicago 
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Krhool  mualclanii.  All  of  theae  expensoa 
have  been  fully  paid  and  the  club  haa 
approximately  $360  left  In  Ita  treasury. 

The  dues  of  the  Mothers  are  60c  per 
year:  the  Boosters,  $1  a  year. 

Both  croups  make  a  special  effort  ti> 
have  the  band  appear  at  every  civic 
evei\jt  and  at  the  county  fair,  as  well  as 
H|>onsoiinc  four  band  concerts  during  the 
school  year  at  the  admission  price  of 
60c  for  the  four. 

Both  organlxations  are  self-supporting 
and  frown  upon  solicitations  for  donations 
from  townspeople  and  merchants. 

Canton,  South  Dakota 

Mrs.  L.  L.  Parke,  president,  the  Canton, 
8.  D.  Band  Parents'  club  with  Mrs.  K.  D. 
Rowe,  vice  president,  Mrs.  Hasel  Morten- 
son,  secretary  and  Mr.  Ashley,  treasurer. 
The  club  was  organised  In  March.  1934, 
and  immediately  purchased  about  1900 
worth  of  band  Instruments  to  be  used  by 
students  who  are  musically  Inclined  but 
who  have  not  the  means  to  buy  an  instru¬ 
ment. 

They  presented  a  musical  play  called 
the  “Music  Box  Review”  which  netted  a 
tidy  little  sum.  Basket  socials,  bake 
sales,  taking  subscriptions  for  magaxines, 
filing  dryers,  hangers  and  clothes-pin 
hags  are  Just  a  few  of  their  money-mak¬ 
ing  schemes.  Every  spring,  they  hold 
a  rummage  sale  and  last  year  they  pre¬ 
sented  a  carnival  In  connection  with  the 
sale.  The  members  of  the  band  operated 
such  concessions  as  shooting  galleries, 
bingo,  fortune  chambers,  chamber  of  hor¬ 
rors,  wonders  of  the  world,  grab  bags 
and  many  others. 

Chances  on  quilts,  a  car  and  a  bicycle 
have  been  sold  with  profit. 

Besides  the  uniforms  for  the  band,  the 
club  has  provided  drum  major  hats  and 
batons,  donated  toward  the  grand  piano 
in  the  high  school  auditorium  and  given 
toward  the  expenses  of  content  trips. 

March  It  the  Month  for  Orqanixing  • 

Both  the  Portsmouth,  Ohio  Boosters 
and  the  Canton.  South  Dakota  Parents 
organised  themselves  In  the  month  of 
March,  and  no  one  can  dispute  their  suc¬ 
cesses.  Well,  March  Is  here  again  and 
although  we're  not  the  least  bit  super¬ 
stitious,  we  don't  believe  In  following 
horoscopes  or  anything  of  the  sort,  we 
can't  help  but  feel  that  their  organising 
in  March  has  had  something  to  do  with 
their  gains.  So  get  together,  you  club¬ 
less  band  parents  and  help  to  make  your 
school  band  the  best  In  the  country. 
We'll  send  you  a  constitution  and  by¬ 
laws  to  get  you  going  and  you  can  benefit 
from  the  trials  and  affairs  of  other  clubs 
which  we  make  known  through  thin  col¬ 
umn  every  month. 
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,  them  partieolarW 
,nad  -  Kormrt  ©• 

Ocean  Grove.  Nea 


”1  welcome  Elkn 
InstrumenH  into 

or9anitation».  • 

itruction  and 
bility  combined 

able  co»t  make 
attractive.”  Siq 

$towart.  Music  • 
Hiqh  School.  < 
Jersey. 


New  Band  Officers  Elected 

Stockton,  Calif. — In  a  recent  election, 
Alvin  Davidson  was  chosen  captain  of  the 
Stockton  high  school  band.  Other  offlcers 
elected  were  Larry  UIdall,  top  sergeant ; 
<'lotilda  Harrold  and  Ed  McAdams,  ser¬ 
geants;  Ruby  Dellamaria,  lieutenant. 
Richard  Burns  and  Marvin  Herman,  ser¬ 
geants,  retain  the  positions  to  which  they 
were  elected  last  fall. 


on.  And 
»nce,  too. 
K>ard  and 
isociation 
es  (com- 
iree  local 
i  as  a  re- 
t  of  uni- 
;lpe  Ham- 
nkagiving 
ure  show, 
lay  dance 
benefit  of 
ouUi  high 


Symphony  Violinist  Festared  at 
Concert 

Chappell,  Jiehr. — The  music  department 
of  the  high  school  presented  the  second 
program  of  its  winter  series  at  the  Deuel 
County  high  school  auditorium  on  Febru¬ 
ary  23.  Several  violin  solos  performed 
by  J.  Lee  Hemingway,  member  of  the 
Lincoln  symphony,  were  featured  on  the 
program. 
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Schmitt  PUBLICATIONS ' 

Convincing  proof  of  the  value  of  Schmitt  workbooks  and 
texts  is  the  enthusiastic  endorsement  of  leading  music  teach¬ 
ers  everywhere.  Authoritative  material,  clearly  and  attrac¬ 
tively  presented,  meets  specific  teaching  requirements  in  an 
efficient  and  thoroughly  interesting  way.  Examine  copies 
at  our  display  at  the  Sectional  Conference  or  send  for  ap¬ 
proval  copies  now. 

Competing  Your  Own  Music  . Rankt-Nehevec 

Books  One  end  Two 

My  Music  Book  House 

•  Books  One  end  Two 

An  Exercise  Book  In  Creetive  Music  ...  Cerr 

Books  One  end  Two 

An  Exercise  Book  in  Musical  Theory  .  Cerr 

Prices:  I  to  49  copies,  50c  (t)  each:  50  to  99  copies,  40c.  net; 

100  or  more  copies,  37I/}C 


FINGERBOARD  and  BOW 


The  comprehensive  violin  book  for  inter¬ 
mediate  end  advanced  stu-  St  50 
dents  by  J.  Rudolph  Peterson 


9n  umic 

88  South  Tenth  Street 
Minneapolis  Minnesota 


Plaasa  fill  in  and  mail  this  coupon  to  racaiva  your  FREE  copy  just  off 
tka  prass.  It  is  printad  in  four  colors.  It  is  largar,  mora  intarasting  and 
battar  than  any  pravious  issua.  Ona  of  our  musician  friands  wrota  us 
and  statad  that  ha  was  litarally  stunnad  by  tka  magnituda  and  fas* 
cinating  raadar  intarast  of  this  issua.  Wa  ora  sura  that  ydu,  too,  will 
anjoy  raading  it  and  will,  find  it  valuabla  for  futura  rafaranca.  It  con¬ 
tains  naws  of  tka  latast  davalopmants  in  KING,  CLEVELAND, 
AMERICAN  STANDARD  and  GLADIATOR  instrumants  .  .  . 
Naw  Instrumants  .  . .  Naw  Modals  .  .  .  Many  illustrations  and  storias 
of  succassful  Bands,  Orchastras  and  Individual  Playars,  many  of  tkam 
outstonding  succassas  in  tka  music  world.  It  is  yours  for  tka  asking. 


niAM  UNO  Ml  mn  copy  op  wniti  wav  news  Na.it 

MBimiMINT  MmOTBO  IN _ 


I  em  Q  Supervixor  □  Band  Director  Q  Inxliumental  Inxiruclor  Q  MuMcian  D  Beginner 


Leona  May  Smith  will 

?(alfL  IJouL  {jJiih. 
Qo^nsL 

Send  queations  to 
1666  Linden  Street.  Brooldyn.  N.  Y< 


Trumiiet  nohiiiit,  engineer,  author,  manu- 
fac-turer,  mouthpiece  and  embouchure  »|»e- 
cialint,  lecturer, 
authority  on  an¬ 
cient  inntrumentn, 
humorint,  and  In- 
defatlgable 
worker  —  all  are 
deacriptlve  of  one 
Individual  —  Vin¬ 
cent  Bach.  He  was 
bom  in  Baden, 

Austria  and  In  hla 
youth  showed 
definite  munical 
promiae.  In  spite 
of  the  violent  ob¬ 
jections  of  his 
ntep-father,  Vin¬ 
cent  pemisted  In  Mr.  Bach 

the  study  of  the 

comet.  His  talents  were  not  all  of  a 
musical  nature.  He  received  a  well- 
rounded  education  and  as  a  very  youna 
man  was  graduated  from  a  college  of 
mechanical  engineering  in  Vienna.  He 

continued  his  study  of  music  and  had 
the  benefit  of  the  expert  guidance  of 
Krita  Werner,  one  of  tlermany’s  greatexi 
i-omet  virtuosi.  At  the  age  of  twenty-two. 
V’Incent  Bach  accepted  the  offer  of  an 
Kngilsh  concert  manager  and  toured  the  * 
English  provinces  as  a  comet  soloist. 
His  success  and  Increasing  reputation 
were  halted  temporarily  by  the  Austrian- 
Turkish  war  when  he  was  summoned  for 
duty  in  the  Austrian  navy.  At  the  end 
of  this  war  Bach  resumed  his  activities 
as  soloist  and  was  greeted  with  acclaim 
in  Austria,  tiermany,  Denmark,  Norway, 
Kussia,  and  England. 

Since  the  summer  of  1914,  Vincent 
Bach's  reputation  has  been  greatly  en¬ 
hanced  by  his  work  In  the  United  Statex 
One  of  his  first  American  engagements  wh« 
under  the  baton  of  Dr.  Karl  Muck  with 
the  Boston  Symphony  and  during  the 
summer  of  1915,  he  appeared  as  aololxi 
at  the  San  Francisco  Exiiosition.  L.ater, 
he  toured  the  Pacific  I'oast  only  to  b- 
asked  to  return  h^sl  as  solo  trumpeter 
with  the  Russian  Ballet  of  the  Metroisili- 
tan  Opera  t'«impany.  During  the  World 
War,  Vincent  Bach  served  as  bandmaster 
of  the  Ifldth  Field  Artillery  Reglmeni, 
1'.  S.  A. 

Fate,  however,  had  other  plans  in  stoi  * 
for  Vincent  Bach.  In  an  effort  to  create 
a  suitable  mouthpiece  for  his  personal 
use,  he  drew  on  his  early  training  as  a 
mechanical  engineer  and  in  combining  it 
with  his  exhaustive  knowledge  of  acous¬ 
tics,  scientifically  constructed  a  mouth¬ 
piece,  which  he  believed  far  superior  to 
those  mouthpieces  then  In  use. 

At  the  Invitation  of  the  late  "Roxy", 
Vincent  Bach  became  the  first  trumpeter 
of  the  newly  organised  Roxy  Theatre 
Orchestra.  However,  it  was  impossible 
for  him  to  continue  in  the  profession  and 
devote  the  necessary  time  to  his  growing 
business.  This  time  the  decision  was  final 
and  Vincent  Bach's  only  professional  ap- 
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p»«ranoes  are  now  In  conjunction  with  his 
denKinntratinne  and  lecturen  given  at 
unlvemitiea  and  Band  riinica  in  which 
he  uiie*  hix  private  coilectinn  of  ancient 
inxtrumentx  to  illuxtrate  the  growth  and 
development  of  our  modern  braxx  choir. 

t/ueatioH;  I  have  Iteen  playing  the  cor¬ 
net  for  xeven  yearx.  My  flrxt  teacher 
taught  me  to  tongue  at  the  top  of  my 
teeth.  N'ow  I  have  a  teacher  who  hax  me 
longue  at  the  lower  teeth.  He  xaya  that 
the  air  column  lx  hlix-ked  by  the  former 
method,  thux  hindering  a  xtrong.  free 
lime.  I  l»elleve  he  ix  right  except  that  I 
can't  get  a  xtaccato  efre<’t.  So.  I  am  axk- 
Ing  your  advice. — M.  K. 

Aitttrer:  Vi»ur  teacher  in  perfectly  right 
in  hix  criticixm  of  your  former  attack. 
If  you  are  not  able  to  get  ax  xtaccato  an 
effect  with  the  new  method  It  may  be  due 
to  the  fact  that  you  are  n«it  completely 
cloning  the  air  apace  between  your  lipx 
before  making  the  attack  thux  |>ermltting 
air  to  excape  and  nubxeuuently  caus¬ 
ing  a  fully  edge  to  the  attack.  It  ix 
quick,  decixive  release  of  air  that  enables 
the  player  to  produce  a  clear,  xtrong 
attack.  The  xupiKirt  of  the  diaphragm  is 
abaolutely  exxentlal  to  enable  the  tongue 
to  move  freely  and  effectively. 


WM.  S.  HAYNES  CO. 


.4RTISTIC  PERFORMANCE 

Demanda  a  flute,  praftanian-made  of  the 
beat  materiala  obtainable,  (insult  tbe 
Wm.  S.  Haynea  Co.,  makers  of  higb  grade 
flutes  and  piecolos  for  more  than  a  half 
eentury. 


Flutes  of  Silver — Gold — Flatinum 
Higli  Grade  Pieeolos  to  mateh  tbe  flute! 
Free  Descriptive  Material. 

Expert  Repairing  all  makes. 


Free  caltdog  on  request. 


Master  ^ 

Craftsmen  ^ 

— 

since  1888  ^  \ 

WM.  S.  HAYNES 
Founder 

WM.  S.  HAYNES  CO. 
Eat.  Utt 


Mouthpiece  Collectors 

ATTENTION! 


Have  yoD  a  porkelfol 
of  moatbpieret  that  yon 
cannot  a«e?  If  ao,  you 
are  no  exception. 

^|N^^  Many  mnaician*  oeek  to 
economize  by  buying  a 
cheap  mouthpiece,  anil 
^N  H  when  it  fail*  to  give 
reaultd,  they  buy  a  tnc> 

I  H  cession  of  others.  Not 

■  H  only  do  they  spend 

■  11  many  limes  what  a  gen- 

I  11  uine  Bach  mouthpiece 

I  II  would  cost,  but  by 

■  H  using  an  inferior  prod- 

■  n  suffer  needless 

II  worry  and  annoyance. 

|H  H  The  fine  playing  qual- 

ities  for  which  Bach 
mouthpieces  are  famous 
are  not  found  in  any  imitations.  So 
why  not  get  a  genuine  Bach? 

Write  lor  our  catalof.. 


VINCENT 


CORPORATION 

NEW  TORN.  N.  f. 


For  greater  progreu  in  flute  playing 


POWELL  FLVTE 

Used  and  acclaimed  by  America’s 
finest  flutists 


Send  for  folder. 

Verne  Q.  Powell  Flutes  Inc. 

295  Hualiagtaa  Avanua 
Beatea.  Moasacbusalts 


EASY  STEPS  to  the  BAND 

a  bssississ  sisllMa  by  MshtIm  D.  Taytsr 
Piiw  SSt  s«r  bMk. 

ISsal  far  Class  lastrastlsa.  Ctsstlvs  la  aay  lastra- 
aisalal  saaiblaatlsa. 

Publlshsd  for  all  band  Instnusanti. 

Bnid  postcard  for  FREE  COPT  TODAY 

Swain's  Music  Housa,  Mansfiald,  Pa. 


IF  IT'S  COLLEGE  MUSIC 

"Ask  AUen" 

Send  ior  catalogue  oi  iamous  Band  and 
Orchestra  numbers. 

Thornton  W.  Allan  Compcmy 

74  Bivetside  Drive,  Mew  Yeifc  City 


ateLlTliL  dnMML 
yoMA.  3>luhL  QmAJtionA 

Send  Utem  to  Rei  Elton  Fair,  306  S.  Wabeth  Ave.,  Chicaqi 


First  of  all.  1  should  like  to  take  thia 
opportunity  to  thank  the  following  read- 
era  for  their  fine  letters  of  appreciation 
of  this  column : 

Veryl  Haggerty,  New  Holstein.  Win. ; 
Paul  Fite,  Lebanon,  Mo. ;  Tom  Hanson, 
Valley  Springs,  S.  D. ;  Paul  McCrea,  Ar¬ 
canum,  Ohio ;  Thomas  Knepp,  Everett, 
Pa. ;  T.  C.  Collins,  Davenport,  Iowa ;  Dora 
Matteson,  Greenville,  S.  C. ;  Clayton  Shu- 
felt,  Victor,  N.  Y. ;  Waldo  NIcodemus, 
Warsaw,  Ind. 

Ottcsflon;  One  of  my  students  recently 
acquired  a  flute  with  an  odd  mechanism 
which  none  of  us  can  understand.  It  Is 
a  metal  flute  with  B  and  B|)  keys  for  the 
thumb,  reversed.  The  B  key  Is  connected 
with  the  Bt»  on  top  of  the  flute.  When 
playing  high  Q  with  the  thumb  removed, 
the  thumb  key  does  not  open,  consequently 
we  can  get  no  high  G.  What  would  you 
suggest  We  do  with  such  an  Instrument? 
— T.  C.  C.,  Davenport,  Iowa. 

Answer;  Your  flute  problem  sounds  like 
the  proverbial  Chinese  puzzle.  In  the 
first  place,  the  little  lever  working  off 
the  B|>  thumb  key  Is  supposed  to  come 
under  the  little  lever  that  extends  from 
the  B^  on  top  of  the  flute.  It  is  possible 
that  this  mechanism  has  gotten  Into  re¬ 
verse,  too.  If  so.  It  would  behave  Just 
exactly  In  the  manner  that  you  describe. 

I  might  mention  that  It  is  not  at  all  un¬ 
usual  to  have  the  reversed  thumb  keys 
on  the  open  Gg  flute  but  that  It  would  be 
a  decided  disadvantage  to  have  such  ac¬ 
tion  of  thumb  keys  on  the  closed  Gg  In¬ 
strument.  If  these  suggestions  do  not 
solve  your  problem,  then  I  would  suggest 
that  you  send  the  flute  to  me  for  In¬ 
spection. 

Question;  My  band  leader  has  decided 
to  place  me  In  class  A  sis  a  flutist  this 
year.  What  would  you  suggest  as  a  solo? 
I’ve  been  playing  flute  four  years.  What 
cuts  would  you  recommend  for  the  Mozart 
Concerto  so  the  time  limit  would  be  six 
minutes  or  less?  What  part  of  the  Chaml- 
nade  Concertino  should  be  eliminated  so 
as  to  bring  It  within  the  time  limit  of  the 
requirements  for  National  use? 

Answer;  I  am  at  a  complete  loss  to 
understand  how  our  flutists  can  put  off 
asking  such  questions  until  within  a  few 
weeks  of  the  coming  contest.  These  three 
questions  have  been  received  within  the 
past  four  days,  and  I  answered  them  all 
through  personal  letters  because  of  the 
late  hour.  It  is  my  Job  with.  The  SCHOOL, 
MUSICIAN  to  help  you  with  such  prob¬ 
lems,  but  It  Is  little  aid  that  I  can  offer 
when  questions  come  In  so  late.  I  ds 
wish  that  all  of  our  readers  would  keep 
this  In  mind.  To  properly  prepare  a  solo 
for  contest  or  for  any  kind  of  public  per¬ 
formance,  one  should  work  on  It  for  many 
months  before  attempting  to  play  It 
Many  of  our  greatest  artists  would  not 
attempt  such  a  performance  of  a  number 
that  they  had  not  worked  on  for  a  year 
or  two. 

Question;  What  would  you  think  of 
using  the  Andante  In  F  by  Moluk  for  a 
class  A  solo?  Do  any  of  the  modern 
dance  bands  use  flutes?  Does  your  friend 
Mr.  Yeschke  still  play  over  WON  and 


when  is  he  to  play  another  solo?  What 
other  flutists  would  you  recommend  that 
we  might  listen  to  over  the  radio?  Art 
there  any  first  class  flute  instructors  with¬ 
in  reasonable  distance  of  my  home  town? 
—V.  H.,  New  HoUtein.  WU. 

Answer;  So  far  as  I  am  able  to  de¬ 
termine,  there  Is  no  Andante  in  F  by 
Moluk  on  the  National  list.  It  seems  to 
me  that  it  is  very  late  to  be  deciding  on  1 
a  flute  solo  for  National  use.  Most  of 
the  modern  dance  bands  have  saxophone 
and  clarinet  players  who  “double”  on  the 
flute.  There  la  more  and  more  demand 
for  the  flute  in  these  bands  as  time  goei 
on.  Yes,  Mr.  Yeschke  still  plays  over 
WGN.  If  you  will  send  him  some  self, 
addressed  poet  cards,  I  expect  that  he  will 
be  glad  to  let  you  know  when  he  is  going 
to  play  solos.  If  you  will  study  the  radio 
programs  as  printed  in  most  newspapeix, 
you  will  find  many  symphony  orchestras 
listed.  Any  of  these  orchestras  have  ai 
first  flutists  a  class  of  players  that  should 
be  a  real  inspiration  to  moat  of  us.  Min 
Jeanne  L,eFevre,  433  West  Gilman  Street, 
Madison,  Wisconsin,  Is  a  very  fine  flutist 
and  instructor. 

Question;  Would  you  advise  a  young 
man  to  take  up  flute  playing  and  teaching 
as  a  profession? — Mrs.  J.  C,  8.,  322  Chest¬ 
nut  Street,  Lake  City,  Minn. 

Ansicer;  This  in  a  question  that  de¬ 
mands  a  great  deal  of  thought,  after  all 
detailed  circumstances  have  been  desk 
with.  Just  as  soon  as  It  is  possible  for 
me  to  do  so,  I  shall  write  you  a  persondl  ' 
letter  In  an  attempt  to  help  you  with 
your  problem.  It  is  no  minor  task  to  help 
(even  in  a  tiny  way)  the  moulding  of  z  ' 
young  man’s  career. 

! 

Question  ;  A  few  weeks  ago  I  saw  a  pro-  ■ 
gram  In  a  Boston  paper  and  on  that  pro-  j 
gram  was  a  flute  solo  Via  Crucis  by  Fair.  | 
Is  It  one  of  your  compositions  and  If  so,  ), 
what  is  the  meaning  of  It?  Is  it  printed  ; 
or  was  it  played  from  manuscript? — A.  I 
B.  A.,  Lynn.  Mass.  I 

Anstcer;  Via  Crucis  means  By  the  Way  | 
of  the  Cross,  a  Spanish  term.  It  is  a  ^ 
published  number,  one  of  my  own  com-  J 
positions.  You  may  be  Interested  further  | 
to  know  that  it  Is  the  only  unaccompanied  i 
flute  solo  on  the  National  Contest  List  j 

Question;  For  three  years  I  have  been  I 
playing  the  saxophone,  but  have  been  ad-  I 
vised  by  an  older  musician  for  whom  I  ° 
have  much  res|>ect,  to  take  up  some  other  > 
instrument.  I  have  thought  of  either  flute  i 
or  clarinet?  Which  would  you  advise?—  jj 
L.  R.,  Chicago,  III.  't 

Answer;  ’The  first  two  octaves  of  the  |i 
saxophone  Angering  Is  almost  exactly  like 
that  of  the  Boehm  System  Clarinet,  and 
that  of  the  middle  register  of  the  clarinet 
reads  the  same  as  the  saxophone.  The 
first  two  octaves  of  the  flute  finger  and 
read  almost  the  same  as  the  saxophone, 
also.  When  it  comes  to  tone  productloa. 
there  is  more  similarity  between  the  clar¬ 
inet  and  the  saxophone  than  that  of  the 
flute  and  clarinet.  Since  you  are  In  (?lil- 
cago,  why  don’t  you  phone  me  for  an  ap¬ 
pointment  for  consultation,  for  which  1 
will  make  no  charge. 
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School  Tyiusk,  in,  fiwmo 

John  P.  Hamilton 


Orck«»tra 

••Prelude"  by  Felix  Alexandre  Uuilmant, 
a  prunilnent  French  organlat,  who  died 
thirty  years  axo  after  a  successful  career, 
climaxed  by  an  a|)|>olntinent  at  Trinity 
Church  in  Paris.  This  work  is  a  tran¬ 
scription  by  Cheyette-Koberts  of  a  coun- 
terpuntal  or^an  prelude. 

The  composition  opens.  Andante  sos- 
tenuto,  four-four  time,  organ  style,  with 
wood  and  string  melody  and  counter-duet 
over  bassoon,  cello,  bass  and  tympani 
pedal  point.  The  melodic  line  follows  a 
tirople  pattern  baaed  on  a  legato  motive 
of  s  dotted  quarter,  eighth  and  two  quar¬ 
ter  notes.  The  first  sentence  is  followed 
by  a  full  instrumentation  which  neces- 
wrily  consists  of  much  doubling  of  voice 
parts  due  to  the  counterpuntal  treatment. 
Nevertheless,  the  scoring  is  very  colorful 
if  the  woods  and  brass  are  allowed  to 
permeate  the  string  tone — not  subdue  it. 

A  beautiful  brass  quartet  enters  at  No.  2 
and,  although  only  of  four  measures  du¬ 
ration,  furnishes  a  brilliant  contrast. 
This,  in  turn,  la  answered  by  the  string 
and  clarinets  in  the  key  of  the  dominant. 
The  full  orchestra  takes  the  transition 
back  to  the  tonic  at  No.  3  where  the  orig¬ 
inal  theme  returns,  again  with  full  In¬ 
strumentation.  A  melodic  climax  is 
reached  at  No.  4  and  gradually  sub¬ 
sides,  through  two  decrescendos,  into  a 
piano  ending. 

The  viola  and  violin  B  are  exactly 
alike  except  for  eight  barn,  four  of  which 
are  doubled  by  the  clarinets  and  four 
by  the  brass.  Therefore,  the  violin  B 
part  may  be  used  In  the  absence  of  violas, 
or.  If  you  have  violas,  use  only  the  first 
and  second  violin  parts.  There  are  two 
first  violin  parts  available:  Advanced' 
(uses  some  fifth  |K>nltion)  and  violin  A 
(all  In  first  position).  An  all-string  en¬ 
semble  may  perform  the  entire  work  if 
a  piano  is  used  to  play  the  brass  parts 
at  No.  2.  “Prelude"  Is  technically  very 
easy,  yet  requires  a  high  degree  of  musi¬ 
cianship  for  a  satisfactory  interpretation 
of  the  colorful  mase  of  moving  voices. 
Pubiished  by  Carl  Fischer,  N.  Y.  Price 
Concert  Orchestra  edition,  score  inciuded, 
12.25.  Full  orchestra  and  score,  34.26. 

“Jeannie  with  the  Light  Brown  Hair"  by 
Stephen  C.  Poster.  This  column  hesitated 
to  review  this  number  at  a  time  when 
the  radio  diet  consists  of  so  many  Foster 
gems.  However,  this  very  special  ar¬ 
rangement  by  Lucien  Callliet  is  a  little 
work  of  art  and  will  always  deserve  a 
place  on  your  programs.  It  opens  with 
a  very  quiet  violin  tremolo  and  a  deli¬ 
cate  woodwind  suggestion  of  the  princi¬ 
pal  theme.  The  violas,  cellos,  and  bas¬ 
soons  follow  with  the  theme  accompanied 
by  tremolo  violins  and  muted  trumpet. 
The  theme  is  developed  with  violin  and 
trumpet  solos  and  orchestral  background. 
A  transitional  interlude  is  inserted  next, 
based  on  the  interpolating  of  themes  from 
"Beautiful  Dreamer”  and  "Camptown 
Races."  A  repeat  of  the  main  subject  is 
followed  again  by  the  themes  of  ••Beauti¬ 
ful  Dreamer,”  "Camptown  Races"  and 
“Jeannie  .  .  .”  Interwoven  Into  an  appro¬ 
priate  close.  Time,  four  and  a  half  min¬ 
utes.  Published  by  Sam  Fox  Co.,  Cleve¬ 
land,  Ohio. 

Choral 

"Omnipotence”  (Die  Allmacht)  opus  sev¬ 
enty-nine  by  Frans  Schubert.  Arranged 
as  a  three-part  treble  song  and  piano  ac¬ 


companiment  by  W.  Oiilies  Whittaker. 
Words  by  J.  L.  Pyrker,  Kngllsh  transla¬ 
tion  by  Albert  O.  Latham. 

Here  is  a  good  part  of  an  entire  pro¬ 
gram  for  girls'  chorus.  The  crossing  of 
voice  parts  may  be  found  a  trifle  difficult 
at  first  but  their  consistent  melodic  beauty 
makes  retention  easy  and  brings  the  work 
within  the  scope  of  good  senior  high 
school  groups.  The  contrasts  and  nuances 
on  pages  three,  six,  seven,  eight,  and  nine 
are  stirring  and  truly  vocal  in  effect.  The 
finale,  pages  sixteen  and  seventeen,  is 
tremendous  for  a  girls'  chorus.  Published 
Oxford  University  Press.  I.jondon.  U.  S. 
Agents,  Carl  Fischer,  N.  Y.  Price  32  cents. 

“Gloria  Patrl"  by  Richard  Dering, 
edited  by  W.  tJ.  Whittaker.  Here  is  an 
other  very  pretty  and  very  easy,  three 
part  treble  selection  published  by  the  Ox 
ford  Press.  Price  16  cents. 

"A  Patriotic  Choral  Fantasie”,  arranged 
by  Milton  and  Archie  Jacobs.  Four-part 
mixed,  concert  arrangement.  It  consists 
of :  "Yankee  Rose,”  “Yankee  Doodle," 
"When  Johnny  Comes  Marching  Home,” 
"Maryland."  "America  the  Beautiful"  and 
the  "Star  Spangled  Banner.”  The 
Jacobs’  arrangements  of  choral  Fantasias 
are  all  good.  This  one  will  probably  be 
of  greater  value  in  assembly  work  if  cut 
up — using  only  the  desired  selectlona  Or, 
you  can  shorten  by  skipping  from  the 
middle  of  page  ten  to  the  "pick  up"  for 
"America  the  Beautiful"  on  page  thir¬ 
teen.  The  piano  accompaniment  to  the 
"Star  Spangled  Banner”  is  superb.  Pub¬ 
lished  by  Irving  Berlin  Inc.,  N.  Y.  Price 
20  cents. 

Band 

Overture — "The  Chocolate  Soldier”  by 
Oscar  Strauss.  Arranged  by  J.  Bodewalt 
I.<amp  and  revised  by  W.  C.  Schoenfleld. 
This  old  familiar  is  comprised  of  "The 
Chocolate  Soldier  March” ;  a  Valse  Lento, 
"Come,  Come,  My  Hero" ;  an  andantino, 
"Sympathy” ;  "The  Bulgarian's  March" ; 
"Tiralala”,  allegretto ;  an  allegro,  "Thank 
the  Lord  the  War  Is  Over" ;  "Falling  in 
Love,"  a  six-eight;  ’“Forgive,  Forgive,” 
a  waltz ;  an  allegretto  two-four,  "That 
Would  Be  Lovely"  and  “The  Letter 
Song" — all  favorites,  from  this  great 
musical  production,  woven  into  a  difficult 
(for  school  bands)  but  effective  overture. 
Published  by  M.  Witmark  &  Sons.  N.  Y. 
Price  “C”  set  33.50.  ‘•B”  set  3S-00. 

"America’s  Sweethearts"  by  J.  S.  Tay¬ 
lor.  A  peppy  march  of  professional 
standards.  First  B()  clarinets  written  up 
in  the  air — high  G.  Worth  looking  over. 
Published  by  C.  L.  Barnhouse,  Oskaloosa, 
Iowa.  Price  75  cents. 

Mitcellaneout 

“Bssays  in  Musical  Analysis"  by  Don¬ 
ald  Francis  Tovey.  Volume  Six,  miscel¬ 
laneous  notes,  glossary  and  index. 

This  is  the  final  volume  In  a  series 
of  Professor  Tovey’s  essays  In  mu¬ 
sical  analysis.  A  collection  of  program 
notes  written  over  a  long  period  of  time 
for  the  Reid  Orchestra  in  Rdinburgh. 
This  column  believes  this  to  be  the  most 
exhilarating  and  useful  book  published 
In  recent  years  for  the  American  musi¬ 
cian.  Particularly,  for  the  school  con¬ 
ductor.  With  all  the  available  facilities 
for  experiencing  good  music,  in  American 
cities,  the  young  teacher  Is  usually  so 
occupied  with  his  "whirl"  of  life  that  close 
acquaintance  with  the  principal  classics 
is  an  ideal  seldom  attained.  Through  this 
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great  work  a  musician  may  acquire  a 
splendid  background  that  will  enrich  his 
musical  experiences.  The  book  is  of  in¬ 
estimable  value  as  a  reference  for:  Pro¬ 
gram  making,  appreciation  programs,  and 
background  for  conductors.  Better  look 
It  over.  Your  reviewer  hasn't  seen  vol¬ 
umes  I  and  II  which  deal  with  sym¬ 
phonies;  volume  III,  concertos;  volume 
IV,  illustrative  music,  or  volume  V,  con¬ 
cerning  vocal  music.  However,  this  sum¬ 
mer's  reading  will  surely  include  these 
works.  Published  by  Oxford  University 
Press,  London  (Carl  Fischer,  U.  S.  A.). 
Price  34.00. 

Another  worthwhile  book  published  by 
the  Oxford  Press  and  distributed  by  Carl 
Fischer,  N.  Y.,  is  Mervyn  Bruxner's  clever 
series  of  "Letters  to  a  Musical  Boy.”  The 
Idea  of  presenting  historical  information 
and  pertinent  facts  in  the  interesting  and 
informal  conversational  style  is  both 
unique  and  effective — especially  for  chil¬ 
dren  and  the  general  concert  audience  can 
learn  a  great  deal  from  such  material. 


March.  1941 


Please  mention  THE  SCHOOL  MUSICIAN  when  assswering  advertisements  in  this  magaxine. 


41 
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JUST  OFF  THE  PRESS 

Harry  L.  Alford's  Last  Composition 

STEP  AHEAD  MARCH*' 

Prodalmsd  br  IssdJaf  Bsadmastors  as 
Mr.  Alford's  tasst  work. 

Prloo  tUS 

ORDKR  TOVR  COPT  TODAY  I 


Jha  3iowdown  on  Jthe  SoM  S^i^dtwn 


Conducted  by  Clinton  Loop 

Addrsst  qusttiont  to  Tks  SCHOOL  MUSICIAN,  230  N.  Mickiqsn  Avs.,  Ckicsqo 


Mr<‘<>nd  and  third.  Syni|>h<>ny  |>la>)-t> 
iu>in>*llniet<  prefer  thin  arranamieiit. 

Varafloa;  Ik  there  Hueh  an  litHtniinent 
an  the  K  Iw-kk?  If  no,  what  Ik  ItK  pur- 
|H>ne? 


In  Introducina  thla  eoluinn  f>n  haaMeK 
it  Keema  only  natural  that  w'e  S"  lutek 
a  little  time  and  alve  a  brief  hiatory  of 
the  haaa  family. 

A  Krenehman  named  tfUlllaume  atarted 
thla  aection  aomewhere  aloiia  the  year 
of  ISOO.  He  Invented  a  low>toned  In- 
atrument  railed  the  Seri»ent  whh-h  waa 
played  with  a  cup  moulhple<-e  made  of 
WfKKl.  Thla  inatrument  l>e<-ame  very  |an»- 
ular  and  In  a  abort  time  waa  Iteing  iiaed 
in  military  banda,  etc.  There  were  very  few 
new  developmenta  on  thla  Instrument  until 
1801).  At  that  time  a  n>tary  valve  waa  in¬ 
vented  and  in  a  ahorl  time  the  amaller  In- 
atrumeiita  were  e<{Ulpt>ed  with  thla  tyfie  of 
valve  but  it  waa  aeveral  yeara  later  be¬ 
fore  thla  valve  waa  uaed  in  the  baaaea. 
It  ta^ma  that  there  were  approxlnuttely 
seven  or  elaht  types  of  baaaea  In  aeneral 
use  by  1846  or  185U.  Adolphe  Sax  and 
hla  father,  <'.  J.  .Sax.  inatrument  makers 
in  I’aria,  contributed  a  aood  deal  to  the 
me<-haniain  and  Intonation  of  our  inatru- 
menta  and  Adolphe  saw  a  need  for  de¬ 
velopment  in  the  lower-voiced  inatru- 
menta.  It  waa  he  who  came  the  nearest 
to  our  liaaK  aection  of  tislay,  namely,  de- 
velopina  a  baritone,  K7  haaa,  K^)  baas 
and  RHa  haaa. 

The  firat  inatrumenta  for  military  banda 
IKiiiited  back  over  the  left  shoulder  In  an 
effort  to  direct  the  music  back  ao  the 
reaiment  could  hear  it  better,  however, 
it  waa  found  that  the  mualc  could  he 
heard  nearly  as  well  If  the  hassea  |H>inted 
alraiaht  up,  providina  the  bore  waa  a 
little  laraer  w-hlch  resulted  In  more  vol¬ 
ume  l>eina  received.  Thin  bn>UKht  about 
the  development  of  the  upriaht  baas. 

For  sometime  we  have  had  five  tyi>ea 
of  baasea — the  B)|  haaa,  the  K  bass,  the 
he)  baaa,  the  (f  baaa  and  the  BB>)  bans. 
Moat  of  these  baasea  are  in  use  today 
althoush  several  different  styles  have  de- 
velo|»ed.  Sometime  between  1860  and 
1896  a  circular  bass  was  developed.  This 
model  waa  called  a  helicon  and  uaed  in 
Cavalry  banda  as  it  waa  easier  to  carry 
while  mounted.  In  approximately  1898 
John  Phillip  Sousa  had  an  idea  to  build  a 
different  type  baas  and  presented  the  idea 
to  (Tapt.  C.  (1.  Conn.  It  waa  accepted  and 
to  the  helicon  was  Sidtied  a  heil-up  mak- 
iiiK  the  Souaaphone.  In  1908  this  bell  waa 
chanited  to  face  toward  the  audience  and 
called  the  Souaaphone  (Irand.  The  Souaa- 
phone  tSrand  is  one  of  our  most  impular 
baasea  today,  however,  Sousa  himself 
never  used  this  ly|)e  of  haaa  hut  clunx  to 
the  Souaaphone  of  hla  own  model  until 
hia  band  disbanded  due  to  hia  death  In 
I  1932.  I  believe  one  of  hia  oriirinal  basses 
may  be  seen  in  one  of  the  muaeums 
In  Chicago.  Developments  are  atlll  takina 
place  in  our  baas  section  and  the  record- 
iiiK  haaa — an  upright  baaa  with  a  bell 
IMiinting  to  the  front — Is  becoming  very 
I  impular  and  if  it  were  not  for  marching 
pur|K>Kea  I  feel  it  would  he  the  popular 
baaa  of  today. 

VursDos ;  Some  time  ago  in  playing 
'  on  a  four  valve  baaa  I  waa  quite  pussled 
!  to  find  that  the  fourth  valve  did  not 
:  equal  the  first  and  third.  Are  not  all 

i  fourth  valves  on  the  baaaea  e<iual  to  the 

'  firat  and  third? 

Aasirer;  In  moat  cases  the  fourth 
I  valve  does  equal  the  first  and  third,  how- 
I  ever.  It  Is  quite  common  to  have  a  baaa 

i  built  with  the  fourth  valve  equaling  the 
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■  Ne  pncram  !•  rnraplet*  wlUawt  am  or  Iwn  lawaltr 
BUBbart  Inprled  lu  pap  up  your  audlanre.  Nntal  aaumt 
agacta,  uniqua  hanBonlssttau.  «lll  raptura  lha  attantlon 
at  yeiir  ll•lafl*n.  Mudanta  will  anlojr  plajrins. 

ru.  BE  HEEIN'  TOU,  Mr.  Alford'a  lataat  arrasga- 
SMat.  la  a  cenady  numbar  dealsiiad  to  gat  lha  baial  off 
lha  ataga.  Tba  lataat  and  baat  of  Ita  kind  arar  wrltlan. 

nia  book,  a  cataloc  of  noaalty  and  conady  Idaaa.  la 
youra  tor  lha  aaklng  Inrludaa  aanpla  parta.  Band  lor 
thla  FbEE  book  traut  Write — 

NABEV  L.  ALFORD,  IM  N.  tlata  Ot.  Chlaaso.  ML 


Mr.  Loop  bogsn  hit  muticsl  csrssr  st  the 
age  of  9,  bocsms  s  msmbor  of  the  home¬ 
town  bond  when  II,  end  leter  ployed  is 
hit  college  bend.  He  enlisted  in  the  World 
Wer,  ployed  severel  months  in  the  Infentry 
bend,  then  gredueted  from  Army  Music 
School  end  wet  promoted  to  Sergeent  end 
1st  best  in  the  bend.  Leter  he  took  over 
the  directorship  of  the  orgeniietion.  After 
the  Wer,  he  continued  his  studies  in  Den¬ 
ver,  New  York  end  Chicego  end  geined 
much  experience  in  testing  bestet  for  well- 
known  bend  instrument  compeniet.  He  kei 
been  in  the  school  field  since  1928.  Wa 
ere  sure  thet  his  wide  knowledge  of  tha 
problems  confronting  best  pleyert  will  ba 
of  inestimeble  value  to  our  roedert. 


Anstrcr;  Yea.  there  la  a  baas  built  in 
F,  however,  thla  Inatrument  la  not  being 
used  to  any  great  extent  at  present.  It 
waa  used  for  recording  purposes  aeversi 
years  ago  before  we  had  the  amplification 
facilities  of  today.  Due  to  its  high  sharp 
tone  it  was  "picked-up”  better,  especially 
for  phonograith  work.  With  present  High 
Fidelity  facilities,  even  string  basses  and 
drums  are  picked  up  very  effectively. 


MARIMBA  SOLOS 

Ovor  200  spodol  four  hammor  arrangs- 
maats.  Or  cat  bo  usod  as  dusts  for  two 
playors.  Sand  for  complata  Ust. 

FRANK'S  DRUM  SHOP 

IM  t.  WABASH  AVK.  CHICAQO 


Pltmtr  Bwafioa  THE  SCHOOL  MUSICIAS  when  ssravnag  •dverturmmts  is  tku  magansc. 
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School  OancsL  CandA, 

Without  one,  no  school  music  curriculiun  is  complete 
By  H.  F.  Scott 

Diractor,  Walsanburq,  Colo.,  Junior  Band 


The  Si'hool  Danre  Band,  like  the  flre 
eztlnKUiaher,  ia  often  conapicuoualy  in  the 
way,  but  romeH  in  handy  when  needed. 

It  ia  unually  a  buabear  to  the  director 
and  a  headache  to  the  principal  and 
teachern.  Be  that  an  It  may,  every  Kood 
achool  muBt  have  one ;  if  the  faculty 
doesn't  aponaor  It,  the  kidn  will  do  an 
them»elvc8 ;  if  they  don't  nomebody  en¬ 
tirely  outaide  the  achool  will  and  both  of 
the  alternativea  are  moat  undesirable. 

If  the  present  writer  has  not  had  aufll- 
dent  experience  alonic  thin  line  to  Justify 
his  writinit  about  it,  he  would  like  to 
meet  someone  who  haa.  Not  only  has  he 
played  in  and  directed  such  an  orKanlza- 
tlon,  but  he  has  raised  a  son  who  can 
and  does  play  a  mean  baas  Addle  with  a 
Blues  Band  that  has  been  well  booked  up 
since  the  boys  were  kids  in  hifth  achool 
several  years  aito.  He  also  has  two 
dauithtera  who  rate  "suiierlor"  In  twlrllnar 
and  hold  lat  chairs  in  band.  Hence,  we 
hope  our  experience  in  a  western  town 
can  throw  a  little  liaht  on  school  dance 
band  work.  In  the  past  ten  yearn  a-e 
have  experienced  three  main  types  of 
bands.  (1)  with  the  non-participatinK 
director,  (2)  jiartial  participatinft,  and 
(I)  the  hand  i-ompletely  built  around  the 
director.  Kach  haa  ita  faults  and  virtues. 
In  1930  our  Arat  hiah  whool  dance  hand 
was  oraanized,  consiatina  of  six  pieces 
selected  from  a  thirty  ple<-e  band.  This 
outAt  was  aelf-orftanized  and  self-Rovern- 
Inir.  They  were  Kuided  by  the  dlre<-tor 
during  the  Arat  weeks  of  "wiMid-shed- 
dUur."  There  was  little  or  no  coiniietitlon 
In  the  ivimmunlty.  They  were  well  ac- 
csiited  at  home,  but  when  they  ventured 
outside  the  community,  they  found  toufth 
sleddina  hei-auae  of  their  limited  reper¬ 
toire. 

Since  that  time  two  other  dance  bands 
have  come  and  stone.  The  next  director 
was  a  strina  man  ambitious  to  build  a 
sweet  awinit  band.  He  did  not  play  with 
the  xroup  but  coached  them  in  achool  and 
out,  continually  xuldinx  their  efforts.  He 
took  no  part  in  their  business  affairs, 
bookinx,  collections,  or  muaic  jiurchases. 
The  boys  played  "xratls"  for  all  the 
school  functions.  In  s|iite  of  some  com¬ 
petition  in  the  community,  their  efforts 
were  well  received  and  they  secured 
•nouxh  outside  Jobs  to  keep  them  inter¬ 
ested.  These  folks  found  in  their  work 
a  pride  which  was  reAected  In  their  school 
activities  and  academic  subjects.  A  ma¬ 
jority  of  the  twelve  members  had  ambi¬ 
tions  to  earn  their  collexe  education  via 
the  dance  band  route.  When  the  sixns  of 
superiority  complex  appeared  In  one  or 
more  members,  their  younx  director  would 
cure  them  by  handinx  out  especially  dlAi- 
cult  orchestrations  or  stiffeninx  up  the 
work  In  theory  and  harmony. 

One  summer  the  director  Joined  up  with 
a  travelinx  dance  band  and  experienced 
all  of  the  Joys  and  xriefs  that  xo  with 
that  sort  of  thinx.  The  followinx  year  he 
had  a  better  dance  band  and  was  able  to 
•nilxhten  the  boys  on  a  lot  of  interestinx 
points.  Their  attitudes  improved  con¬ 
siderably. 

Followinx  director  No.  2  came  a  pro¬ 
fessional  musician  who  had  Metropolitan 
Municipal  Band  and  Symphony  Orchestra 
experience.  He  had  also  played  with  the 


best  dance  bands  and  was  a  Ane  soloist.  ! 
Needless  to  say  the  younx»ters  were  more  i 
than  pleased  with  this  director's  plans 
for  dance  work.  He  had  a  ten  piece  band 
that  was  most  efficient.  This  director 
played  with  the  boys.  I  attended  many 
of  their  "Jam  sessions"  and  was  astounded 
at  their  proxress. 

By  this  time  there  were  two  other 
bands  in  the  community,  one  Independent 
and  one  under  W.  P.  A.  xuidance.  Soon 
complaints  bexan  cominx  In  to  the  ad¬ 
ministration.  The  Arst  and  most  sIxnlA- 
cant  was,  "We  are  payinx  taxes  to  suji- 
Iiort  an  Institution  which  In  turn  Is 
liuildinx  a  dance  band  which  is  compet- 
iiiK  with  us  in  the  open  Aeld,  takinx  from  j 
our  wives  and  babies  their  bread  and 
butter !”  Of  course  the  director  was 
dumbfounded  and  very  xracefully  with¬ 
drew.  His  liest  jilayers  soon  Joined  up 
with  one  town  xroup  or  the  other.  This 
made  it  necessary  for  the  hixh  school  to 
pay  for  dance  music  whenever  they  used 
It  even  thouxh  they  had  helped  build  the 
band.  But  the  most  serious  boomeranx 
came  from  tbe  superior  attitudes  shown 
by  these  same  boys  toward  the  school 
orxanizations  and  their  band  director. 
Their  Arst  loyalty  was  to  the  dance  band  : 
which  xave  them  their  spendinx  money, 
consequently,  they  were  harder  to  handle. 
These  experiences  tauxht  us  that  the  hixh 
school  xroup  should  never  compete  with 
even  the  semi-pro,  also,  a  hixh  s«’ht>ol 
needs  a  small  xroup  it  can  control.  | 
Furthermore,  the  hixh  school  should 
never  borrow  but  should  own  dance  band 
equipment,  never  loan,  and  seldom  rent  j 
It,  thus  avoidinx  obllxatlons  to  any  town  i 
dance  xroup.  ^ 

This  year  the  director  happens  to  be 
an  expert  sax  man  who  has  done  a  xreat  i 
deal  of  professional  playinx.  He  directs  | 
a  very  Ane  little  hixh  school  dance  band  | 
xroup.  He  will  play  with  them  if  asked 
to  do  so.  This  xroup  plays  for  all  school 
functions.  It  xets  a  few  outside  Jobs 
under  the  name  of  the  pianist,  thus  sav- 
Inx  itself  criticism.  The  boys  make  a  I 
little  extra  money  and  have  Invited  one  j 
or  two  men  from  the  outside  to  play  with 
them  which,  i)erhaps,  is  not  always  the  I 
best  idea.  A  blxh  school  orxanization  I 
cannot  afford  to  set  its  rehearsals  for  the 
convenience  of  outside  players,  nor  can 
it  be  responsible  for  tbe  moral  conduct 
of  these  men.  It  is  better  to  sacrlAce 
quality  a  little  and  retain  full  control. 
Then  too,  boys  whti  are  throuxh  school 
have  different  Ideas  and  are  inclined  to 
break  down  rather  than  build  up  con¬ 
structive  attitudes. 

"So  what  then  of  hixh  school  dance 
bands?"  Shall  we  or  shall  we  not?  No 
two  situations  are  the  same.  'We  have 
to  work  out  our  problems  accorditix  to 
what  In  best  In  that  particular  locality, 
rienerally  speakinx,  I  feel  sure  that  the 
hixh  school  dance  band  is  a  necessity  and 
is  here  to  stay.  What  boy  listens  to 
Benny  Ooodman  without  thinkinx,  “What 
does  he  have  that  I  haven't?"  My  dauxh- 
ter  met  Dick  Stabile  when  he  played  In 
the  city  two  summers  axo.  She  Is  a  loyal 
fan  and  she  has  ambitions  to  play  as  well 
as  he  does.  Few  hixh  school  pupils  have 
yet  learned  that  "There  is  no  royal  road" 
to  success.  Should  we  tell  them  of  the 


BAWClfE— Tks  world'*  finszt  clorinot  It  mods 
right  in  this  country  by  o  tnrall  but  dittinguithod 
group  of  highly  tkillod  American  matter  crafts¬ 
men.  Famous  musicians,  like  Harold  Freeman  who 
ploys  a  Barklee  exclusively,  acclaim  its  superb 
tonal  qualHiet— its  absolutely  perfect  intonation 
—its  feather  light  responsive  key  mechanism. 
Try  one  and  get  the  playing  thrill  of  your  life. 

A  FEW  WEU  KNOWN  BAKKUC  AKTISTS 

HAROLD  FREEAAAN . Arturo  Toscanini 

DAViD  WEBER  .  Ist  Clarinetist  Metropolitan  Qpero 
ALEX  WILLI AAAS  .  .  .  Now  York  Philharmonic 
CLARK  BRODY  ....  Edwin  Fronko  Goldman 

There  ore  Borkfee  models  from  $100  to  $185 

wmn  FOR  OUR  fully  iuustriiteo  folder 


UNIVERSAL  WOODWINDS 

48  EAST  8th  ST.  •  NEW  YORK.  N.  Y.- 


Little 
EXTRA 
Something 

that  lifts  an  orchestra  above 
the  common  level  —  what  is 
its  secret?  Hundreds  have 
found  it  in  the  warm,  expres¬ 
sive  beauty  of  the  Deagan 
Marimba.*  No  instrument 
does  so  much  to  raise  se¬ 
lected  passages  to  new 
heights  of  loveliness.  No  in¬ 
strument  is  so  certain  to  pro¬ 
vide  the  smartness  and  dis¬ 
tinction  that  all  direotors 
strive  for  but  few  attain. 
Write  for  de¬ 
scriptive  folder . . 

J.  C.  Deagan. 

Inc.,  Dept.  SM 
I  770  B  e  r  t  e  a  u 
Ave..  Chicago. 


Deris  Chastain,  Thomatvilit  (Ga.)  High  School  Band 
—  a  chaaipion  who  plays  a  championship  instnimont. 
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I  A  New  Collection  for 
I  Beginning  InstrumentalUU 

FIRST  SOLO 
ALBUM 

I  FOB  WOOD-WIND  AND 

BRASS  INSTRUMENTS 

With  Piano  Accompanimant 

ArroBgad  by  CAIL  WEBBEK 
Solo  Bookt  AvailabU  for: 

C  INSTRUMENTS 

iniita.  Otar,  or  C  Tmmt  (Moiody)  aosaptiono) 

B-FLAT  INSTRUMENTS 

<<'orn«i  nr  TntmpM.  riRrlA*!.  Soprano  or 
Tenor  Matfiphono.  B-flat  Trooibono  or  Bari' 
rone  ^Troblo  Oaf>.  or  Baas  Clartnoti 

E-FLAT  INSTRUMENTS 

IK  (lot  riuliMt,  Alto  or  Boritono  fUiopiionr. 
K-flot  Horn  (Alta),  or  Alto  CUrtncti 

BASS  CLEF  INSTRUMENTS 

(Trorobono  or  Rarttono  (EuphonlmB),  BanMon. 
or  B-flat  Baat) 

•  Just  the  thlnf  for  ererr  itudent  pUrtr  of 
anr  itoml  Inatnimmt  Is  this  barratn  book  of 
flflT'flvo  faaous  M^k»  arraaced  in  timpHflod 
fiimi  wlUi  piano  arrompanlromt.  Hie  author. 
(*arl  Webber,  lias  made  hli  aelortloTM  from  well 
known  tonga,  favorite  Instrumental  pleeoa  and 
rlapalral  gems.  IMatIngulthfd  for  hit  work  with 
and  hit  numerous  published  works  for  boflnnlng 
hands.  Mr.  Webber's  setertlon  and  arrangement 
of  the  material  In  this  book  will  be  found 
eminently  tullahle  f<ir  the  roung  player.  The 
4^»ntent«  are  ld«^itlcal  In  each  book. 

flOLO  BOOKB— 50e  Ea.  PIANO  ACC.— 75s 

Publuhed  by 

I  Theodore  Pressor  Co. 

I  1712  ChMtBut  8tT..I,  Philadalpliia.  Pa. 


NOW  READY  i| 

Ist  SYMPHONY  IN  C  MmOB—  j 

By  Unmt  WIHIm.* 

(IMl  NittaMl  OaatMt  LUt— CUh  A  Band!) 


BU.dud  Ba.d— taelud.  mil  Bam . M  M 

Ctart  Band — laelud.  Full  Brora .  T.M 

Byaphaala  Band — laalM.  Full  Bcara .  I  N 


IBEVOLUYIONABY  FANTASY— 

EtsMl  WUUoa. 

(IMI  Natlanal  C^taat  Uat  af  Bogtaatad  Noaibara) 
Far  BaM 

Blandard  Band  . M  M 

Oaneart  Band  .  S.M 

ByapliOTia  Band — Indud.  mil  Brora . I.M 

Far  Orakaalra 

Bat  1 — Inclad.  Brora  . I4.N 

Bat  1 — InHud.  Brora  . d.M 

Bat  S— Inrlud.  Brora . T  M 

EBNEST  WILUAMS  SCHOOL  OF  MUSIC 

Boa  IK.  Laffarta  SMIao 
Braaklya.  Na.  Vart 


SWING  PIANO! 

Leom  to  ploy  REAL  SWING. 

Send  for  Free  Home  Study  Folder 
TEACHEISi  WRITE  for  bunhiM.  oS.r. 

CHRISTENSEN  STUDIO 

32  Eimball  HoU  Chicago.  lU. 


,-^PANELLA  MARCHES.^™. 

i  Solid,  Snappy,  Mrlodumt,  Well-Arranped  I 
)  0>  tb.  Sgiiaro  Atatoricui  Rod  CroM  « 

\  Motbaro  of  Dwnoerney  Uolowotty  el  Dortaai  ( 
(  Our  Flghtfatg  Mon  Tb.  F«  -  Our  Joe  } 
i  Bwui  TSc  ] 

I^FRANK  A.  PANELLA.  Pub,  CraftMi.  Pi^ 


Renew  Your  Subscription 

NOW1 


trying  hour,  of  study  and  axpenalve  In- 
Hons?  Should  we  brins  them  blographlea 
that  will  show  the  BocrlScea  In  both  time 
and  effort  on  the  part  of  radio  and  dance 
artlKsT 

The  dance  band  acta  os  an  Incentive 
to  better  work.  It  givea  the  growing 
youth  an  outlet  for  pent-up  emotions.  It 
la  helping  the  whole  student  body  In  its 
fiervices  from  time  to  time.  The  problem 
IB  "Do  we  have  proper  guidance  along 
with  the  training  of  danct  band  mem- 
bem?"  More  than  once  I  have  had  par¬ 
ents  come  to  me  and  may,  "I  wish  my 
boy  hod  never  learned  to  play  well  enougn 
to  be  in  a  dance  band,  because  It  caused 
him  to  neglect  his  work  In  college  or 
brought  him  In  close  contact  with  the 
wrong  crowd  and  gave  him  ern>neoUK 
ideas.” 

Since  "many  are  called  but  few  are 
chosen,”  wouldn't  it  be  wise  In  our  guid¬ 
ance  program  to  Impress  upon  the  boyn 
that  their  dance  work  is  only  a  tem- 
IKirory  proposition  which  they  must  con¬ 
sider  as  a  hobby  that  may  help  them  a 
little  In  college.  But  beyond  that  point, 
wouldn't  it  be  well  to  discourage  their 


thinking  of  it  too  seriously?  We  have 
hod  some  of  these  boys  return  from  col¬ 
lege  who  thought  they  were  pretty  good 
and  yet  they  mode  extra  demands  on 
"papa”  because  they  could  not  oo-ordlnate 
hashing  with  swing  sessions.  This  showed 
plainly  that  perhaps  we  hod  fallen  doarn 
in  their  guidance  during  their  high  school 
days.  Our  experience  has  demonstrated 
that  the  year's  music  program  should  be 
carefully  planned,  giving  the  dance  band 
a  deSnite  amount  of  time  and  no  more. 
If  left  to  their  own  desires,  these  young- 
Hters  will  on  the  whole  neglect  serious 
music  and  study  for  their  swing  sessions 
We  are  not  "boogy -busters" ;  neither  are 
we  "hlgh-hsL"  We  have  attempted  to 
work  out  this  problem  for  the  best  In¬ 
terests  of  the  students. 

This  bit  of  philosophising  will  probably 
not  start  any  band  director  out  to  organ¬ 
ise  a  dance  band  nor  will  It  deter  anyone 
minded  toward  starting  one.  Nowhere 
does  the  personality  of  the  director  and 
of  the  member  and  of  the  whole  group 
itself  contribute  so  much  to  the  success 
of  any  undertaking  as  It  does  In  the  high 
school  dance  band. 


^  ^mpoASM' C!)idwnajuf,  ) 

Musiced  Terms,  from  English  to  Itcdion 
Compiled  by  Francis  Howard  M^oy,  Composer  and  Arranger 


Narratino — narrante,  narrando 

(with)  NxRRA'noM — (con)  norrnsloiie 

Narrative — norrativo 

Narratively — narrativamnitr 

Natitral — nalurolc 

Nati'Rallt — naturalmrnte 

(with)  NATI7RALNERS — (coh)  tiaturoHtA 

Neat — nUido 

Neatly — Hitldamentr 

(with)  Neatness — (com)  nitidr^ra 

New — novella 

(the)  Nioht — (la)  nolle 

Nimble  —  nimble,  quick,  agile  —  nncllo ; 

nimble,  quick,  sly — lento 
(with)  Nimblkness  —  with  nimbleness, 
agility — con  nncllezza  ;  with  nimblen.ss, 
cunning — con  Irnletza 
Nimbly — Nimbly,  quickly,  agilely — tnrll- 
amrnte ;  nimbly,  quickly,  lightly,  slyly — 
Irnlamente 

(with)  Nobility — (con)  nobitilA 

Noble — nobile 

Nobly — nebilnienie 

XocTl'RNE  (music  title) — nolluino 

XocTi'RNAL  (adj) — notturno 

(with)  Noise — (con)  ntrepilo 

Noisily — ntrepllonnmenle 

Noisy — nlrepilono 

Normal — normolt 

Normally — normalmeulf 

Not — non 

Not  So  Mith — non  Inulo;  not  h«i  (much) 
fast — allegro  non  lanlo 
Not  Too  Mith— non  Iroppo;  fast  but  not 
too  much  (not  t<s>  tani)— allegro  ?nn 
non  troppo 
Sow—adenno 

<  IBOE — oboe 

(the)  Obor  Plater — ((It  oboinia 
( IBSCURE — oncuro 
( IBSCI'RELY— osen  m  me  Hie 
(with)  Observance — (con)  ttnnervanza 

<  Ibservant— ossrrva  n  le 

» IBBERVANTLY — onnert^anlenirnle 

<  IBSTINATE — oalinato 
Obsttnately— osdnaf  amen 
(the)  Octave — (V)  ottava 

Odd — strange — alrano  ;  blxarre  —  birorro ; 

singular — ningotare  ;  rare — raro 
Oddly — strangely  —  ntranamente  ;  in  bl¬ 


xarre  manner — bizearramente 
(with)  Oddnebb — with  Btrangenesa,  odd¬ 
ness — con  ntraneeea 
(In)  Old  Stylb — all’antico 
Ominous — augural  (ominous) — auguroso 

<  >MiNOt;BLY — augural  ( ly  )  — aupwrosamenl. 
(with)  Ominoubnesb  —  with  augury 

(omen) — con  augurio 
One — wn,  uno,  una 
One  SYniNO — wna  eorda 
One  Vioun — tmo  vioHno 
OPERA— opdTo  ;  (»mlc  opera — opera  buffa; 
dramatic  opera  —  opera  drammatica; 
grand  opera— opera  neria 
(with)  Oppression — (eon)  oppresslone 

<  IPPRBBSIVB — oppress(t>o 

<  ippRESBiVELY — opprennivamentc 
OPTiONAi^— or,  or  else,  either — ossia 
OE,  Oe  Klbe — ossta 

Or  (Hlse)  Morb  Kabily— ossia  piu  facile 
(the)  Orchestra — (!’)  orekenho 

•  >roin  ARY— ord4nario 
<'>Ri>iNARY  Time — tempo  ordiuario 

•  iRiENTAL  (  adJ  ) — ofientale 

<  iRioiNAL — originate 

<  IRIOINALLY — orlginalmente 

<  IRNATB— -OmofO 
Ornately — omatamente 

I  the) Overture — the  prelude — il  preludio 
l*AOAN — popano 

— (In  pagan  manner) — paganamenie 
(with)  Paoanism(con)  pagancalmo 
(In)  Pain — On)  pena 
Painful — penoso 
Painfully — penonamente 
Parodirii  (in  burlesque) — parodiato 
(like  a)  Parody — (alia)  parodia 
Parodyino — parodiante,  parodlando 
Partial — parxiale 
Partially — parxialmentr 
(with)  Passion — (eon)  pannione 
Passionate — appannionato 
Passionately — appannionatamcnle 
Passive  (placid) — paneivo 
Passively — pannivamente 
(like  a)  Pastoral — (alia)  panlorale 
Pathetic — pa  (eOco 
Pathetically — pafedcamenir 
(with)  Pathos — 

'(with)  Patience — (con)  patienza 
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FRENCH  AMERICAN  REEOS  MFC  CO.  Inc  1  6  5  8  Broadway  N.  Y.  C 
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Patiknt  (adji — paziente 

Pati  a.vTLT-T-po*ientem«*i  te 

(the)  Pauaa — (la)  pauta;  lunr  paune — 

luHpa  pauza 

Pai'mi.vo — pauaante,  pautando 
(with)  Pbacw — (con)  pace 
PaACEfT’Li — pocdto 
I>BACXPUl.Lr — $>acatameHte 
PCAKLMO— pertdto 

(like)  Pba«L8 — {atle)  perle ;  like  little 
pearla— oUe  perlete 

(the)  Pbdal — (it)  pedate;  with  the  |>edal 
— cot  pedate;  with  two  pedaln —  con  due 
pedate 

PB.swTaATiNa — penetrante,  penetrando 
(with)  PaNWTKATION — (con)  penetrasione 
PK.Niiiva — peneivo,  penzozo,  penzante 
Pknhivklt — penzozamente 
(With)  PKNaivENKsa — (con)  prnzamrutu 
(the)  PwRCUaaioN — (ia)  percozzione 
PmmcT — perfetto 

(with)  PERTWCnoN — (con)  perfeziour 
PBa»'KCTLT — per/e(tamen  (e 
PsRi'm’Ai/ — perpetuo 
Pnu*mTAi.i.T — perpetuamente 
(with)  PKRflisTBNca — (con)  prrzizteiizii 
PEKMI8TKNT — pcTzizlente 
PnteiHTBNTLT — perziztentemeHte 
(the)  PHRAsa — (la)  /raze 
PioKBP,  Plucked  (applied  to  etriiixe) — 
pizsicaio  (pizzicato  literally  meane 
pinched;  the  above  is  rood  UKare) 
PitjrANT — piccante 
Ptgi'ANTLT — piccantemetitr 
PiTitoi’S — pietozo 
Piteously — pietozamenfe 
(with)  Pitt — (con)  pietd  ;  witii  conipas- 
sion — con  compazzione 
Plaitii — ptacido 

(with)  Placidity — (con)  pUiciditd 
PnuiDLT — ptacidamentv 
Plai.ntive  (lamentinr) — lamenraHte 
Pu\  1 NTIVELT  ( lament  inrly  )  — la  men  fa  udo 
Plaatic — plaztico 
Plastically — plazlicamente 
(with)  Plasticity — (con)  plaziicilt) 
Playful — zcherzevole ;  playful,  amusinr, 
i-omlcal — zcherzozo  ;  playful,  jestinr-^ 
zrhersante;  a  little  playful — zcherzo- 
zetto 

Playfully  —  zcherzevolmentr  ;  playfully, 
in  Jest — zcherzozamente 
(with)  Playfulness — (com )  schrrso ;  like 
a  little  Joke— alto  zcherzetto 
Pleasant  (pleaslnr) — piacente,  piacrvole 
Pleasantly — piacevolmente 
(at)  Pleasure— (a)  piacimento,  (a)  pia- 
vrre;  at  your  (free)  will — a  zuo  arbitrio 
PuABLE,  Pliant — pieghevote 
(with)  PUABLENESS,  PUAN'CY — (COM)  pic- 

ghevolezza 

Pliably,  Pliantlt — piegherolmenie 
Pluukbd,  Picked  (applied  to  Atringx) — 
pizzicato 
Poem — poema 
Poetic — poetico 
PoETi  CA  LLT — poetica  mcntr 
Pointed — puntato;  sharp  |>ointed — pinzu 
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Itpuroso 

tzamente 

upury 


G«t  RMdy  NOW  I  For 

Spring  Concerts  and  Contests 


DIRECTORS! 


ra  bu/ta 
nmatica 


r»u  CAS'I  nakc  ■  imS  (Iwn- 
(*t  oitk  imtrantsti  that  aaaS 
rcaair;  that  art  Sail.  SaattS  aaS 
tS  hay!  Wa  tpatlaliia  la  rt- 
haiMtaf  hanS  aaS  arthattra  la- 
ttrwaasta  aaat  ta  aa  ky  haaSraSt 
a(  aiatic  daalart  thravthaat  tha 
eaaatry.  Daalart  vtltaaia  aar 
ttrviea:  yaa  will  ha  alaaaaal  with 
tha  hlfh  eaallty  af  aar  laarhaiaa- 
thia.  Maatar  crafttaiaa  «lll  rt- 
hallS  yaar  laatraaiaata  LIKE 
NEW!  Evary  iah  it  hatktS  hy 
atraaiaat  airittaa  laaraataa  at 
eaaiplata  lallafaatiaa. 


ORCNeSTRA 

STRUMENTS 

•  RE-BUtLT 

•  RE'PLATWD 

•  nuaimED 

•  RE-TUMEO 


Rslone 


preludio 


ente 


Poi.NTBDLY — pnntalameMrc 
(in)  PuusK  Style — alia  puloneze 
(with)  Pomp — (con)  pompa 
PoMi-ous — pomposo 
Pom  I'OUSLY — pompozamenie 
Po.N  DEROt's — ponderozo 
Ponderously — ponderozamenle 
(with)  Ponderousness — (con)  poiidero- 
zitd 

(in)  Popular  Style — (in)  motto  popolare 
Pokte.ntoub — portentozo 
Portentously — portenlozameHir 
(In)  PoRTUOUESE  Style — alia  porlugheze 
Pote.nt — potente 
Pote.ntly — polentemente 
Pushed  Alo.no.  Squeezed  Tioht,  tlUR- 
RiED — ztretto,  ztringenle 
PusHlNO,  Uroino,  Pressinu  —  •(riNpente, 
ztringendo 


YOU  TOO,  - - 

WILL  PLAY  BETTER/ 


arale 
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145  UNIFORMS 

Beautifully  Pictured 

COLOHS^^k 

Hf  f  V)^  Tw«  atru 


CUJTH.  .. 
eOShadM 
13  QuahtiM 

U  dMirad.  wa  wtU  DESIGN 
unliorra  atpacUlljr  lor  you. 
School  and  Band  Bannart. 

Flaqa,  Throwing  Flags. 

•  Spacial  Foldar  la  Colors. 


DeMOULIN  Bros.  &  Co. 

GREENVILLE,  ILLINOIS 


trm 

WITH. STYLE 


Lat  your  band  strut  with 
snap  and  you'll  hava 
SUCCESSI  M  —  L  uni¬ 
forms  will  do  it— guality 
tailorinc  and  unusual 
style.  Judges  always  take 
a  second  look — audiences 
applaud  I  With  M  —  L 
uniforms  you'll  STRUT 
with  SNAP  and  have 
SUCCESS! 

WRITE  TODAY  for  our 
FREE  style  book.  Scores 
of  color  illustrations  to 
help  you  plan  your  uni¬ 
forms. 


MAIER  LAVATY  CO. 

Dapl.  S 

2171  Lincoln  Ava. 


Chicago,  Illinois 


UNIFORMS 


Specializing  in 
Designing 
EXCLUSIVE 
Band  and  Orchestra 
Attire 

Tell  us  what  you  have  in 
miaid.  We  will  dcaiga  a^ 
aubmit  sketebes  and  de- 

aigns. 

Marcus  Ruben.  Inc. 

Dept.  U,  *ZS  S.  State  St. 
Chkaga,  Illtaaia 


UNUSUAL  VALUES  IN  BAND  ACCESSORIES 

Orest  tip  your  band  with: 
riutloo  eordt 
Hhsko  Posi  Pnat 

CriM  Cross  sdjustsbis  white  band  bsKs 
(’prlsht  and  dromilnf  cequs  pluates 
Cap  Eaalss  witb  aporlal  sehool  lattars 
ale. 

Write  for  price  list. 

■  RUNSWICK  UNIFORM  A  EOUIPMCNT  00. 
17  East  4tad  Olrsel.  Non  Vsrt,  N.  V. 


(like  a)  PRATKR — folia)  praffhiero 
pRAYWirfL — prrtfhevole 
pRATERruLL T — prepAcvolmr n f e ;  with 
many  prayem— cots  molte  preghiere 
Pkcciimtatb — precipitato 
PRECIPITATE1,T — precipitatomrutr 
Preci  be — prr  ciao 
Precihely — prvclaamenle 
(with)  I'REciftioN — (con)  prreiaioue 
Predominant — predominante 
Predominantly — pt-rdotnlaoKlemcnfe 
Prbdominaytno— prrdomtaando 
(the)  pRELi'DE — (In)  preludio  (la)  m- 
trata  (la)  toccata;  little  prelude:  pre- 
ludirtta 

(with)  I'RBiiRNTiMEN'T  (forhodinK)  —  (roN) 
prracntimrulo 

Prebmino  on  (somewhat  hurried) —  prta- 
aante,  preaeaudo 

(with)  Pride  (with  pride,  arroRanre,  os¬ 
tentation — con  altrrrzza  * 

Principal — prinHpalc 
Profound,  I>eep — prof  undo 
pROFOi.'NDLT,  DEEPLY — profouMdumcutc 
(with)  Profundity,  Depth — (con)  pro- 
foundUd 

Prolooue — prologo 

(with)  Prolongation — (coh)  prohiuga- 
mcHto,  prolungazlouc 
PROLO  NOKD— p  roltiM  go  (o 
Prolo.noino — prolungaittr,  prolungaudo 
(with)  Prominance — (com)  promiMCHZn  | 
Prominent — promtarnle 
I'ROMINENTLY — protnlMenfrwirM  Ic 
I  Prompt — pronto 
Promptly — pronlamentr 
I  (with)  Promptness — (com)  proutezza 
Pronounce  (brinir  out)  the  Mei/idy — 

,  proMunziare  la  melodia 
I  Pronounced — pronKnclafo 
I  I*RONOUNCiNo  —  proMUMziaMte,  proM  uM  zi- 
I  ando 

I  (with)  Pronitnciation — (on)  proHunzia- 
ziona 

Proud,  Haughty — allcro,  alticro 
Proudly,  Haughtily — alirramcMir,  alH- 
cramcHlr ;  with  pride,  hauRhlnesn — con 
niterezza 

(with)  PuijiATioN,  Throb — (con)  pulaa- 
'  zione 

PuLSAYlNG — pulaantr,  pulaaMdo 
Pure — puro 
Purely — puratnente 
(with)  Purity — (com)  purittt 
PuRMNO  (murmurinpi  purllnx) — momio-  | 
reggiantr,  mormorrggiando 
Quarrei-some.  Quibbling — brigoso  i 

Quarrelsomely — brigoaamenla 
Quartet — quartet  to 

Quasi,  Ab  If.  Rather — qtiaai;  almost — 
quaai  quaai,  preaaoche 
Quick — soon — toato;  faat — allegro;  expi- 
^  ditiouH — aprditivo;  sudden,  quick — au- 

bilo;  swift — velocr  ;  quick,  siieedy —  | 
I  preato 

Quickened— faster  (more  fast) — piM  alle-  I 
gro,  piu  moaao;  animated — OMimato 
Quickening — acceleratInE— accrlerondo 
Qi'Icker  —  faster  (more  moved) — plu 
moaao 

Quickly  —  quickly  (soon)  — toatamentr  ; 
swiftly  —  vrlocrntcnte  ;  expeditiously  — 
aprditamrnir  ;  promptly — pronfamenfe; 
rapidly  —  rapidamente. ;  suddenly — swbf- 
lomeiite;  immediately — I  m  m  e  d  f  a  t  a> 
mmtr  ;  quickly,  readily — preafamenfe 
(with)  Quickness  —  with  suddenness  — 
con  subitcezG ;  with  quick  readiness- 
con  preatezza 
Quintet — guintelto 
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Swing 
Flags 

by  Craddsek 
•parlfleatUmt  prwrpd  kr 
Pram  Hot — vmtd'i  irmi- 
mi  toe  Umoom  toil 
OftJr  A»«fie»f)  me6e  tag 
to  mrrj  tho  Prana  Rgg 
godofffmt. 

rroMoHi  flwtiit  Plat* 

_ _  auida  wltk  flnml  miarlftlt 

A  *  and  rraftgnunihlp  —  art 

cmrantMtl  and  loM  at 
poiMilar  pfirrt  br  rrtddork  tcd««l*<dF. 

V^'RlTlu  TODAY  far  prieaa  and  eoMplata  iofarmatlaa 


T>(ffCRADDOCK  Uniforms 


(  aADOOC  a  ii  OCr 


CITY  tio 


Bataf  buying  unL 
farmt  from  any* 


CRAOOOrK’S 


Writ*  olte  for  ewr  lot- 
oil  fub-coler  eotologi 
of  Bond  and  Drum 
Motor  wnifornii  end 


Feature  Yoiu  Band  in 

ULLEY-AMES 

UNIFORMS 


Snappy  I  Effective! 
Colarfull 

IFrtId  for 

P  Cotolog  No. 

1 1  The  ULLEY-AMES  CO. 

COLUMBUS.  OHIO 

jl  Aineriea’a  Leading  Uniterm 
JJ  Tuilore 


UNIFORMS 


I  114  in  [OMPETHIVE  PDIffS! 
LHnAn  uniform  company 

.  . . .  «*B4*s  (iir  aissouii 
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Showmanship  as  Featured  by 
The  Tournament  of  Roses  Band 


Just  Published! 


{Continued  from  page  16) 


Instrumental  Music 

in  the 

Public  Schools 


combining  all  the  twenty-six  in  a  red, 
white  and  blue  finale. 

White  stars  can  be  sewn  on  the  blue 
side  of  a  cape  or  two,  and  even  letters 
large  enough  to  be  seen  at  a  distance 
that  when  the  capes  are  placed  over 
the  shoulder  words  such  as  Q-O-O-D 
N-I-O-H-T  can  be  spelled  out. 

In  the  Tournament  of  Roses  Band, 
two  rapes,  used  by  left  and  right 
guides  in  front,  are  made  of  heavy 
gold  and  red  slipper  satin  upon  which 
is  stitched  the  name  of  the  band.  Thus 
where  the  fiags  or  banners  may  not 
be  appropriate  to  let  the  public  know 
what  band  is  passing  by,  the  cape’s 
stitching  gives  that  information.  Such 
a  cape  can  also  be  used  as  a  throw- 
over  for  stands  when  the  band  is  giv¬ 
ing  a  concert.  Of  course,  use  of  capes 
as  a  novelty  in  concert  work  Is  much 
safer  and  as  spectacular  as  the  twirl¬ 
ing  batons  and  takes  no  more  room 
on  the  stage  than  baton  twirlers.  Dou¬ 
ble  cape  twirling  can  be  added  for  the 
boys  who  have  pretty  good  physical  en¬ 
durance.  At  first,  two  capes  are  used 
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as  one,  then  they  are  separated  and 
one  twirled  in  each  hand. 

For  best  twirling,  the  cape  should  be 
held  in  the  right  hand  about  twelve 
inches  from  the  neck,  with  the  left 
hand  holding  the  cape  at  the  same 
place  on  the  other  side  of  the  neck. 
As  the  right  band  does  the  figure 
eight,  the  left  is  held  over  the  chest. 
After  two  right  figure  eights,  the  right 
hand  crosses  the  left  hand,  as  left  is 
dropped  to  the  right,  and  up  to  make 
left  hand  figure,  while  the  right  hand 
is  held  over  the  chest.  The  cape  must 
fioat  in  the  air.  This  requires  a  slower 
movement  of  the  arms,  since  a  fast 
movement  will  cause  the  cape  to  whip, 
and  a  whipping  cape  is  bad  technique. 

The  second  movement  is  to  release 
the  cape  with  the  left  hand  and  make 
the  figrure  eight  with  the  right.  After 
two  figure  eights,  the  cape  is  taken 
by  the  left  hand  at  the  exact  spot  the 
right  hand  is  holding  it  and  two  fig¬ 
ure  eights  are  made  with  the  left  arm. 
The  cape  then  can  be  passed  back  and 
forth  between  hands  at  the  end  of  any 
figure  eight.  Lowered  below  the  waist¬ 
line  the  cape,  still  in  figure  eight 
series,  can  be  passed  under  either  leg. 

Augmenting  the  figure  eight  twirl, 
the  cape  can  be  floated  over  and  around 
the  back  of  the  neck  making  it  appear 
as  a  huge  upstanding  collar,  for  an 
instance.  And  again,  the  cape  can  be 
fioated  around  the  body  going  from 
hand  to  hand  in  front  at  the  waist 
and  behind  at  the  belt  line.  Duos  ran 
be  developed  whereby  the  cape  is 
twirled  in  the  figure  eight  in  the  right 
hand,  passed  to  left  hand  of  that  per¬ 
son  twirling  it,  on  to  the  second  per¬ 
son’s  right  hand,  to  his  left,  then  with 
several  turns  the  cape  comes  back  to 
these  take  as  much  practice  as  the 
excellent  baton  twirling  spins  do. 


By  THEODORE  F.  NORMANN 

Associate  Professor  of  Music,  University 
of  H’ttshington,  Seattle,  tVask. 


AS  INDISPENSABLE  VOLUME  for  its- 
itonU  who  »n  prxMrIni  to  loach  music  In 
lha  poblle  schools;  tar  procrcsslrc- minded 
•upsrrlsart  ind  tuchers  of  Instnimcnul 
music  In  aU  adueatlanal  InstUullons ;  and 
for  rafaraoco  In  ararr  complato  music 
llbrarr. 


In  knnping  with  modem  trends  in  edu¬ 
cation,  this  authoritative  book  develops 
the  subject  of  instrumentol  music  from 
a  fundamental  basis  and  treats  each 
and  every  phase  of  procedure  with 
sound  logic,  excellent  psychology,  and 
practical  philosophy. 


In  the  various  chapters  of  the  book  all 
important  points  ore  discussed.  Methods 
of  instruction,  organization,  aims,  sched¬ 
ules,  instrumentation,  equipment,  ma¬ 
terials,  techniques,  problems,  and  care 
of  the  instruments  cure  only  a  few  of  the 
subjects  covered.  Pertinent  examples 
and  on  extensive  bibliography  ore  adcU- 
tioned  features. 


An  invaluable  guide  for  young  instru¬ 
mental  supervisors,  this  volume  also 
will  serve  to  further  enlighten  more  ex¬ 
perienced  members  of  the  profession 
who  desire  maximum  success  in  school 
music  activities. 


CLOTH— PRICE  S3.00 


Oliver  Ditson  Co. 


Theodore  Pressor  Co.,  Distributors 
1712  Chestnut  St.,  Philadelphia.  Pa. 


HOLTON 

^ladthk. 


The  same  secret  formules 
end  processes  discovered 
by  Frenk  Holton  in  1896 
ere  faithfully  used  in  Hol¬ 
ton  oil  today. 

It  cleans,  lubricates  end 
lasts  longer. 

Supplied  w'lth  dropper. 

AT  DEALERS 
EVERYWHERE 
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ar  Pie  EHIX!  Sand  for  catsloa  and  tnatmeltaat 
C.  K.  0R0U6E  COMPANY.  Attastlae  JVE 
Nartb  AntaSara  Maam 


INSPECTION! 

iCootinurd  frem  p^g*  10) 

have  the  dust  brushed  off  Just  prior 
to  the  Inspection.  Many  bands  also  use 
white  shoes.  These  sometimes  are  very 
effective  but  must  be  a  clean  white  to 
pass  a  good  inspection. 

The  inspei'tion  of  instruments  has 
always  caused  confusion.  Most  bands 
have  their  students  stand  at  attention 
with  the  instruments  in  carry  position. 
This  is  Kood,  however,  from  this  posi¬ 
tion  all  of  the  instrument  cannot  be 
inspected.  I  have  seen  several  hifch 
school  bands  pass  excellent  inspections 
usinK  the  routine  employed  by  mili¬ 
tary  bands.  1  suitKest  the  following 
for  the  inspection  of  instruments  to 
be  used  by  school  hands.  These  man¬ 
euvers  are  easy  to  learn  and  permit 
the  inspecting  Judge  to  see  the  entire 
instrument  in  an  orderly  manner  in 
the  least  amount  of  time. 

When  the  Judge  of  inspection  ap¬ 
proaches  the  drum  major,  he  executes 
the  following  ingpertion  baton  from 
the  position  of  order  baton.  (Move¬ 
ments  are  executed  in  a  cadence  of  60 
to  the  minute).  In  three  movements: 
(1)  raise  the  right  arm,  fully  extended 
to  front  to  a  horizontal  position,  baton 
vertical,  ball  up:  (2)  turn  wrist  to 
right,  palm  up,  bringing  baton  to  a 
horizontal  position,  ball  to  right;  (3) 
resume  order  baton. 

As  the  Judge  approaches  him.  each 
musician  executes  ingpertion  ingtrv- 
mrnt  as  follows,  the  movements  being 


executed  in  a  cadence  of  60  to  the 
minute,  (all  movements  executed  from 
the  carry  pogition). 

Flute  and  piccolo — In  four  move¬ 
ments;  (1)  bring  instrument  forward 
and  upward,  right  arm  fully  extended 
horizontally,  instrument  in  a  vertical 
position;  (2)  turn  wrist  to  left;  (3) 
turn  wrist  to  right;  (4)  return  to 
carry  pogition. 

f)boe,  B(j  clarinet  and  Bp  clarinet — 
In  five  movements:  (1)  bring  instru¬ 
ment  forward,  right  arm  fully  extended 
horizontally,  at  the  same  time  re-grasp 
l>ell  Joint  with  right  hand,  instrument 
in  vertical  position;  (2)  turn  wrist  to 
left;  (3)  turn  wrist  to  right;  (4)  turn 
bell  upward  toward  inspector,  the 
mouthpiece  pointing  over  right  shoul¬ 
der;  (.S)  return  to  carry  pogition. 

Alto  and  bass  clarinets— -In  four 
movements;  (1)  grasp  the  liell  below 
the  opening  with  left  hand,  bringing 
instrument  directly  in  front  of  the 
l>ody  in  a  perpendicular  position,  keys 
to  front;  (2)  turn  to  left  showing  back 
of  instrument;  (3)  return  to  first  posi¬ 
tion:  (4)  return  to  carry  pogition. 

Bassoon  and  sarrusophone— In  six 
movements:  (1)  bring  instrument 

from  carry  pogition  diagonally  across 
front  of  body,  supporting  it  with  left 
hand;  (2)  place  right  hand  under 
lower  end  of  tube;  (3)  turn  forward 
and  upward,  showing  bark  of  instru¬ 
ment;  (4)  return  to  first  position;  (5) 
grasp  center  of  instrument  with  right 
hand;  (6)  return  to  carry  pogition. 

Saxophone — In  seven  movements: 


ged 


(1)  place  left  hand  on  keys  In  playing 
position,  right  hand  same;  (2)  bring 
instrument  diagonally  across  front  of 
body,  mouthpiece  near  point  of  left 
shoulder:  (3)  turn  to  right  upward; 

(4)  turn  to  left  downward;  (6)  turn 
bell  to  front;  (6)  keeping  left  hand 
in  place,  return  instrument  and  right 
hand  to  carry  pogition;  (7)  drop  left 
hand  to  side. 

Cornet  and  trumpet — In  seven  move¬ 
ments:  (1)  grasp  tubing  in  back  of 
mouthpiece  with  right  hand;  (2)  with 
right  hand  bring  instrument  to  a  ver-  <- 
tical  position,  bell  up.  directly  in  front 
of  body,  pistons  to  the  right,  at  the 
same  time  dropping  left  hand  to  side;  i 
(3)  turn  wrist  to  right;  (4)  turn  i 
wrist  to  left;  (5)  lower  instrument  to  ( 
horizontal  position,  bell  to  front;  (6)  I 
keeping  left  hand  in  place,  return  to 
first  position;  (7)  resume  carry  pogi¬ 
tion. 

French  horn — In  six  movements: 

(1)  grasp  tubing  with  left  hand  im¬ 
mediately  above  right;  (2)  with  left 
hand  bring  instrument,  bell  downward, 
across  front  of  body  and  place  right 
hand  opposite  left;  (3)  turn  bell  in¬ 
ward  toward  body;  (4)  turn  bell  out¬ 
ward  to  front;  (5)  with  hands  in  place, 
return  instrument  to  first  position.  « 
holding  it  in  place  by  pressure  of  right 
elbow;  (6)  return  to  carry  position. 

Baritone  and  euphonium — In  five 
movements:  (1)  grasp  top  of  tubing 
over  valves  with  right  hand;  (2)  place  j 
left  band  at  bottom  of  tubing,  bringing 
instrument  across  front  of  body  with  j 
bell  to  right  and  pointing  upward,  ob-  I 
verse  side  of  instrument  to  front;  (3)  I 
extend  right  arm,  turning  instrument 
so  bell  is  to  front;  (4)  with  hands  in 
place,  return  to  first  position:  (6)  re¬ 
sume  carry  position. 

Trombone — In  five  movements:  (1) 
bring  instrument  forward  and  upward, 
left  arm  extended;  (2)  turn  wrist  to 
left;  (3)  turn  wrist  to  right;  (4)  I 
straightening  wrist  and  raising  fore-  I 
arm  vertically,  bring  instrument  up-  f 
ward  to  a  horizontal  position,  bell  to 
front;  (B)  return  to  carry  pogition. 

Snare  drum — In  five  movements: 
(1)  retaining  drumsticks  in  right 
hand,  grasp  shell  with  this  hand, 
thumb  on  top  of  shell  opposite  left 
hand,  and  bring  drum  forward  and  up 
in  front  of  center  of  waist  of  body;  (2) 
turn  snare  head  up;  (3)  turn  batter 
head  up;  (4)  return  to  first  position; 
(5)  resume  carry  position. 

Cymbals — In  three  movements:  (1) 
bring  cymbals  forward  and  upward, 
arms  fully  extended  horizontally,  with 
inside  of  cymbals  up;  (2)  turn  inside 
of  cymbals  down;  (3)  return  to  carry 
pogition. 

The  following  musicians  will  remain 
stationary  during  inspection:  All 
basses,  upright  and  circular;  bass 
drum;  bell-lyras. 
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WANTED 


WANTED — Clarinet,  naxophonUt,  band  experi¬ 
ence,  6rtt  cornet,  dance  pianiat  doublinR  band 
ivtrament.  Other  placer*  write,  beginners  nee<l 
not  apply.  Band  it  dismounted,  strictly  musical 
duties  while  in  Rarriton,  ideal  location,  fine 
chmate.  Write  Bandmaster,  6th  Cavalry,  Fort 
Oflethorpe,  GeorRia. 

SENIORS — Sell  Name  cards  to  Rmduates.  For 

Crticulars,  write  to  Zorfer,  724  S.  Queen  St., 
incaster.  Pa. 

MUSICIANS  WANTED-  -SoiTVUrinet  to  doti- 
ble  sax.  Only  experienced  service  man  desired. 
SerReancy  if  qualinrd.  Also  first  clarinet ;  Rood 
ratinR.  All  other  instruments  write.  Wm.  F. 
Raymond,  14th  Inf.,  Ft.  Davis,  C.  Z. 


AGENTS  WANTED 


SENIORS — 100  paneled  name  cards  with  card 
case,  50c  poatpaid.  Aeents  wanted  in  all  hiRh 
schools.  ZoTRer,  724  So.  Queen  St.,  Lancaster, 
Pa. 


INSTRUMENTS  AND  REPAIRS 


LOOK  FOR  DE  VOE'S  ADS  BELOW— All 
instruments  completely  reconditioned  and  shipped 
to  schools  on  approval.  I.atrst  barRain  list  now 
ready.  5238  Oakland  St..  Phila..  Pa. 

WE  BUY.  SELL  and  exchanRc  all  types  of 
musical  instruments.  Complete  stock  of  rebuilt 
like  new  instruments.  For  barRains,  see  us. 
Send  for  barRain  list.  Musicians  Supply  Co., 
Elkhart,  Ind. _ 

ROCK  BOTTOM  PRICES  to  schools.  Oboes, 
bassoons,  alto  and  bass  clarinets.  We  import 
our  own,  pass  saviiiR  on  to  you.  Deferred  pay¬ 
ments  if  desired  on  properly  siRned  orders.  Renier 
Music  Co.,  Dubuque.  la. 

RECONDITIONED  INSTRUMENTS  at  low 

5 ices.  Specify  item  wanted  in  detail.  New 
erchandise  CataloR  free  to  proMiective  buyers. 
Frank  Krai  Music.  5819  Cermak  Rd.,  Cicero,  lU. 

BASSOON,  SS5.  New  King  baritone  born,  $75. 
.New  American  sousaphone.  $170.  Conn  G.  L. 
bass  saxophone,  $72.  Buffet  A  clarinet,  $48. 
Miller,  518  Broadway,  Camden,  N.  J. 

OUR  $0  YEARS  of  professional  experimee  be¬ 
hind  all  merchandise  we  offer  for  sale.  Send  for 
new  free  price  list.  _What  do  yon  need?  Will 
send  anythinR  on  trial.  Henry  E.  Glass  Co.. 
14  S.  18th  St.,  Philadelphia.  Pa.,  Established 
1919. 


BARITONE  SAXOPHONES— Conn,  silver- 
plated,  with  new  zipper  cover,  $50.  Holton, 
silver-plated,  with  case,  $55.  Tnal  privileRC.  Dc 
Voe  s,  5238  Oakbnil  St.,  PhiU.,  Pa. _ 

FLUTES — Beautiful  models  at  lowest  prices. 
Write  for  information  describinjc  our  demon¬ 
stration  flutes.  William  S.  Haynes,  Mrt., 
Hajmes-Schwelm  Co.,  4196  WashinRton  St.,  Bos¬ 
ton,  Mass. _ _ 

BUESCHER  TENOR  SAXOPHONE,  Rold-bc- 
quered,  case,  used  for  display  only,  brand  new, 
$93.50.  Hodton  recording  naas,  BBb,  silver- 
plated,  front  bell,  side  action,  4  valves,  $136.50. 
l^ty  of  other  instrumenta,  aooessories,  etc.,  at 
astounding  prices.  Send  for  our  free  price  list. 
What  do  you  need?  Anything  sent  on  trial. 
Henry  E.  Glass  Co.,  14  S.  18th  St.,  Philadelphia, 
Pa.,  Esublished  1919. _ 

KING  MASTER  MODEL  Cornet.  $35.  Conn 
V'oca-bell  Trumpet,  like  new,  $45.  Oboe,  Con¬ 
servatory  System,  $100.  Flute,  $45.  Eh  Bass, 
$35.  Alto  CUrinet,  $140.  Bass  Clarinet.  $165. 
Bassoon,  Heckel  system,  $185.  Set  Tympani.  $90. 
E*  Clarinet,  $30.  Conn  Piccolo,  $35.  French 
bom.  $60.  Crestline  Music  Shop,  Crestline,  Ohio. 

MEYER'S  BARGAIN  announcement  of  guaran¬ 
teed  reconditiooed  band  and  orchestra  instruments 
for  the  second  semester  just  off  the  press.  Ship 
5  day  approval.  Meyer's,  454  Michigan,  Detroit, 
Michigan. 


RECONDITIONED  MILITARY  oboe.  $35. 
Pan-American  silver-plated  Ks  sousaphone,  $125. 
Loree  ('onservatory  system  oboe,  $275.  New  Con¬ 
servatory  olioe,  $125.  Conn  Conservatory  bassoon, 
like  new,  $135.  Kohlert  Boehm  bass  clarinet, 
$125.  Pedler  Boehm  alto  clarinet,  $110.  Pedler 
.Mliert  system  alto  clarinet,  $80.  RB  Rold-lacquere<l 
sousaphone,  $85.  Conn  silver -plateil  5-valve  double 
front  hell  euphonium,  $135.  Conn  sterling  silver 
C  flute  with  low  B  key,  $165.  Conn,  Buescher, 
.Martin,  Pan-American,  King  alto  saxo^ones,  $40 
up.  Holton  tenor  saxophone,  $55.  Pan-Ameri¬ 
can  silver-plated  mellophonc,  $35.  Ludwig  hanil 
tuned  tyrnfiani,  with  cases,  $125.  Kruspe  French 
horn.  $100.  Piccolo,  Db  Boehm.  $30.  Dubois 
Boehm  C  flute,  $35.  King  silver-plated  upright 
alto  born,  $35.  King  Silver-plated  trombone,  $35. 
New  Boehm  By  silver-plated  clarinet  outfit, 
$23.95.  Standard  make  cornets,  trumpets,  trom¬ 
bones,  $20  up.  Martin  BB  recording  bass,  $200, 
like  new.  Pan-American  Ebonite  Bb  clarinets, 
$30.  Conn  silver-plated  Es  sousaphone,  $150. 
Viking  BB  gold-lacquered  upright  bass  horn,  $.^0. 
Conn  baritone  saxophone,  $55.  King  silver-plated 
Fluegel  horn,  $45.  Deagan  vibraphone,  $135. 
And  many  other  bargains  on  five  days  approval. 
Write  for  bargain  list.  Adelson's  Musical  Instru¬ 
ment  Exchange,  446  Michigan  Ave.,  Detroit, 
Mich. 


DRUMMERS'  ACCESSORIES.  SNARE,  lass, 
drums,  tom  toms,  speed  pedals,  cymbals,  brushes, 
sticks,  all  leading  makes.  Send  for  our  New 
free  price  list  and  be  convinced.  Will  send  any¬ 
thing  on  approval.  What  do  you  need?  Henry 
E.  Glass  Co.,  14  S.  I8th  St.,  Philadelphia,  Pa., 
Established  1919. 

BASS  SAXOPHONE  "Kalashen,"  P.  A.  man 
nfacture,  gold-lacquered,  shopworn  only  and  like 
new,  $70.  Will  ship  with  trial  privilege.  De 
Voe's,  5238  Oakland  St.,  Phila.,  Pa. 

CONN  EUPHONIUM,  latest  model,  short  ac- 
tion,  two  bells,  five  valves,  silver,  gold  bell,  in 
fine  case,  used  3  months,  $150.  William  Ritter, 
1025  Roeewood  Drive,  Atlanta,  Ca. _ 

FOR  SALE — 2  Slingerland  bass  drums,  40x20, 
suitable  for  large  band.  John  T.  Opferkuch, 
1341  West  Lawn  Ave.,  Racine,  Wis. 

BASSOON — Buffet  (conservatory  system),  com¬ 
pletely  overhauled,  with  case.  $55.  Will  ship  sub¬ 
ject  to  trial.  De  Voe's,  5238  UaUaiKl  St.,  Phila., 
Pa^ _ 

BASSOON.  WUNDERLICH,  Symuhony  instru- 
nsent,  practically  new,  cost  $250.  sell  $150  cash. 
Also  two  Haynes  piccolos,  cost  $175,  sell  $75  for 
pair.  Bates-Radio,  Worcester,  .Massachusetts. 

VIOLINS — Old  and  used.  Kx|>ert  repairing,  re- 
varnishing.  Bows  rehaired.  Professional  endorse¬ 
ment.  Send  for  list,  hidward  Kaegel,  638  Porter 
St.,  Jackson,  Miss.. 

CONN  ALTO  SAXOPHONE.  $40.  Tenor  sax- 
ophones,  $50  up.  Olds  trumpet,  $60.  Olds  Trom¬ 
bone.  $60.  Holton  Baritone  horn,  $45.  BB9 
Sousaphone,  demonstrator,  $165.  York  Mello- 
phone,  $37.50.  Reconditione<l  and  guaranteed. 
5  day  trial.  Bargain  list  free.  Meyer's,  454 

Michigan.  Detroit.  Michigan. _ 

USED  INSTRUMENTS— Factory  rebuilt,  steril¬ 
ized  and  disinfected,  equal  M  new.  A  very  large 
selection  for  immediate  delivery.  36  years  located 
at  the  one  address.  Elcone,  14  Cooper  Square, 
New  York  City. 

D£  VOE'S  BANDMASTERS'  special  bargain 
list  of  band  instruments  now  ready  (or  mailing. 
Wide  selection.  A  copy  awaits  you.  De  Voe’s, 
5238  Oakland  Street.  Phila.,  Pa. 


Th«  SCHOOL  MUSICIAN 
do«i  not  knowinqly  accapt 
for  publication  any  advartisa- 
mants  that  miiraprasant  mar- 
chandisa  or  tarvica.  If  you 
know  of  any  such  misraprasan- 
tations  wa  would  appraciata 
your  reporting  tham  direct  to 
the  Adv.  Dept,  of  this  magazina. 


KOHLERT  BASS  CLARINET,  perfect  condi¬ 
tion,  automatic  octave,  $120.  Flutes,  clarinets, 
saxophones  at  dra.stic  reductions.  What  can  you 
use?  Zifferblatt,  55  Cooper  St..  New  York  City. 

KRUSPE  AND  SCHMIDT  douUe  horns. 
and  Cabart  oboes  for  immediate  delivery.  Boehm 
system  clarinets  and  standard  make  saxophones. 
Complete  line  King  Cleveland  and  American 
standard  l>and  instnimeiits.  Original  Ludwig  & 
Ltulwig  drums  and  bugles.  Complete  retiair  de- 
liarlment  consisting  of  new  e<|uipment  and  expert 
mechanics.  Free  bargain  list.  Elcone  (formerly 
with  Kalashen),  14  Cooper  Square,  New  York 
City. _ 

MARTIN  TROMBONE-  Imperial  model,  silver 
plateil,  with  case,  perfect  instrument  with  fine 
slide,  like  new,  $47.50.  Will  ship  subject  to  trial. 
De  Voe's,  5238  Oakland  St..  Phila.,  Pa. 

DEAGAN  MARIMBAPHONE.  3  OCTAVES, 
stand,  resonators,  perfect  condition,  not  a  scratch 
on  the  notes,  first  $55  will  take  it.  Will  send  on 
atipruval.  Plenty  of  other  bargains.  Full  line 
of  drummers’  accessories,  speeil  (ledals,  cymbals, 
etc.,  at  attractive  prices.  What  do  you  neeil? 
Henry  E.  Glass  Co.,  14  S.  18th  St.,  Philadelphia, 
Pa..  Ksbiblished  1919. 


DRUM  SET.  L  &  S  new.  Blue  and  white 
Pearl  Snare  7x14,  bass  14x28,  Tom-Tom  8x12, 
cost  $165.  Will  sell  $100.  Need  cash.  P.  O. 
Box  24,  Crestline,  Ohio. 

FRENCH  HORN,  Boston  single,  lacqueretl 
brass,  $60.  Metal  “C”  flute,  like  new,  $32.50. 
Bettoney  1)9  Piccolo,  $25.  Reconditioned  and 
guaranteed.  5  day  approval,  bargain  list  free. 
.Meyer’s,  454  .Michigan,  Detroit,  Michigan. 

FRENCH  HORN — York,  sit^le  F  A  E9,  silver- 
platetl,  with  case,  $55.  ('ontinental,  brass,  with 
case,  $50;  Trial  allowed.  De  Voe’s,  5238  Oakland 
St.,  Phib.,  Pa. _ 

BARGAINS — Holton  recording  baritone  with 
case,  like  new,  $55.  Penzel  Boehm  clarinet,  17-6 
woo<l,  in  case,  like  new,  $65.  Selmer  Manhattan 
silver  flute,  $40.  Alois  Slovacek,  Waoo,  Texas. 

BARITONES — Holton,  Buescher,  York,  Ftscher, 
silver-plated,  with  cases,  $29.50  up.  Send  for 
complete  details.  Shipp^  subject  to  trial.  Dr 
Voe’s.  5238  Oakland  St.,  PhiU.,  Pa. _ 

RECONDITIONED  Es  ALTO  saxophone,  sil 
ver-plated.  $27.50.  Mellophone,  $18.  Baritone. 
$20.  Buffet  clarinets.  Genuine  Van  Doren 
reeds.  Write  for  bargain  list.  Joseph  Jiran,  1333 
18th  St.,  Chicago,  HI. 

CONN  CORNET — Victor  model,  silver-platr<l, 
with  case,  $27.50.  Holton,  silver,  $24.50;  Holton, 
gold.  $30.  Others  $15  up.  De  Voe’s,  5238  Oak- 

land  St..  Phila.,  Pa. _ 

FOR  SALE— BELL  LYRA.  Ludwig  A  Lud¬ 
wig.  used  very  little,  good  condition.  Ortimlete 
with  carrjring  strap  and  cover,  $50.  Fred  Koch, 
Rogers  (Tity,  Michigan. 


BEEDMAKING 


HINES  "STAR  ARTIST”  REEDS  are  used 
and  endorsed  by  leading  school,  college,  univer¬ 
sity  and  Legion  bands  of  USA.  Clarinets,  saxo¬ 
phones,  oboe,  English  horn  and  bassoon.  High¬ 
est  grades  at  lower  prices.  If  reeds  are  not  «>b- 
tainable  locally,  write  Lather  P.  Hines  (Dis¬ 
tributor).  Box  S580,  Gulfport.  Miss. 

WALDO  OBOE  REEDS,  guaranteed  handmade, 
not  a  commercial  but  a  custom-made  player’s 
reed.  SelKted  cane,  easy  blowing,  beautiful  tone, 
perfect  pitch  as  used  by  me  in  Philadelphia 
Symphony,  Goldman  Band.  Professional  model, 
$1,  3  (or  $2.75.  Maxim  Waldo,  1475  Grand 
CotKourse,  Bronx.  N.  Y. 

BASSOON  REEDS — The  Ferrell  bassoon  reeds 
are  nationally  known  among  school  bassoonists 
for  their  satisfactory  service.  Ready  to  play, 
easy  blowing,  responsive  in  attack,  big,  brilliant 
tone.  Four  (4)  reeds,  $3.40;  $9  per  dozen. 
John  E.  Ferrejl,  3535-A  Juniata  St.,  St.  Louis, 
1 1  Mo.  ( Bassoonist  with  St.  Louis  Symphony  Or- 
1 1  chestra,  15th  season.) 
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REEDMAKING  (Cont) 

LITKE  HANDMADE  basMon  rccdo.  $1  each, 
6,  $4.50.  Special  advice:  How  to  Preserve  Baa- 
soon  Reeds,  by  Paul  Litke,  61-14  K4th  St.,  Elm¬ 
hurst,  E.  I.,  New  York. 


OBOE  REEDS  Handmade,  French  type,  best 
quality  and  (lerformance.  Paris  Conservatorv 
me.isurements.  Price,  8Sc,  3  for  $2.40.  josepli 
Ruth,  .1145  N.  I.a>wndale  Ave.,  Chicago,  III.  _ 
BASSOON  REEDS  Same  as  I  use  in  the  sym¬ 
phony.  (Guaranteed  handmade  of  importetl  cane. 
Each,  $1.  li.  Freeman,  615  West  162  St.,  New 
York  City. 

OBOE  REEDS  Kesimnsive,  easy  blowinK-  Oreat 
care  is  taken  in  hnishinK  these  reeds.  Students 
can  use  them  immediately.  None  l>etter  on  the 
market.  All  Kuaranteed.  75c  each  plus  old  tuties, 
6  for  $3.85.  Russell  Saunders,  Box  157,  Elkhart, 
I  lid. 

OBOE  REEDS  Handmade,  same  as  I  use  in 
llarrisburK  Symphony.  Perfect  pitch.  lairee 
tidies.  $1.  with  your  lulies.  75r,  W  Dewey 
Williamson.  2050  Whitehall  St..  llarrisburK,  Pa. 
OBOE  REEDS  I  will  make  your  reeils  (lerfect 
as  the  <mes  I  use  in  Cincinnati  Symphony  orches¬ 
tra.  Easy,  lieautiful  tone,  perfect  pitch,  mounted 
iMi  lairee  tulies.  every  one  Kuaranleed.  $1,  6  tor 
$.(.50.  EDKEE  oboes,  new.  useil.  Write  for 
list.  .\iidrr  .Viidraiid.  (>400  Orchard  laiiir,  Cin¬ 
cinnati,  O 

NATTcTnALLY  ADVERTISED  haiidmUrbai^ 
siMHi  reed,  tinest  im|iortr<l  cane,  now  sold  at 
wholesale  price.  $1  if  iMuiKht  direct  from  maker. 
F'lorilor  Reeds,  108  N.  Dearlairii,  ChicaKO.  HI. 


MUSIC  AND  ARRANGEMENTS 


MUSIC  JOBBERS,  ATTENTION— An  ideal 
march  for  schiKil  hands,  adapted  for  both  march 
and  concert  hand.  Write  for  sample  arranRe- 
ment.  Address  Supt.  I.  R.  Anderson,  laike 
Crystal.  Minn. 


LEARN  COMPOSING,  arranKing  at  home.  BIr  ' 

profits.  Information  free.  .Also  we  do  liand  OILS 

arranRiiiR.  .Send  your  melody  for  free  prices. 

Chenette,  202  E.  Park  St.,  l,akeland,  Fla. 

SANDMEN — Make  a  special  arranRemem  med-  DALBEY  OILS — Perfect  lubrication  for  slidM 
ley  a  hiRhlight  of  your  sprinf  concert.  School  and  valves.  Long  lastinR;  smooth  as  velvet: 
songs  comiioMd,  arr..nged.  Sinudified  beginning  will  not  gum;  prevents  corrosion  and  wear.  Soil 
dance  band  arrangements.  Basil  .Mt.  Ottoville,  at  all  music  stores,  25c. 


UNIFORMS 


PHOTOS 


BAND  UNIFORMS— Odd  lots,  samples.  Uni-  j  ' 

form.  Tuxedo  coats,  $2  each.  Shakos  with  PHOTOS  from  any  photo.  Postcards,  104  for 


plumes,  $2.50.  Capes.  $3.  Jandorf,  172  West  $3.  Application, 


j  81st  St.,  New  York  City. 

40  USED  UNIFORMS,  military  style,  conaiat- 
I  ing  of  maroon  cotton  Rabardine  coat,  royal  blue 
cotton  gabardine  trousers,  cap,  belt.  In  good 
condition,  exceptional  bargain.  Box  14.  The 
SCHOOL  MUSICIAN. 


f'hotostamps,  101 


;  BARGAINS  I-rpel  liand  coats,  35  maroon, 
$100.  40  blue  coats,  $80.  32  blue,  $44.  35 

grreii,  $70.  Band  caps,  new,  $1.50.  50  blue 

trousers,  $150.  Tuxedo  suits,  $10.  Orchestra 
coats,  jackets,  $2.  30  green  trousers,  $35,  22 

blue  trousers,  $22.  Majorette  costumes,  $3. 
Shakos,  Free  lists,  Wallace.  2416  N.  llalsted, 
('hicago. 

70  USED  CAPES,  75  caps  (some  new)  in  black 
limadcloth,  red  trim,  good  condition  at  $100.  ('an 
easily  lie  retrimmed  in  other  school  colors.  Write 
II.  L.  Rrhfeldl.  P.  J.  Jacobs  IliRh  Sch<M>l.  Ste¬ 
vens  Point.  Wis. 


_ SCHOOLS _ 

HIGH  SCHOOL  BAND  gr.aduates— Plan  to  at¬ 
tend  Florida  Southern  college.  Play  in  the  band. 
Study  conducting,  instrumrtit.ation,  composition, 
arranging  and  regular  college  courses.  All  fully 
.'iccretliled  and  degrees  awardetl.  Full  informa¬ 
tion  furnished.  F,d  Chenette,  Bandmaster,  F.  S. 
C.,  I.akrland,  Fla. 


for  $1.  50  8x10  enlargements,  $6.  William  Fil- 

line,  3027  North  Kosttier  .\ve..  Chicago,  III. 


MISCELLANEOUS 


FRENCH  HORN  Transposition  Eliminating 
Chart  Free.  .Send  self-addressed  stamped  en- 
veloiie.  Instruction,  solos,  quartets  in  prepaia- 
tion.  Mention  requirements.  Philip  Cox,  Jr,, 
Stone  Ridge,  N.  Y. 

ALL-METAL  directors’  stands,  $2.50  each  in 
<lozm  lots.  Adapted  for  school  use.  Sample  sent 
for  almve  price.  Carl  C.  Miller,  514  Pleasant 
Ave.,  Waterloo,  la. 

IF  YOU  WRITE  lyrics,  melodies  or  arrange¬ 
ments,  The  Tunesmith  is  S’OUR  magaxine!  Send 
dime  for  sample  co|>y  to  Tunesmith,  211  Main  St,, 
Buffalo,  N.  Y. 

LIKE  BOOKS? — Like  tiargains?  Like  this: 
Century  of  Ghost  Stories  (1000  pans)  $1! 
Many  others,  greatly  reduced  iirices.  List  free. 
Rayco  Publications.  Troy  Grove.  III. 

SWING  FLAGS — Flash  design.  Iialance,  spark¬ 
ling  chrome  handle  that  ran  lie  twirled  thn 
the  fingers.  Durable  shaft  and  silk  flag.  Write 
Maynard  Vrlier,  Franklin.  Pa. 


Please  mention  THE  SCHOOL  MUSICIAN  when  answering  advertisements 
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